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Allow me to present the winning entries from the Type Design Competition 2016.

This year, we received 739 entries (205 entries in the Kanji Category;

534 entries in the Latin Category) from 49 countries and regions worldwide—
double the number of countries and regions from the previous competition. | feel
galvanized and inspired by the fact that so many people from around the world
are taking note of our competition, and by the increased interest in type design.

| would like to thank everyone who entered and the people who voted for the
People’s Choice Award. Congratulations to all the winners.

To ensure fairness, the screening process was anonymous—all fonts were
judged with no knowledge of the designer's identity. Lively discussions took place
each time the field was narrowed in the Kanji Category, and for the Latin Category,
where we saw many family entries, each weight was examined very carefully. The
winning designs contained in this book were selected after two days of strict and
impartial screening, and | am certain that they will, in turn, inspire new creations.
| would also like to take this opportunity to thank the judges and everyone else
who made this competition possible.

In addition to the general comments from the judges, this year we held
a discussion with the judges about the environment surrounding typefaces and
the future of typeface design. | hope you'll have a chance to read the discussion
contained within. It has been 30 years since we began producing digital fonts. In
that time, methods of application and use have diversified, and there is now more
expressive freedom using typefaces, including web fonts. At the same time, the
need to support the increasing complexity of information delivery has created a
new demand for fonts that can handle many languages. | hope that by sharing the
substance of our discussion about such ideas and themes, those of you holding this
book will be moved to think about what is happening to the timeless letters, their
design and formation, in a world of rapidly changing design and communication.

Typeface design has always coexisted with technology, and progress
came about by repeatedly challenging limitations. Recent improvements to the
environment for typeface production has allowed more people than ever to tackle
typeface production with ease. Morisawa’s company philosophy is to “contribute
to society through letters,” and we will continue those activities that both focus
on innovative ideas and champion the esthetics of letters, with an eye toward the
historical background of our times. | hope you will look forward to our future Type
Design Competitions.
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Morisawa Award

This award is given to outstanding typefaces that display
exceptional originality and a strong sense of esthetics in
terms of letterforms and composition, thus successfully

exploring new possibilities in the world of typeface design.

All entries are eligible for this award. The Gold, Silver, and
Bronze Prizes are conferred on one typeface each in the
Kanji and Latin Categories. Winners receive a certificate,
a trophy, and prize money.

Prize money (in both the Kanji and Latin Categories)
Gold Prize: 1,000,000 yen (one for each category)

Silver Prize: 500,000 yen (one for each category)

Bronze Prize: 300,000 yen (one for each category)
Honorable Mention: 50,000 yen (three for each category)

Akashi Award

This award is given to typefaces that are deemed most
suitable for commercialization by Morisawa Inc.

The winner is selected from among the candidates for the
Morisawa Award. Entry to the competition for the Akashi
Award is optional. One typeface is selected each in the
Kanji and Latin Categories. Each prize-winning typeface
will be produced and marketed by Morisawa under the
provisions of a rights agreement, with the aim of releasing
the typeface within two years. Winners receive

a certificate, a trophy, and prize money.

Prize money
1,000,000 yen (one for each category)

People’s Choice Award

This award is given to typefaces chosen by popular vote
online. Entry to the competition for the People’s Choice
Award is optional. Entries that receive the largest and
second-largest number of votes are selected as winners in
each of the Kanji and Latin Categories. Winners receive

a certificate, a trophy, and a commemorative gift.

SRS

Overview of Entries

201252014 FICHEL<LEBI3ODFEEE G2 [94
TFHAIvRT 43> 2016]. 2012F0FE 1@
SBUHSFESN L, SH3O0REOREY LB
BEIAURT 4 aVICBVWT. T bU—(FFIEFT
205/, MSZERPIFRIEODIELL L &/2% 534 mD. &t
7I9REHAT,

BHRODERITIE. OXWFUST A - Fr AT
A EBENSRTREEB N, ZOEISEFN3IBICE

EFH. —ATIVY IR EEFRFVLITNHRAEORE
L EOREREG e, FBRNEFITIR. O—F 2 -
EBUT178R&V U T 141 RTRAED6EIZESH,
I3 - BRXAEFIT. A ROFRPEFNBLFIXR
Eldolc. ZOSEHBEANE. INBFITE 171 K&
208 BILL L, FRIEFITIZT7 BI55ICX /B 358 A
IVhU—E. 77 VEEANSFIERFT 135 <.
BOZERFI 381 mEZNZENW 7 BN T U —a e,

{ERREEHIE366RT. DBEHENSH 146BEH)
48|EEDIZ. FEM. PAULEGRENSD 26 BEEHE
C. FRBDSOYREESEI—0v/VEE798. ¢
- EHE - BERSTEHEEDO8E. BE - AR - A
YRRUTPRETITHEE. PEAEERRES490DEE
N S DRSS EEDBERNG IV RT a3V ER
o) o
i BAOSRARINEEOEHCREICLS.

Z2HESERIT Y RY - HES0OE &g EU seoee FAISE Ireland A0/8*7 Slovakia J+23 2K Finland
Number of Entries by Category Countries and A#UZ United Kingdom ~ A0~NZ=7 Slovenia 752 France
Regions of Applicants F—ARU7 Austria FxIHHE Czech Republic  AJL#— Belgium
43729 the Netherlands  7>¥—2Z Denmark R—Z>/F Poland
FISZEPT  Kanji Category BRSZERPT  Latin Category ZOT 5 §weden M'H.Germany HILRAIL Pcrtuggl
ANA 2 Spain NAZHU— Hungary L—==7 Romania
R ;
Total 205 534
T 9954 F B
'ﬁ;ﬂ% Serbia  Ukraine the Republic of Korea
Mincho (Song)
e O-<>-tU7
2T Serif s
n Gothic S
« Russian #
i h*
E b1 7S ) e FILRA=T Federation @M
Brush 212 — JAmenia o o .
itzerl ; i - BRE
breuy ST i China” + 2R :’r‘))e‘uuj:i:tldetates
. _ Sans-serif Iran - B3 ST .
rtf’-fly s FARTUA 2T IFTh \ SR \ - Taiwan Mexico S
Displa . b i
play Display Egypt L _I‘nd;a 4 Hong Kong «— Colombia
257£U7 e PR AR . . 7591
Slab serif EOYI Tyrkey Babrain Indonesia gb— Brazil
. r
n_ FEER ATUT . FlEE PRIGRER ba=#v S A=l !
Handwriting Script / Handwriting Réunion Singapore e F—ARSU7 FU — o a""j?’r
I59oLT— e Australia Chile bl
Z0tt Blackletter YoIFSEr Thaitand FIEIFY
Other Z0i Saudi Arabia Argentina
Other

The Merisawa Type Design Competition 2016 was the
third and final event in the series, following previous
contests in 2012 and 2014. A total of 739 entries were
received, of which 205 were submitted to the Kaniji
Category, and 534 to the Latin Category. The total
number of entries to the Latin Category was more than
twice what was submitted to the last competition.
Grouping by typeface classification, 65 Display
typefaces were submitted, totaling just over 30 percent
of all the Kanji Category entries, while more than twice
as many Gothic and Brush typefaces were entered
than in 2014. In the Latin Category, 178 Serif and 141

Sans-serif accounted for 60 percent of all entries. In
both Kanji and Latin Categories, much excellent work
in body text typefaces was seen. Over 80 percent of
Kanji entries (a total of 171 typefaces) and just under
70 percent of Latin entries (358 typefaces) competed
for the Akashi Award. For the People’s Choice Award,
there were 135 works entered in the Kanji Category
and 381 works entered in Latin Category, each repre-
senting about 70 percent of all entries.

Entries were received from a total of 366 designers,
including 146 designers from Japan, which made up ap-
proximately 40 percent, The competition also attracted

applicants from 49 countries and regions. At the top of
the list was 26 from the United States, 79 from various
European nations including first timers from Central and
Eastern Europe, a total of 68 from Chinese-speaking
countries including China, Hong Kong, Taiwan, and
other Asian countries such as Korea, India, Indonesia,
and countries in Central America, making the competi-
tion a truly international affair.

Note: Entries were categorized based on the classification
given by the applicant.
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Judges
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Osamu Torinoumi Type Designer

KERE 57190797~
Yasuhito Nagahara Graphic Designer
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Kenya Hara Designer
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Taro Yamamoto Japan R&D Sr. Manager,
Japanese Typography, Adobe Systems Co., Ltd.
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Matthew Carter Type Designer

[

YASANAAZRA 914FFFA(7—
Cyrus Highsmith Type Designer

Tz« AL P—X F(TFHAF— ——§
Fred Smeijers Type Designer

Y5-3I 914FFY4F— ——h
Sara Soskolne Type Designer

TEMAZ BUYOXISRSY RIS
Tsunehisa Morisawa President, Morisawa Bunken Inc.
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The Progress of the Morisawa Type Design Competition 2016
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The Screening Process

The Morisawa Type Design Competition 2016 was announced on December 4,
2015. Entries were accepted during the three-month period from May 1 to July 31,
2016 through the official competition website. The number of entries totaled 739
(205 in the Kanji Category and 534 in the Latin Category), coming from 49 countries
or regions, far surpassing any previous competition. This is evidence of increased
worldwide interest in typeface design and a sign that our competition, in its the
third iteration since the renewal, has steadily penetrated the globe.

The screening took place over two days, November 9 and 10, in the grand
hall at Morisawa Inc. headquarters. The judges from the last competition returned
to screen the awards. Judges for the Kanji Category of the Morisawa Award were
Osamu Torinoumi, Yasuhito Nagahara, Kenya Hara, and Taro Yamamoto; for the
Latin Category they were Matthew Carter, Cyrus Highsmith, Fred Smeijers, and Sara
Soskolne. Tsunehisa Morisawa, President of Morisawa Bunken Inc., presided over
the Akashi Award, screening both Kanji and Latin Categories. During the opening
ceremony, Matthew Carter was elected as the chair of the judging committee and
facilitator of the Latin Category, and Kenya Hara as facilitator of the Kanji Category.
Under their respective leadership, the screenings for the Kanji and Latin Categories
were held separately.

The first day of screening began by voting on entries that each judge considered
hopeful, and during the morning the field was narrowed down to approximately
one third of the total entries for the Kanji Category and to approximately one fifth of
the Latin Category. The screening continued into the afternoon by more voting, and
entries were narrowed down further by discussion and comparative review, for each
font style category within the Kanji Category. In the Latin Category, too, voting was
followed by exchange of comments, which ended the first day.

Led by the facilitators, the second and final day moved quickly with more vot-
ing and occasional consent building. In the Kanji Category, comparative reviews of
entries with similar concepts or similar typeface styles took place, resulting in the
selection of 21 finalists. Each finalist's work was then evaluated further, with more
voting and discussion among the judges. Innovative approaches that break from the
existing typefaces and typesetting formats were given high praise. The decision for
the seven prizes were made, including one entry that received both the Gold Prize
and the Akashi Award, as well as the first family of fonts to receive a prize in the
Kanji Category.
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In the Latin Category, entries consisting of font families were reorganized among
the chosen entries, and each typeface was carefully examined, including the overall
family composition. The screening moved from voting to discussion, picking up en-
tries that merited evaluation, and 37 typefaces were chosen as finalists. As the num-
ber of entries was whittled down, the exchange of opinions by the judges included
points for improvement. The entry that received the highest unanimous praise from
the judges received both the Gold Prize and the Akashi Award. From there, the Silver
and Bronze prizes as well as honorable mentions were selected.

In the end, 14 typefaces, including two typeface families, were chosen altogeth-
er in the Kanji and Latin Categories for Gold, Silver, and Bronze prizes, as well as
three honorable mentions for the Morisawa Award, and finally the Akashi Award.

For both the Kanji and Latin Categories, the Gold prize and the Akashi Award were
awarded to the same typeface, for a total of 12 winners.

Separate from the screening of the Morisawa and Akashi Awards, voting for the
People’s Choice Award took place online from October 19 to November 6. The vot-
ing was open to the general public, and from approximately 5,400 total votes cast,
first and second places for Kanji and Latin Categories were selected.

After the conclusion of the screening process, Kenya Hara called for an informal
meeting between the judges and Akihiko Morisawa, CEO and President of Morisawa
Inc., and Tsunehisa Morisawa, President of Morisawa Bunken Inc. for each category.
The discussion included an overview of the competition, the future of the competi-
tion, and many proposals and recommendations.
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[Kanji Category] Morisawa Award
Gold Prize, Akashi Award
Shimanami

Junko Matsumura [Japan]

Intention of the work

| designed this imagining the splendid and
melancholic scenery of the Setouchi Shimanami
Kaido Expressway and the inland islands.

The typeface is an atmospheric old Mincho
characterized by the flow of the brush and
elements of handwriting. It is designed for use in
titles and headlines, but also as a body text.

Profile

Born in 1970 in Saitama Prefecture, Junko
Matsumura graduated from Musashino Art
University. After working for a design company,
she began freelance work as a graphic designer
and calligrapher in 2004. She does brush and
ink artistic writing for logos. She was in the
fourth session of Mojijuku (a private type design
school), and belongs to hype LLP in Japan. She
holds a master certification of Zennihon Shodo
Geijutsu-in (Japan Shodo Academy).
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The nuance of handwriting is
visible in both the kana and
kanji characters. The typeface is
somewhere between Mincho style
and brush style. Mincho style’s
kanji characters give an impression
that they are formed geometrically,
but this typeface shows brush
work, with modulations in the
details of the stroke shapes and
at the beginning of the strokes.
The impression it gives is a new
handmade Mincho style.

—Osamu Torinoumi

Judges’ Comments

At first glance the typeface looks
orthodox, but closer examination
reveals fine details such as the
bold characteristic right strokes
and the shape of kana that is
slightly off balance. The careful
brush movement stood out among
the Mincho style entries, and
the typeface feels modest and
sophisticated. Even more details
emerged when typeset. That kind
of discovery is one of the things
that make this typeface great.
—Yasuhito Nagahara
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The brush feel permeates this
typeface, such as the beginning of
a stroke that is pushed way down,
and the end of a stroke where the
vertical line slightly widens. The
characters feel like calligraphy, with
a unique softness that is totally
different from the skeletons of the
common Mincho style. It's beautiful
when typeset; | can see it being
used for special occasions such as
limited luxury special edition books.
—Kenya Hara

<
T

5>
7

2 *
Vv

T

/]

m

i

C)
<\‘~
42
()‘
X

~

RN Y y
I oINS

I+

It looks like a basic Mincho style
typeface, but when you look at its
kanji closely, they have deliberately
executed both curved and straight
lines. The carefully calculated details
bring consistency while exploiting
the characteristics of type and
hand-written calligraphy, giving
an impression as if the Mincho
style was reinterpreted stroke by
stroke. | felt it was an extremely
high quality typeface made with
scrupulous attention to detail.
—Taro Yamamoto
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This entry showed us the creative
possibilities within the Mincho
style by using a non-traditional
writing method. The nuance of
the brush is especially visible in
the beginnings of lines, the strokes
and hooks, but never looks old or
outdated. It brings a new softness
to the typeface. Because it possesses
an impression not found in any
existing Morisawa fonts, it is a
suitable winner of the Akashi Award.
—Tsunehisa Morisawa
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[Kanji Category] Morisawa Award
Silver Prize

Tsukibae

Naoko Ozawa [Japan]

Intention of the work

This is a proportional typeface for vertical
typesetting. To take advantage of the unevenness
of ink and flow, | wrote freehand with a brush on
washi. Using shared elements in certain places,
such as dots, this typeface was created while
paying attention to the balance of the whole.

Profile

Born in 1973 in Wakayama City, Nacko Ozawa
took calligraphy lessons from her grandmother
from a young age. She succeeded her late
grandmother and teaches calligraphy to
preschool and grade school children, while taking
calligraphic commissions, title lettering, and other
brush and ink artistic writing. She is a master

at the Wakayama-ken Shodo Kyoiku Renmei
(association for Shodo education).
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The details of the unevenly inked, scratchy

lines immediately caught my eye. The
| always wanted a typeface that jumps typeface is created as a proportional font
out of the square frame like this entry. The for vertical typesetting, and the overall
letters L), 13, and 11 have unusual skeletons, design carefully avoids too much decoration.
but remain entirely legible when typeset, When typeset, the vertical and horizontal
and the fine lines connecting the strokes lines match up well without showing any
in the letters LY and T create exquisite breakdown. While it appears to be written
effects. This typeface shows the possibility by hand, the typeface shows careful calcu-
for letters to create new impressions in lation. My only regret is that the precious
Japanese typesetting. details disappear at small sizes.

—QOsamu Torinoumi —Yasuhito Nagahara

Judges’ Comments
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Japanese types are usually created by
filling in the em-box, but this rare typeface
immediately departs from that. The
designer created a typeface that keeps the
interesting aspects of free-style calligraphy.
Since it was designed to be calligraphy
as well as a typeface, it looks good when
typeset vertically or horizontally, which
is very attractive, It feels like a typeface
that was done freehand by an expert
calligrapher.

—Kenya Hara
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It is clearly visible that the hiragana and
katakana characters are meant to be
typeset proportionally, and its distinctive
characteristic is that there is a great
variance in character widths. In contrast,
kanji has the dignity of traditional scripts
and their simplification is interesting. |
felt that the typeface set well vertically,
but there were areas where alignment
broke apart when set horizontally. It is a
typeface that was carefully designed while
considering both boldness and depth.
—Taro Yamamoto
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Aki Toyoshima [Japan] &J » d) N\
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Intention of the work °
The name Natsume comes from the fact that
this plant buds in early summer (natsu=summer, 2O8h M
me =bud). Mentioned in Manyoshu (the oldest
existing collection of Japanese poetry), it has long
been familiar to Japanese people. This typeface
with a frr‘esh and Ligh; feeling works in horizont'al — w — __‘.. ? — = i L)) ,\J—“
and vertical typesetting. | hope that pecple will — B "oy (b 'r la ? % R, 4\6

enjoy the exquisite balance of its skeletons.
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Profile

*4 -'— "
After working at a design company, Aki _éb L f’ Ig*’ V4 " < h LT ) éc'g, b\ & 7 -r’
Toyoshima lived in New York from 2009 to 2014. - 0 e - ‘;r\ — N "we -=n

She founded Akipon Design House. Her work

has received honors from Japan Typography

Association’s Yearbook, Tokyo TDC Annual b > _&

Awards, TDC Type Competition, etc. In 2014, b 5 ?ﬂ "j lg h [o)
her prize-winning typeface Suzumushi was

released. She is a full-time faculty at Kuwasawa
Design School.

o\'n'l?'z\l\r'd;l

i

I3D& B

o
X I NPy T

S b Al gy X
S Aoy ot |
o RPN

v
b
F
(|

Long-distance love at 14 years old.
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but the technique that produced something the kana characters. Geometric letters forms that are different from calligraphy,

5o geometric while retaining its cuteness
is amazing. By adding a stroke to the
skeletons composed of straight and curved
lines, the designer creates forms that
are lovable. The typeface won with two
weights. | gave high scores to B because
it is harder to make a typeface look cute
when bold.

—QOsamu Torinoumi

Judges’ Comments

with many lines can look stronger than
those with fewer strokes, but this typeface
maintains a uniform density regardless of
stroke count. Notably, the letters &, &, and
® are designed by creating new shapes, not
altering existing ones. The design retains
legibility in context even when the letter
alone may be illegible.

—Yasuhito Nagahara

and compiling the letters beautifully.
Geometric letters tend to look ready-made,
but the details such as strokes and hooks
give these letters a finished look while
retaining their attractiveness when typeset.
The designer’s ability to give interest to the
letters and the ability to turn shapes into
letters came through in the typeface.
—Kenya Hara

handwritten with a pen, some characters
have parts that are composed of straight
lines. The originality of the typeface lies in
this ambiguity about whether the typeface
is geometric or not. The slightly spaced-out
look of the typeface is created by the artful
spacing around the letters, and striking
a good balance between the inorganic
structure and the organic details.

—Taro Yamamoto
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Miki Ooba [Japan] Z ¥ i L!.;t [;t ’f A
i I
Intention of the f.-frork. . © Y oW B X - "(-
| studied Chu Suiliang’s Yan Ta Sheng Jiao Xu . »
(AD 653) written during the early Tang Dynasty. L \ G
The typeface was created with a brush while
retaining the characteristics of the famous T %
(o]

work: variations in weight. suppleness, its use of
brush techniques called roho and zoho, and the
characteristics of the shapes.
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Profile

Kitakyushu City native Miki Ooba works in
graphic design, typography, and calligraphy.
Winner of numerous international poster
competitions, and the Sixth Morisawa
International Typeface Design Competition.

He studied calligraphy under late Shinryu Otsuka
and seal engraving under Wang Xiao Ai. He is a
member of Japan Graphic Designers Association,
Japan Typography Association, and Society of
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Judges’ Comments

These Kaisho style letters are designed to fit
nicely into squares and look uniform when
typeset. Kanji characters are nicely done, but
| believe that the typeface would gain more
consistency if the kana characters were made
a little smaller with cleaner lines.

—QOsamu Torinoumi

The kanji characters of this typeface are
excellent. | thought that the kana characters
were done well, but what caught my eye were
the kanji characters. There were a certain
number of Kaisho style fonts among the
entries, but | believe this was the best one.
—Yasuhito Nagahara

| thought this was a very neat and beautiful
Kaisho style typeface. The typeface looks
quite standard, but the typeset result surprised
me since the letters did not look like a font.
It makes me happy to see a typeface like this
made into a font.

—Kenya Hara

In order to convert hand-drawn calligraphic
letter shapes into fonts, it is necessary to
adjust their shapes so that they can better
fill the em-box type body. | can see that
great care was taken to retain the original
calligraphic letter forms and outer shapes as
faithfully as possible.

—Taro Yamamoto
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[Kanji Category] Morisawa Award
Honorable Mention

tgk02

Yokokaku [Japan]

Intention of the work

| tried to create a typeface that wasn't ceremo-
nious, but rather a Handwriting typeface with
an everyday feel. The lines are made as bold as
possible so that the typeface can be used

in large sizes.

Profile

His design studio, Yokokaku, was founded in
2009. Kodomonoji was released in 2011,
Doronoji, Dottonoji were released in 2012.
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Judges’ Comments

A Handwriting typeface yet has no trace of

the hand., this is quite a universal typeface. It

is really difficult to design letters that look this

ordinary, and | felt that technically this was the

best among the award-winning entries.
—0Osamu Torinoumi

The typeface is finished very naturally with

the look of having been written by a marker.

| thought that this was the best among the

handwritten typefaces. One can feel the

designer’s intention of not trying to display the

unusual, but creating a typeface from letters

written with an everyday writing instrument.
—Yasuhito Nagahara

It's a high-level font that retains the
authenticity of being written by hand, setting
well as type. The line weights and white
spaces are adjusted where it's dense, and the
design is finished neatly without breakdown.
—Kenya Hara

Characters such as & and & show good
consistency in the narrowing and separation of
strokes, which not only adjust the density, but
also make the characters fun and lovely. It's a
typeface that is easy to use and very well put
together.

—Taro Yamamoto
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[Kanji Category] Morisawa Award
Honorable Mention

Kuretonbo

Ryotaro Tada [Japan]

Intention of the work

| created the typeface imagining the pleasant
evening wind at summer’s end. The starting point
of the design was my personal sensibility, but |
tried to create a typeface that would show its
depth of expression when used for copy and
poetry, where one must read between the lines.

Profile

Born in 1992 in Kyoto prefecture, Ryotaro Tada
graduated from Kyoto City University of Arts with
a major in Visual Design. He studies typeface
production at Kyoto Mojijuku (a private type
design school) hosted by Wabun to Obun (Japa-
nese and Latin Script) while working for ATA Co.,
Ltd. producing ads.
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Judges’ Comments

When you look at each letter such as % and
%, you wonder how they were drawn, but
when typeset, they take on the form of Mincho
style. | was attracted by that magical quality.
—Osamu Torinoumi

The typeface is highly finished and the letters
are well crafted, but | felt that the hiragana
characters were a bit too much. Since this type
of classic Mincho style was in vogue a short
while ago, it was decided that this typeface
would be awarded honorable mention.

— Yasuhito Nagahara

The kana characters have a unique tenacity to
them, and katakana characters are especially
interesting. When typesetting the katakana,
this tenacity makes the characters play tug of
war, creating a magical cohesiveness.

—Kenya Hara

From the tightly shaped kanji characters

and kana characters with opened, narrow

counter-spaces, it's clear that this is going for

a traditional Mincho typeface. | can see the

attempt to create dignity in combining the

fluid hiragana shapes and a high visual center

of gravity. There are areas where the sizes of

counter-spaces and the widths of letters are

not uniform, which is perhaps intentional.
—Taro Yamamoto
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[Kanji Category] Round Table Discussion
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R s COBTR, 94720713
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SELOTERMIDVLTERERMBL, TOS3ATHAL
DEED. —EOFENZEADHTEEERDTVSDD
[FTRBVNCEEBEITENFEBVET. 77
VRS, EHETTESEL, HABEEILSHOL
EVDSTENSHEELEL& S, WATADSER, PR
E YAFLXHTIE. T—TIEHBATA—-TF Y
—AT7# Y hEREULTVWETH. T+ hOEEES
WA BEIETI.

After two days of screening, round table discussions
were held with six participants: four judges from each
of the categories, Tsunehisa Morisawa (President,
Morisawa Bunken Inc.) who judged the Akashi Award,
and Akihiko Morisawa (CEC and President, Morisawa
Inc.). In the Kanji Category, a lively discussion took
place that covered various topics such as changes

in the environment surrounding fonts, the judging for
the current award, and the future of the type design
competition.

Changing Environment Surrounding Fonts

Kenya Hara (HARA). | would like to use this opportuni-
ty to exchange opinions about how the environment
of letters and fonts is changing, so that we can make
it clear that we are not basing our selection solely
on our esthetics relating back to the Type Design
Competition that was just held. Let's begin by talking
about who uses fonts, where and how, and who pays
for them. Mr. Yamamoto, your company, Adobe, pro-
vides open-source fonts together with Google. This
is a movement towards making fonts free, wouldn't
you agree?
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WWAKER : T b A—HHBAF - WS - RFET DIES.
ZNSEBADTUA F—HTIBE. TV V—2
772 MREDH B THETRGREREHT 255
BE. TV bDREOFERIZHRTT . BEFHAEDIR
' N o—UBREBETRET2H50 5. FREKNT
BRFELc . =y hD—0EBWTEMYT 25EICEIT
LTWET. ZRE YT LR ET Tt ENE
EBRFE LR IE/AJY v 7./ Source Han Sans| @
B8, EEEELREOENAIT « AT A LTES
PITVBFETHAVICTEHET. FIESCI O
FUWRIRAZEEEAEARIBLTUWERL TS, T+
~ hOFLLERE - FIRSENERT 5 S #HFLT.
=TV —A T+ MELTRBLELR,

Bl B Nwr—IJEIRAFEDIEDOTIHRERS
<BWSYr—JRFENFRA. NSS4V ARTE
ICWK ATT L. Fhlc BFHELIED MORISAWA
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DEFBICOZ MO BN SBKELTLES,
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Taro Yamamoto (YAMAMOTO). Fonts are supplied

in different ways. Type foundries produce and sell
fonts as packaged fonts; design studios or individual
designers produce and sell their own fonts; some
companies and individuals are distributing fonts for
free. There are many formats for free fonts, and open
source is one of them. Sales and distribution formats
have diversified, and in addition to the conventional
package sales, we now have license agreements.
The way fonts are provided is changing from media
to online. To put this another way, currently many
different fonts, created from different perspectives
and ideas, and for different purposes, coexist. In the
case of Source Han Sans, co-developed by Adobe and
Google, it was open sourced because we wanted to
spread a new way of providing fonts, new uses, and
new font technology widely.

Osamu Torinoumi (TORINOUMI). Packages don't sell
anymore, to the point that makes me think that this
business has come to an end. That's why people are
moving towards subscripiton. Jiyu Kobo would like to
adopt a licensing model like the Morisawa Passport,
but the development requires funding, so we tend
to hesitate.

THARTHEVWS T OOAENBUETR.

WE: xy hDO—IEFESI T3V MF—ERICH. W3
WABEBPLUANSBUET, ltEXF. PRE Y274
ADOY—ER [Typekit] GFO—HILRAIET 2 b &
BHISETESTAI by P I+ bE Y=NICBD
N7+ hEFIHT Web 74> F&EWVWSZTO0OH
TCECVET,

FEEE . TUYDODIBES. D URIE TRENR - BARE
FREOBEB MFEALETURD, TTHEWeb - 5'—
LEREDRICEBEL LN > TVET., ELICATKRS
—LFIERBICHNIER. 5 L7 TUICHEIAD B4R
SAEVAP, BESUETVWAVWARI-XICHATE
BEmE DL EFTVET. Web 722/ k[TypeSquare|
BHED—DOTT,

ZHRETBIAT 7 D, HEH DEF L

R #OFFA =L LTORREER. 7TUPWeb &,
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HARA. When we want to use or display a font, there
are two ways—we can either install the font onto the
computer or use it online.

YAMAMOTO. There are many ways that online font
services are provided. For example, Typekit—Adobe’s
service—has two pillars of providing fonts: using the
fonts locally on your desktop by synchronizing, and
web fonts where you use the font on the server.
Akihiko Morisawa (MORISAWA, A). Morisawa’s custom-
ers were mostly printing companies and publishers
until just a while ago, but in the past few years, our
customer base has widened to include web-based
companies and game developers. The number of
smartphone games has increased at an incredible
pace in the last few years, so we've been creating
special licenses and products to respond to our
customers’ various needs. The TypeSquare web font
service is one of those products.

What Is a Valuable Font in This Era of
Diverse Media?

HARA. Half of my design work consists of apps and
websites, and half printed materials, and | sometimes

BUET., STOBHRICBVT, BFD. XFOTHA
U EABERER DO,
KE:BUVLERTIN, RRERECEULBEED
& BeFHAF—DFEELTREICHYF L. £H
DHVE MUIVF—L2016DHEETIE, BET+
& R/EIYvJ./Source Han Sans] [CLEL
lzo BEBRIITRLEE. A1 VB, DEEEE
F. BEFEFR, N\ITIWLEVWS6HEETRTEYR—~
TE, NOFUAF—PHRIRHICERICEEZF -7
IY=ARSENS5TY, MBOXFEEMLIZY. B
AIIA XD TE. Web 4 MIHEZTIERICEW
HEZEFELR. UL, BiTRE LTHRESNED
YTy ovhIOTRESRETEIE UL, A
BPAT A PIEEH>TBREEZBISLEIXE. 1
DCTFHAF—IC &> TRFEDFIOFEE > TeDIC,
FLUWAF ¢ PHEBEUCRR,. #ABINEFZNTE
FEEULTLWBKSICRAFET. COFAT« PHE(L
LTH., INFTOLEREBLWEENEE, FELTWLIF
3EFITY,

FE ()  AFAT7OEENFEVZEG, BRIEF

think it would make my life easier if there were fonts
that could be used everywhere—in apps, on websites,
and in printed material. What is the role of type or
letter design today?

Yasuhito Nagahara (NAGAHARA). It's a difficult ques-
tion, but | believe it has always been an issue for
designers to choose the typeface that's appropriate
for the medium. For a job | did for Aichi Triennale
2016 the other day, | selected Source Han Sans as the
designated font. | chose it because it supported all
six languages: Japanese, English, Spanish, Simplified
Chinese, Traditional Chinese, and Korean, and also
because it is an open-source font that can be easily
given to designers and printing companies. Since you
can add your own letters and customize it, we had re-
ally good results. However, we used a different font to
typeset catalogs and other works that were published
in book form. Changing typefaces depending on the
use and/or medium was something we did as a mat-
ter of course before, but with the arrival of these new
media, it seems that people have somehow forgotten
this and become lost. If we remember to apply these
techniques, we should be able to handle anything,
even future media changes.

BWA—HhSHEEULEBRLTIN, 1964 FOERFEAL
YEYIDERICT LEDTFOY TUFEDL 2ATT .
L9 [A1BB8H] TFOvFERRLELED ELIEET S,
EEFEMET T THOBHIRATLEWVMELDDICIES
BL. ZTTEFNCON, FUERSEE LTHERE
AL ULIEBEHTYT, FEICTNA AN ED 22T ETY
FOFHABEDDIC. D UIEEREMA LIS,
SEHETLBAAT 4 PRTNA RACEDEEHFZE, O
ARENMIFTICOL 2TV TEFIERICEBIEE R
LTWLWET.

FREAXZ EFPLEHEE IR - EREN T Y 1 IR
BUEURH, FIIIICHE2 T ETED LICHIBRE
HHEEBFERINF UL, —ATSEREARIFEER
TEIFNA ADREEERF. ZTNCE>IEF P10
EREDLBTEIC. CEHOLSICHN T+ MEX
FEOHIDGYEZ L, BECIAEGFEESHEZELE
9, TIT. FREWHRERMTIN, F4—TF5—=7
EVWSHITEFE->EFEREDEDTOET. HFO
FHA YA ET MO SMONFEDIIND LS CEN
3. HBENERCEBFEHETIZRAN<ZOMBL

MORISAWA, A. Speaking of changing media and let-
ters, we started off as a photo-typesetting machine
manufacturer, and we made the type used in the TV
captions used during the 1964 Tokyo Olympics. When
we tried to use A1 Mincho for it, the horizontal lines
didn’t show and it was useless, since the density of
scan-lines was not high enough. So, what came out
of this was a typeface for TV that has bold horizontal
lines. The devices changed, so the design of the
letter changed. Learning from this kind of experience,
we believe it is important to create typefaces that

ENSE i, WAKES. FEZE
From left to right. Kenya Hara, Taro
Yamamoto, and Akihiko Merisawa

nEthe.

F:Z35UED2LUADEEICNAT, BFOTFTH1
PIA+Y FOBECVWOSE CHRERFEC >TVS LR
WET., SEDIVYRFT 4V a Y TERENELSE. X
FHEEZF OB HORTEEFDDEFNGD—7. R
JEBIY v I /Source Han Sans] D& 3 ICEARE
BTH/a<BETES &N, EOATHHRFENEN
I—-HFEUF s HEVLEFDHZDIITT L1, LE.
FFFAUATLDORSFA I h—ELWbNs A
EBEZRUEDOTTN, BODEXDREIICE1VT
=27 (inclusive) = [BRALEW] EWSEZHFH
BUFULR, EABRETCOREEZRALTESRNE
EFEDEVWSEZFTY. IO ULREBENSEFENDE
Hld, EROEBEAEDFE>TLEBDEEFDHDND
LNFERA. TOILRZDDEIHEREASAT.
SOOAURT 12 3T 4 F—)UICFHERA > b &
BULBERZEVWS T EZ, WHTHEITIUENGD
EBVET,

Bl R (IN—2w 0] BEELTEEREDL 2TV
FIH, HI—DF—T—R&LT [WNVOXFETD

are appropriate for different media and devices
without expending too much cost.

Tunehisa Morisawa (MORISAWA, T). Print type and
photo-typesetting had physical and functional size
restrictions, but those restrictions have been removed
to some extent as we moved to the digital age. On
the other hand, we have to design typefaces that
respond to the needs of the resolution of output or
display devices. As you know, a Japanese font con-
tains thousands of characters, and it takes a lot of
time and effort to design the glyphs for them. We're

31



XF| v ET. BEOFEFG [\LOXEFE T. HRE
TN, FECHE W 5L [BERORBRIDEFICE
fzl EBEUVFE L. 23 LIEBFOSBUBIEHD, VY
AVOBIRTEDNTUE > #BO [N\L] ZFEDS
CET (7] 1KY, BUWNFHES TRV FL—E
[CE2TULESIZATY, BhO2EEBRTIN, 94
TFHA TN T O T B AT 4 PODRTHS—
E [TNHE#E] EVWSHBOERRL, T4V hEES
AICEBEOBHRPEREERE LTV ARETREVTL
&Dh.

W& : "=y IREFENS EVSTHEICDIND
bIITlEHY FHA L, BIEOREE B RO5 N3,
Fle. I—YORAIE. IAIRTST 1 [CDVWTOHEEZ
b5, BRREELCLET. WBWART+ Y hEEY
ISEAT3CENTES, ZORHDOBREDNETLL
313,

miE ()  BEOBERCEREBRC(CE>THLEER
F—YTT. CTI10EEFE [XF] & [WEBR] =
F—RICEXPEFIERKT [FHEROHE] ZHRNT
WET, CNETORBE>ORTAHTFA. Z3LIEE

still in the research phase, but in response to this, we
are starting to develop typefaces that take advan-
tage of a technology called Deep Learning. If we can
create letters using the design concepts of several
letters, we might see an age where typefaces can be
created with relative ease.

HARA. In addition to changes in the way we make
fonts, | think changes are taking place in type design
and the function of fonts. While there are typefaces
that deepen the attractive nature of letters, there are
ones that can be reproduced in any environment, pro-
viding universal legibility or high usability, like Source
Han Sans. | met with some design thinkers in the US
just the other day, and one of the things they talked
about was inclusiveness. It is about providing a format
that maximizes functionality in any environment. What
is considered high quality under this sort of environ-
ment may be the complete opposite of what would
be considered high quality for the conventional paper
medium. Taking these two points of view into consid-
eration, we must share the fact that the screening of
the current competition was one that emphasized
the details.

TORINOUMI. | advocate the basics when it comes to
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THY. FEHO [LFEEH] F AAEOFHHEICL
ENERSIBEEED T v 2L ICH LLEF PO
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creating typefaces, but another concept that I live by
is ceremonial letters and ordinary letters. The print
type of the past is ceremonial, for example, where

you were happy when you saw your name in print in

a newspaper. That kind of appreciation has been lost
because of personal computers. When everybody uses
“ceremonial,” it becomes “ordinary,” and high-quality
letters and low-quality letters got mixed up. Maybe I'm
a little presumptuous, but perhaps the type designers
should indicate some kind of standard in this world of
diverse media, and enlighten the font users about the
purposes and intentions of the typefaces.

YAMAMOTO. It doesn't mean that you can make a basic
typeface quickly, and it actually requires quite a bit of
experience and technique to do. From that perspec-
tive, too, | believe it's important for the user to have
some knowledge about typography so that typefaces
will be appropriately used, and can serve a wide vari-
ety of purposes, and education is probably needed.
MORISAWA, A. Typesetting and the selection of type-
faces are also important issues for us. We have held
Letters and Typesetting Classes dealing with these
issues at art schools and vocational schools. We have
had over ten thousand students enroll in the classes

KE  ERBEEVLENTRITABYETR. B>T
WBLHEWV, SOOREERICIE. T—Y Ry IR
BNV, Lo ELET 1 T—ILER B0
ey, BRI T DT LB RAL—RICENRE
2EBVET,

Eif: CNFETBRE200I/RT A YaVERTESE
Uiz, SEILRILD ER2TeRERRUE Uiz, 2489
ICEFHIERBICED STETT L. BZSLFEOAHD
<D EBDNBEFEONEBETHERMN DI, BEFH
HNEE-H>ERVBDIHTL 3 TL& I,

W7 : @ UBHEBETHR I EDNET Y v BEDY
FIH, SObENESEMNEENE Uz HEICEIL
feBNEEBEEED, CNEI T a0_F o
aVDEOLSEWVEBRREBVLET,

FALFFHALAIRTF43Y
FKEADES

F:T5LrB%xE<3 LV EDPRT, RE~ORfFZ
FEHDFRUTEETEREVWDOTIN, T+ DS,

so far, and we plan to continue our efforts.

HARA. Right now, both ends of the value spectrum are
expanding, just like there is no end to the price ranges
of cheap and expensive liquor. It's like, we have a type-
face that costs a million yen, but with it you can make
the single most incredible book in the world—that's
the world of values. While there are open source
fonts, there could be some fonts that you could buy
for that one special book. | think it's important for us
to keep in mind the polarization of values.

Increased Quality of Entries,
Highly Evaluated Typefaces

HARA. There are two extremes to typefaces: those that
are standard and easy to use, and those that really
explore the esthetic of letters. What we're trying to
select in this competition is the latter. Shimanami,
which won Gold Prize, | believe, manages to incorpo-
rate a new interpretation of kanji and kana characters
into the Mincho genre, where general usability tends
to be valued.

NAGAHARA. Trends in type change pretty quickly.

It's faster than most people think. While there were

ZFHIESR TEHES N TV SRR, DRICEELE
ES3HRVEB->TVET, HBSDTNEBETHE
BEHTI S LHURRE DRICHESB LGNS, FiLW
T hEEZ, FHliTRHENBEIOTRIBVTCL &
S

KR TOULREIVI—ILEIREENBEINS LES
CBESLFESNTVEITNS. Z3VSEKTHET
HICEAERATOKLEFHYET .. RLFHRERTG
I [CoOBBFEHIFRL EWSRAZELTVSDITITRER
<. [BEIIVIKREENS. ToBEDIESHEN
EVSKSEFFHEOEAELTVET .. —ELEDOLA
ICH2 EERDELSOBEHIIH L BUETH, B
FELT, TEIFRRACEBEDOD T, BEEDIIE
hob—AERLATENTEZBOETHHLLD &E
ATLWET,

Bif : UNMT T+ > bOFHEARA > bHY. BEMZD
ClER< B TVET e CNETODLIBREELE
FHBTHDOERHIC. DLUEMEVAPIVET
EETRIZLSGREFNH>THRERLMBLNEE
ko AXH. BHUHA. 7S5oYRREERBENZHE

many orthodox-looking typefaces among this year’s
entries, there were also many that had the details well
worked out, and | think we were able to make the
selections smoothly without agonizing discussions.
TORINOUMI. | have been involved in the past two
competitions, and | felt that the quality really im-
proved this year. Kanji characters were done really
well overall. The kana typeface that seemed to have
been created by someone from China was really quite
good. If people keep pursuing it, | think we'll keep
seeing better ones.

YAmAMOTO. The design of Mincho fonts changes

with the times, but we were able to select excellent
Mincho fonts again this time. Selecting high-quality
typefaces that meet the needs of the times is the
constant role of the Type Design Competition.

Type Design Competition
Suggestion for the Future

HARA. In a world that is changing at a breakneck
speed, it's difficult to talk about what we’'ll be looking
for next time; but | believe that one has to always
keep in mind that fonts are now being evaluated using

ENSEiE 8, KEREE., FRERA
From left to right, Osamu
Torinoumi, Yasuhito Nagahara,

and Tunehisa Morisawa
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BHE (B8) 201245 2014 FDHFITCRRA—V Ry
I ABBRER TV w J RO ESFE L LE LIEH,
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SBBHISLEAVE—IERELTVK LT, 2L
DOFICERT VA VICHEEEF > TOERE, U2
BRICFE S TVEREEZLWTT R,

FE (2)  tOPHEALAZD>TULKHT, TR

a diverse set of values. Perhaps there is a need for
both applicants and judges to think about new fonts
in the context of current situations and evaluate them.
NAGAHARA. This type of competition judges both
those who enter and those who judge. So in that
sense, we must select typefaces with a critical eye.
We are not simply innocently making our selection
based on “this typeface is good,” but we evaluate
entries based on “this one is better, because we're

at this sort of situation now.” Once you reach a cer-
tain level of quality, it's difficult to say which typeface
is better or worse, but as judges we hope to see
typefaces that can cause a stir in a variety of situa-
tions and environments.

TORINOUMI. It's true that the evaluation of fonts is no
longer based on esthetics alone. | think we could
consider a format where the designer presents the
uses and the concept, which would be separate from
judging based on esthetics. Maybe there can be a
format where the entries come with added materials
declaring their uses, such as fonts for body, head-
lines, or for browsers, or if it was intended to be a
universal design.

YAMAMOTO. Yes, but on the other hand, characters

RUERWEL S35 LLWERB O#EH IC DV TIE.
FLOFEE ULTSEIOBEFTVERVEE>TVE
g, dUHNESTEVE U,

have histories that have been handed down through
the ages, and each of our typefaces is a product of
that history, so | hope that the basic stance of trying
to discover an original and high-quality typeface

that looks at both the past and the future would not
be changed.

MORISAWA, T. At the critiques in 2012 and 2014, | talk-
ed about my hopes for the orthodox fonts like Mincho
and Gothic, and this time Mincho entries increased,
so | feel that our discussions had some effect. | hope
to get out more of these messages in the future, get
more peaple interested in type, and hopefully get
more people involved in making them.

MORISAWA, A. In this ever-changing world, | would like
to take the proposals for new prizes and separate
formats under consideration for the future. Thank you
very much.
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[Latin Category]
The Award Winners

EUYDE Morisawa Award

& R
Vonk Regular/Italic Rododendron
b 5l ] S o g

NILk - T2 TLER #509] A+ PRFITP [(FrosiE]

Gold Prize Silver Prize

Vonk Regular/Italic Rododendron

Bart Vollebregt [the Netherlands] Jitka Janeckova [Czech Republic]

AB OB
gh gh

34

=1
Abelha

FR—Ur

v F—Ib,
JauFy - FUT (75v27]

Bronze Prize

Abelha

Michel Derre & Julien Priez [France]

5

EUYDJE Morisawa Award

{E1E
Edna

IR+
VAEVR - a0—9— [k
Honorable Mention

Edna

Reymund Schréder [Germany]

{E313

Newline
Za—SA

TURAF v/« AT (21 R]

Honorable Mention

Newline
Christian Mengelt [Switzerland]

{E1E
Trois Mille

rODE—)L

=27 LA — [D52]

Honorable Mention

TroisMille

Marc Rouault [France]

Jg
B
N
B
|

BBBE Akashi Award

Vonk Regular/Italic

2420

NIbk - IxUTUER #5041

Vonk Regular/Italic
Bart Vollebregt [the Netherlands]

Zaza

77 V8% People’s Choice Award

Legilux
LTI X

PURZT « D—UF A (k1]

First

Legilux
Antonia Cornelius [Germany]

=211
Untitled
FuIARLE
FRAEUR O3 [PAUNEBRE]
Second

Untitled

Desmond Wong [the United States]
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HEE
Vonk Regular/Italic

NILk « S22 EDN [(#509]

Vikingové ze severu

Arkeologia*

sOt lakrits bor delas!

HELSINKI
gruwelijk & lekker
Koriyama

Traversée de I'Atlantique

Slaende en flint

Vonk Regular

36

HEEER

Vonk Regular &Vonk ltalicld77=U—&
FEO—HT. WINBROLETOYAXZER
BLTFPIYULELRE, TOTDOEEDE
THTE, K<L, 2L LR
BENEILVET, BERESIAEHR
HwlfEEBiELE Ui,

Oz 4—Ib

NIbk - Tx LT Ee ~ (1990FEFEN) &
FSVY. FU - N=THEOFHAF+—,
20164, KABK®D Type and Media #%:HE
THREET, BIEELEE. I NVERE
MARTIT ST vIFHA UV ERT,

Japanese Kanji Culture,
Without difficulty, people

The Japanese people use a
combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system

The Japanese people use a combination of four different kinds
of characters: kanji, hiragana, katakana, and the Latin alphabet.
On August 31, 2014, the quick brown fox jumps over the lazy dog,
THE FIVE BOXING WIZARDS JUMPED QUICKLY

KANJI, HIRAGANA,

KATAKANA & LATIN

Intention of the work

Vonk regular and Vonk italic are part of a larger
font family. Both of these styles were designed with
reading sizes in mind. Together they form a mix of
friendly and confident shapes. The intention was to
design a typeface that would feel well-grounded.

[Latin Category] Morisawa Award
Gold Prize, Akashi Award

Vonk Regular/Italic

Bart Vollebregt [the Netherlands]

Profile

Bart Vollebregt (born in1990) is a designer
from the Hague, the Netherlands. He
graduated from Type and Media at KABK in
2016. Before doing his master’s degree he
studied graphic design at the Academy for
Visual Arts in Utrecht.

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcde
fghijklmnopqrs
tuvwxyz1234567

KD ,,0U»
890*1?2, -7~
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Vikingové ze severu

Arkeologia

sot lalkrits bor delas!

HELSINKI

gruwelijk & lelker

Koriyama

Japanese Kanji Culture,

Without difficulty, people

The Japanese people use a
combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system

The Japanese people use a combination of four different kinds
of characters: kanji, hiragana, katakana, and the Latin alphabet.
On August 31, 2014, the quick brown fox jumps over the lazy dog.

THE FIVE BOXING WIZARDS JUMPED QUICKLY

Traversée de IAtlantique

Vonk lItalic

i

Ivai—-h—9—

ETHRRTHENNRFTATICED
NFELU. FUEFOQFH A (R
FWICHEUDNETTN, HITDE
KIFERICE B TAIETABEIC DL
JIAFEN, —EIRTREHONT
BHISFHELTVET, &<ITT
FUy IEICEMNE L. BUE
BICO-—T/EEATUy IEDGR
FELREECABREVWTT R, 75
TRHELETHEBLEREBVET,
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YASA NA1AZA

F—ERIF [FHBEDLO>TWBIFN
E. ES3hE] BETULRE. U
hUESELBEEOTTAEERSIC
2N, LEWCELFHETSL3IC
BUFELR, 2FYUEP. BRIDZ
FEULTBREEERFESLTENME
hofzling, HENIRETES
EHIENED S EEVWSTETT,
ELICO— K, ShDFHTT .

Ly R« ZAST—X
ANEBFEORTE > EDBBMICH
N, BRODERIEEBUE L.
HEOHDZKELGTH AT, BE
OEFERTETHIAYTVRSU
—IREBRHTT, KWETAEMLE
ZAOENDMGEL IV S MR
W, BECHRTEHVESSE
I5Fd. HHEFEESFELI MO
—LLTWVBETAHREOEBHS
T3,

A= R b G )| 74
IZNERY A XA THFHPTL. X2
EHO EIFRICEE Linibithi Y
ALbEFNFET, &<IEAF Uy
JIRIEERICE N, BHNTT.
FEHSETTRICTH A ENT
B, KEGYAATHWDE, &
DERERNGEES SEEEEFE LR
FEPEFET. COLSCHRINT
NTHEIFLHETIERR. FN
EEBWLETD,

KAN]JI, HIRAGANA,
KATAKANA & LATIN

FHEEHR

—REEEY DREE L FRED
BOMIFAPILAY SOIENRH
B, BN THaU RS, Aoy
F—HLWZ EbHH, WA RT
BAREEOUFEBRIFCY, O
—R U EAF Uy THRIDIENEE
FELBENZEVEDTTN, 20
SERTIINANEVKETH EH -
THY., ZOHEbE<EHOLE LR,

ABCDEFGHIJKL

MNOPQRSTUV

I was attracted to the very lively
and vigorous design. Text typeface
designs tend to be conservative,
but this typeface goes just far
enough without being eccentric
or extreme. The unusually drawn
characters function very well. | was
especially drawn to the ltalics. |
would like to see Roman and Italic
mixed in a paragraph, | think that
would be very interesting.
—Matthew Carter

Judges’ Comments

o9 .,’,

My first impression was, “Eh, it's
funny, but | don’t know..." But |
came to appreciate it more and
more as | saw it used in words and
paragraphs. | wasn't that attracted
to the individual letters at first,
but when | saw them combined
into words and sentences, my
impression changed. | especially
like the Roman letters.

—Cyrus Highsmith

I thought this was the most
original and the most courageous
among the text typeface designs.
It’s angular, fairly daring and the
design is contemporary, a reflection
of today. With low contrast,
showing little difference between
the bold parts and fine parts, it will
stand out in difficult circumstances
whether on the screen or in print.
What | appreciated the most about
this typeface was how the designer
controlled the wildness just enough
so it wouldn’t be too much.

—Fred Smeijers

WXYZ&abcdefg
hyklmnopgrstuv

WXyY21234567890

>k ’ ? "0“”

This typeface is easy to read even
when small, and has a very steady,
regular rhythm in sentences. |
especially like the vigor of the
Italic. which has a wonderful
texture. The letters have so much
interesting detail that in larger sizes
they become very sculptural and
quite lively. It's unusual to find a
typeface that works so well in both
large and small sizes.

—Sara Soskolne

Both the different ways in which
inflections are added from the
conventional Serif fonts and the
treatments of elements are strong
and unique. With wide counters,
it reads well when typeset in
small sizes. Fonts that are not
well-equipped with Roman and
italic characters can be a pain to
use, but this font has done both
at a high standard, which was
another well-regarded aspect.
—Tsunehisa Morisawa
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b b F=1E]]

Rododendron (&, KABKIZ#132 2015~
20165 Type and Media ZFHETFIEDR
BFOVIIhTY, OwISEOEERD
KRENGEFEBHL. TS5vILI—D
KSICENHENEEEPEURRBERS.
HMEOBREEREY F Uz, SHIFBLELF
A A A BRE 2BEOANERN S
F9,

*PUNK
SNOT
DEAD!

FOz+—b

A bR PRFOAT7IF1989FF = IHAEH
£ FN. University of OstravaTo 57«
w I T4, Academy of Fine Arts and
Design in Bratislava©E¥a 7L - O22
ZH—y3vEREN, 2016F. T N\—
T TKABK®D Type and Media#FHE 38
BEET. A509TIV-SVADILT
FHAF—& LTERP,

[Latin Category] Morisawa Award
Silver Prize

Rododendron

litka Jane&kova [Czech Republic]

Intention of the work Profile

Rododendron is my final project from Type and Media master Jitka Janeckova was born 1989 in Czech Republic. She
course 2015-16 at KABK. The main aim was to design an studied Graphic design at the University of Ostrava (CZ)
expressive typeface for application in a rock-music setting and Visual communication at the Academy of Fine Arts and
but avoid overused forms and clichés such as Blackletter, and Design in Bratislava (SK). In 2016 she graduated from Type and
create an original solution. The whole typeface consists of a Media master course at KABK in The Hague (NL). Currently

wide range of Display styles and two text styles. working as a freelance type designer in the Netherlands.

I
ﬁ GLASH

BLINK 132

DEMIQLI'TT, WEIBD OIL,

-

UYSVIEGH, KOVADLINA
MY DEAD GA'T, ODEUB

=
=
=
©
Al

y DEWIOLETTES, LIGHT-

NING GLOVE, DIBTY PIG-
NIG, SGHIWVABZPRIOB
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History of Steel-strng

and EIecLric suitars

BY the beginning of the Be-
NaIssance, the four-course
(3 unison-tuned pairs of
strings) suitar had become
dominant in EUrope;

The electric suitar was born when pickups were added to Ha-
waiian and “jazz’ suitarsin the late 1920’s, but met with lictle
success beforeg 1936, when Gibson introduced the ES150 model,
which Charlie Christian made famous, THE OUICK BEOAIN EOX,

GUITAR BY AN'TONI
STEADIVARIUS, 163

i

Rya—« h—5—
CODBFEFHREVWS LRI EBIATSY ., &
NERELTRFTEILZVTLLS. UL
L. KEHDYAATESICE, KERLTE
FHAUTT, TOLSITEBY EBVED
A EHR D& EBICHEEDIERICENE
mICHEES & IRTRLVRRICRUET .
[A] ® [Y] BECEROFWEREZLFZEA
BENTWLWED,
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HALSA+ NATAZR

ERBTHBNT, TSEFABEEEDIDS
#HTY, EONFORAETAL L, &
fe. EEAWE [O] CEUTZEDFREV D
TRICEY, SXERTH UL MY EBUDE
B3ESFHAUENTVSID, BAREE
[CIFRBICEEF S EERICHEUFET ., HFOT
HFAUERVWTTH. [7] FAUBEENKRE
T91.

Ly R« ZAASP—R
ZOBEFROTY A —(3, PEBEEER>T
HATRBRZEEL. LBEGSEUFLEINGC
EEAVBH S BBICHEET 27 VI E
(FELl. TOETZERGHELET. cex
(& [R] DHIBBIFZFE >T S THRSDNEN
BTEREVL. O] CREEUITHDIFSNT
WET, BEICUXLESZZFRG [OvD
& T,

bz A= S | Fp g
ASMCAETBY A ATES TLZRHLTY
BEBLEIH, I A ATEELEFEETH P
TLERTY, AXGHAZLTIEEY THKFE
BEEHE L. ETODHRVAVINT NS
WET, £BTISwILI—ENTSAUF
DHEOL SHENGRENRERELTVE
To Q) ® [&][]] EFELICRVTT A,

This typeface goes over the edge in

eccentricity, making it nearly impossible

to use as a text typeface. However, it is

an extremely well executed design for use

at larger sizes. It's quite refreshing to see

a design like this with a high degree of

originality that is made well and functions

well. It also has a nice selection of alter-

native characters for A and Y, etc.
—Matthew Carter

Judges® Comments

It’s a very inventive design that catches your
attention right away. Each letter is forceful
with a maximum amount of blackness, and
with ingenuity, such as adding serifs to the
O, the letters are designed to fit together
as tightly as possible making very unified
and compact words. | like the numbers in
general, but | think 7 needs a little work.
—Cyrus Highsmith

ABGDEEGHI
JELVINOPOD
BSTUINWHY

2&abcdeizh
nkimnopqr
SLUUINKYZ

1254562890
T IRTLLE

The designer took a great risk with such
conviction and clear purpose that even
though she did things that are basically
verboten, she managed to make something
that works quite well. | really admire the
courage of the designer. For example, the leg
of the capital R is straight, which is not as R
should be, and O has serifs. And yet the
typeface works, giving words a certain rhythm.
| would call this a good “rock typeface.”
—Fred Smeijers

It's clearly intended for use at larger sizes,
but | want to add that it's surprisingly
readable at smaller sizes too. At a larger
size, it just hits you in the face, really high
impact with a very horizontal feel from
the strong serifs. This typeface has a great
visual texture that’s somewhere between
Hebrew and Blackletter. | especially like @,
&, and j.

—Sara Soskolne
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HHERE

Abelha ZZEOEMH STIHESE Uz,
IEDPHZTNBIRE & LT T+ —T VRSB
DFFPAEICESL, INRITIFHEDY
HF v —EZ{BFR LR ETEETEER
[CHNZ LSBT v FERTANFF. FIC
BEVFAICERELE UL RE—ILFvEY
JUFASICEIRG L SEABICLTHIET .

The typeface plesented hebe s inspibed
by the epistotaly jorr of witing,

a pasticulas doroin whics has always been
to us a lively angd nowdisung
soutcein the teseabch of new typagbapiucal
shapes anyd Hhythrus

Regahiing the liveliness and bishest
aspisations of paksticuladly josrmal whitings
Jor a ptivate ob diploratic costespondence,

the lowepcase displays murmesous

oviginal ligalupes, as well as sorme initial
ot fJinal §iyphs, in odded Lo irptove
the aesthetics af 1ts cormposition.,
Hish capitals, displaying a joyful and tunning
hans) ase ruainly thowght of as initial lettels.
Swall capitals are somewhat mose

rusiesated, in ovdes Lo bettes inyuchse theruselves
into the cotol of textual weavings.

This typeface, which is intended to be the point
of depasture Job rany Jubthes versions,
is still at a developrent stage.

We inthoduce to you this mastes vession,
in Whics the essence of eveby gtaphic intention
to come s displayed.

FO7+-=b

Sy FIEYIUFPY - FUTIRE
BT TawId. AUTFST 14—, BHEOD
FHA -7, U TEOBFIRMERZ 3.
FFOV LI bTlE. 2ADBESHEHES
Bz, 2FY. FFRL—Y I R—I—(C
FEXTDIIETHOUXLLFENERIRY
BT EITFEAL. RICRobofont ZHWLEN
I RIUERRR—2 g, TyO—F 40T
EVSTZZFDOT IS LIRIERITZEME LTz,

[Latin Category] Morisawa Award

Bronze Prize
Abelha

Michel Derre & Julien Priez [France]

Intention of the work Profile

Abelha was inspired by the epistolary form of writing. In order Michel Derre & Julien Priez are both graphic designers,
to capture the liveliness and highest aspirations of these calligraphers, and type designers. They teach all these
formal writings for a private or diplomatic correspondence, the subjects in Paris. For this typeface, they combined their
lowercase contains numerous original ligatures. The uppercase knowledge. First, they paid attention to the rhythm and
which displays a joyful and running hand, is mainly intended for vitality of the line, working by hand on tracing paper.
initial letters. Small capitals are somewhat more moderated, in Second, they used Robofont to vectorize, space, and
order to better immerse themselves into the color of the text. encode their calligraphic letters.

Whepeas tecagution of the inhesent diguity

ang of the equal and inalienable tigits of all membess
of the human Jaruilyis the Joundation of Jiecdon,
Justice any peacein the worl),

FRENCH constidehant que le mméplis des diants de [ horme ont
coniuit a des actes de basbaric gui téyottent la conscience
de Uhrmanité et que l'ayénerment d'un rmonde an les éthes
huruains sehomit libies de pasles et de chaite, libésés
de la teblenh et dela miséhe, a éLé ptoclamé cormme
lat plus haute aspilation de 'horupe,

GERMAN als des hdchste Bestheben des Menschhert vestindet
Wabdden ist, dee es wesentlich 1st, die Menschensechte dusch
die Hes ischaft des Rechtes ju Schutsen, darit des Menschr
nicht sur Aufstans gesen Tybanned ung Untehibichung
als letzter Mittel gegwungen witd, da es wesentlich ist,
dic Entwicklung freundsciaftlicich Beyichungen jwiscien
den Nationen gugordern,

PORTUGHESE constdesando que s paves das Nagoes Wnidas
beafibraharm, no Cata, sua fé nos diseitos Jfundamentais
i hovaerm, pa digtidade e no valos de pessoa hupmana
¢ na jualdadde de diseitos do harer e da rmulhel, e que
decidibarm ptamaves o pragiesso social e rmelhotes condigses
dle Vida ern wpma libehdade rmals arapla,

SWEDISH endih medlersstatesna dtagit siy art i sapmyetfan
yued Fojenta Nationesna sakesstialla allmén ach effektiy
lespekt 35 de rmdnseliga tattigretesna ach de gtundldsande
Jhhetesna, endh en gercnsar uppfattning av dessa fbi-och
sastihetehs innebdsd db av stdista betydelse 15 uppfillandet
av detta dtaganse.
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Japanese Kangi Cultupe.

Without difficulty, people

B

Iyva—eh—F—
BSLWBLWBLTEREEKTY, REE
HET 30 EHICKEPLETH /T, —i
HRBZENEZPPBAGHSBHHEILTV
éﬁtﬁo#%metE%ﬁﬁlmﬁﬁU‘
MET. MFOOBEARBRLEBRLEZIRMN
TWEY, BNER >IEREXXTFHE<HBY.
ENSERLGDEMTIIFL, T LiRE
HEGREKER >TWVWET.
46

The Japanese people use a commpination of jous
diffesent kinds of hahactess: kani, hitagana,
fatakana, and the Latin alphabet. This systern

The Japanese peaple use a combination of jous diffesent kinds of haractess: kangi, bitagana,

featakeana, and the Patin alphabet. On August 31, 2014, the quick biown Jox jurupss oves the lagy dag.
I FIVE BOXING WICARDS JUMPEY QRICKLY
THE FIVE BOXING WIGARD JHMPED QUICKLY

HLSR + NAAZRX
BITBIETHN T, EHUERIGICELY DL
SNEEARLEEBNET, HENBEELTE
ENBELL. Fley INSHEED T SAD
WET, HEAROBELHBLOTIN, 2F&
LTIdETHROONT. BYLHBERELDH
HUTWET . RAIZEIRHEN > fco0D.
BREICEFEF—BOBTICAVICHEIELRE.

LY R+ ZASP-R

AITUT METIRIAZE LK AE-ILFvEY
WEFATVBOHELWTT R, KFH2
£y b&HY, AE-ILF v EILIFEROE0
ICL SREEH MR <EBEL B >TLET,
HRAMBUHFr—bZBLH5N. L&A
[dignity] @ [gnl & [n] DOEIN [g] O—
BR&tRh) | BERENT Y. BNIER3IFERLT
EREBRTT,

¥5 . YRV

[ch] ZIZUHETBEHERYHF+—PHL
TULEWA RO—7., #Lh RRE, ERICE
DoEEEREATEY ., MEEHGE,. In
FTRECEDRBVWESIBELWTIAF ¥
—hEFENFET ., ERNGHFERY ANRH
5, INa3L5BEABEIEDHEY. TR
WERREEHHLTWET.

| hate it, because it’s so well done and |
wish | had designed it. Both the Silver and
Bronze are rather daring designs, going a
little beyond the normal comfort level, but
both are quite successful. This typeface is
very lively and spirited, and moves very well.
It's well thought out and well constructed,
such as the joining of the characters for
instance. The typeface has many alternate
characters that actually have purpose—
they're not just for decoration, but are
logically thought out in terms of design.
—Matthew Carter

Judges’ Comments

ABCILEFGHITRLM
NOPQRSTHYWXY
Chabedefshiklrnopagt
SEIY;1234567890™12,

Y A
< O ABCD

EFGHIIKLM

NOPQRSTIYWX Y
ddectfshhicllmmnnoo
ppstitascicechdleichex
2555l i [
TSOLTUDV WSS b X

It's very elegant and quiet, and designed
with really excellent technique. Words
and lines are beautiful with lots of little
surprises. The typeface has a lot of
horizontal momentum, and moves very
smoothly across the page with a marked
lightness. | didn’t notice this typeface at
first, but in the end, it became my favorite of
all the finalists.

—Cyrus Highsmith

The typeface comes with small caps, which
is unusual for a Script face, and very fun.
This Script has two sets of capital letters,
and the small caps are smaller and less
decorated. There are many quite inventive
ligatures, such as gn in dignity, where n
becomes a part of g, and it’s actually doing
something. The more | look at this typeface,
the more | like it.

—Fred Smeijers

The typeface contains very interesting
ligatures like ch, open strokes as well as
angular ones with some very distinctive
forms. In sentences, they create an unusual
texture that | have never seen before. It has
a kind of natural movement while doing
some experimental things, which creates a
nice tension.

—Sara Soskolne
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[Latin Category] Morisawa Award
Honorable Mention

Edna

Reymund Schréder [Germany]

Intention of the work

The hybrid Display typeface refers to a specific
historical context. Obviously it is a modified
Grotesk with crispy details, quite narrow
proportions, but without any stroke contrast.

Profile

Reymund Schréder was born in Wismar in
1979. He came from the field of experimental
printmaking and studied type design at the
Academy of Fine Arts Leipzig. After his diploma
he designed a custom font for the newspaper
Die Zeit and started working independently.
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Giuseppe Longo &
Lubor Kresak suggested
that the »hody« was a
fragment of Comet Encke?

(N*3-SIBIR NEWSPAPER-2 JULY 1908)
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Japanese Kanji Culture.
Without difficulty, people

The Japanese people use a combination of four
different kinds of charaeters: kanji, hiragana,
katakana, and the Latin alphabet. This system

The Japanese people use a combination of four different kinds of eharacters: kanji, hiragana,
katakana, and the Latin alphabet. On August 31, 2014, the quiek brown fox jumps over the lazy dog.

THE FIVE BOXING WIZARDS JUMPED QUICKLY

KANJI, HIRAGANA, KATAKANA & LATIN
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R ==

L hOBEROTEIEHRIATLFTH. BO
UNRARILEVNSHIFTEERL, FRICBLT
TETVET. TA ATV ERDPTIE, £&T
BEWMERIEERBWVE L.

BASA - NAAZR

19tHEEDEE T LERREDLA G FT,
ICl % le] ofVREIKICAYE L. F
Bz 52 LEHNE. 2EOHRFRLGS
hreLNFELA.

Ty R« AXAL =X
D4y MCBARTERSERESEDONS VAN
B<. BULHRERITE Ul BEREDDH
HY. 19tHEDOKR I —DEBEFH A V(DI
NaETANBIET.

B3 VA3ILY
BEOOVWzEU T EEMRNEA—IL. SOl
VRS OHESEFEBVWNS Y RATT, KER
HAZADEF SN, KUBHNICEIET.

Judges’ Comments

The typeface has a kind of retro feel, but not
exactly a revival. It's well made and a good
example of the Display genre.

—Matthew Carter

| find the typeface to have a very tasty
19th-century flavor. | like the sharp endings of
the curved strokes as in C and e. | wonder if
the overall impression could be improved by
slightly tighter tracking.

—Cyrus Highsmith

| was struck by the nice balance between
width and weight of this typeface. It's playful
but not too much so. It makes a nice reference
to the 19th-century poster type.

—Fred Smeijers

The typeface shows an interesting balance
between the combination of angular serifs and
the original curling and tapered terminals.
| think it shows better in larger sizes.

—Sara Soskolne
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[Latin Category] Morisawa Award
Honorable Mention

Newline

Christian Mengelt [Switzerland]

Intention of the work

The starting point for the type design project was
intensive study of letter forms by handwriting
techniques and digital transfer, with the aim of a
new linear Sans-serif typeface with a particular
characteristic of style and expression. The
typeface is distinguished by an open, flowing line
rhythm despite its specific individuality.

Profile

Christian Mengelt has been working as graphic
and type designer for around 60 years with
various collaborations, was a partner in the

Type Design Team'77, and member of ATypl,
developed a series of typefaces, taught type
design at the Basel School of Design, and worked
as guest lecturer at various design schools in
Europe and America.
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Japanese Kanji Culture.
Without difficulty, people

The Japanese people use a
combination of four different
kinds of characters: kaniji,
hiragana, katakana, and the
Latin alphabet. This system

The Japanese people use a combination of four different kinds of

characters: kanji, hiragana, katakana, and the Latin alphabet.

On Auqust 31, 2014, the quick brown fox jumps over the lazy dog.

THE FIVE BOXING WIZARDS JUMPED QUICKLY

KANJI, HIRAGANA,
KATAKANA & LATIN
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Judges’ Comments

We thought this deserved an award for being
somewhat adventurous. It's a hybrid between
normal Sans-serif and uncial type with very un-
expected a and e, which | think are very
successful.

—Matthew Carter

It's a strange and awkward looking alphabet.
For example, the cuts in 2 and the unusual
form of e seem distracting at first. However,
they work together to create beautiful and
interesting words and sentences.

—Cyrus Highsmith

The basic proportions are very traditional,
but making a few changes such as opening
up parts of a and e resulted in a very friendly
and lively Sans-serif typeface. It's very skillfully
done.

—Fred Smeijers

The clever combination of a clean Sans-serif
with these distinctive uncial forms creates
unique and handsome sentences. The more
unusual letters occur just frequently enough
within this nice, stable context.

—Sara Soskolne
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[Latin Category] Morisawa Award
Honorable Mention

TroisMille

Marc Rouault [France]

Intention of the work

Trois Mille is an exploration of the notion of
design-space. Carefully designed with flexibility
in mind, the full system, instead of being a super-
family, includes four axes of variation (weight,
width, slant, and superellipse) offering close

to infinite variability. The thin connections and
vertical-endings features are inherited from

a peculiar way of using the broad nib pen to
achieve a low contrast design.

Profile

Marc Rouault studied graphic design in the north
and south of France. Encouraged by several
internships in the type industry (FontShop Berlin,
Typofonderie Paris), his enthusiasm for type grew.
He has been introduced in dealing with extreme
cases in The Hague (Type and Media at KABK),
which is great.
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Judges’ Comments

We liked this one because it is so extreme. In
small sizes, the internal spaces get blocked
in, but in larger sizes it's really fun. We chose
this version, which we thought was more
successful, from a larger family.

—Matthew Carter

| can see that the designer paid a lot of
attention to the white shapes—I like that.
However, | think the sharpness is too much in
some letters but not enough in others. It lacks
balance.

—Cyrus Highsmith

The designer has really pushed the normal
limit of the Display typeface with this one.
These curves are not easy to draw, and yet
they're very well executed.

—Fred Smeijers

The compact blackness of this typeface
causes each word to stick together, while the
white penetrates into each letter to cut them
apart. | find that tension very attractive.

—Sara Soskolne
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A discussion was held among four judges from the
Latin Category, Akashi Award Judge Tsunehisa
Morisawa (President, Moriswa Bunken Inc.), and
Akihiko Morisawa (CEO and President, Morisawa Inc.)
concerning the trends found in the entries, and the
reasons more entries were received than in any of the
previous competitions. A lively exchange took place
regarding the future of the competition based on the
current type design environment.

The Number of Entries Doubled Compared to
the Last Competition. What was Behind it?

Matthew Carter (CARTER). We had twice as many
entries as the last time, and it was exciting for us to
have so many entries to judge. However, this does
not mean that there were twice as many good type-
faces, rather there were more typefaces that we did
not seriously consider for prizes. In the end, we were
pleased that the results compared well with previous
competitions. The fact that the winners looked very
different and were full of variety was not intentional.
When we were given the identity of the designers
after the screening was finished, we came to realize
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that there was an increase in the presence of work
from schools. There was student work in the early
days of the competition, too, but this time, we saw
many entries from students and graduates of various
type design programs.

Fred Smeijers (SMEIJERS). The type design curriculums
of these schools have matured a lot over the past
ten years.

Sara Soskolne (SOSKOLNE). These graduate-level
programs are very much professional-level programs.
For the entries that came in families, an idea was
followed through to a much greater range of pro-
portions, weights, and widths. It's the nature of how
students are being taught to work at school.

CARTER. The fact that there were typefaces with ex-
panded character sets reflects good education.
SOSKOLNE. | think part of the reason that we get work
from students is that they're in a lucky position to
spend a full year on very sophisticated designs without
the pressure of bringing the design to market. Pro-
fessional type designers don't have such luxury. The
competition is timed perfectly for students to submit
very high level, unpublished work.

Cyrus Highsmith (HIGHSMITH). | think while we did
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see much more professional-level techniques,
many of the entries lacked strong concepts, imagina-
tion, and innovation.

What Is The Role of
Typeface Competitions Today?

HIGHSMITH. If we wanted to increase the number of
entries, one thing we could do is to allow published
work to be submitted. A decade ago, it was much
harder to publish a typeface and to distribute it. Now
it's so easy to do through websites, etc. that | think
having a published typeface means something very
different than it did in the past.

CARTER. | think that would improve the quality of the
competition, too. If you're a professional type design-
er and you've finished a design, you want to get it
out to the world quickly. If we allow already released
typefaces to be entered, we might see designs that
are even better quality.

SMEIERS. What do you think “published” means exactly?
SOSKOLNE. | think it means something that is available
for public purchase or download. If we were to con-
sider allowing published work, the Morisawa Award
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could be open to both unpublished and published
typefaces, but the Akashi Award would only be open
to unpublished work, because that's the whole point.
SMEIJERS. The work coming from young designers and
students often lack a kind of maturity, but they are in
step with the current zeitgeist, the current technique
and thinking, and type design strategies. On the other
hand, we don't see really experienced type designers
sending in their work.

CARTER. When Morisawa began the Morisawa Awards
International Typeface Design Competition in 1984,
there were very few ways for a type designer to put
their work out into the world. So there was a big
incentive to enter a competition. Nowadays, it's easy
to publish typeface design via the web, so designers
don’t need the exposure of competitions as they did
in the 80s and the 90s. This might be affecting the
quality of work that is being submitted.

SOSKOLNE. Should the competition be about discov-
ering new unpublished designs or should it be about
recognizing excellence in the field? They're two differ-
ent things that we need to think about.

HIGHSMITH. It's true that it's now easy to publish a
typeface and promote it, but it's very hard to get
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From left to right, Matthew Carter, Sara
Soskolne, and Tsunehisa Morisawa
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noticed. You can make a very beautiful website, but
no one might see it. In that sense, the Type Design
Competition could play a very important role in the
career of a designer.

CARTER. Which was the competition’s original intention.
SMEIJERS. To be a springboard for designers.
HIGHSMITH. | would encourage Morisawa to think
about the goal of the future competition. Is the goal
of the competition to promote student designs or

to promote excellent work done by independent or
freelance designers? Either option is good, but | think
it's an important decision for the future.

SMEIJERS. How is the situation on the Kanji side? Are
there a lot of entries from students, too?

Tsunehisa Morisawa (MORISAWA, T). Unfortunately, the
number of students dedicated to studying typeface
is very small in Japan. Most of the students study
typeface production as a part of a larger graphic de-
sign curriculum, and the reality is that there are only
a limited number of experts that teach type design.
What we noticed in the Kanji Category is that many
entries came from calligraphers. That was a rather
striking discovery today.
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How Do You Evaluate Typeface Designs?
What Makes Them Good?

CARTER. | think it's difficult to define the standard

used for the selection. We see different qualities in
different typefaces. If an aspiring entrant were to look
at the prizewinners, he would see a variety of types
such as Script, Sans-serif, and entire families. What |
can say is that we do not look for any particular kind
of typeface.

We, the judges, all happen to be experienced
type designers, so we don't need to discuss why
some typeface is good or not good. We'd look at
something and would often say, “What a shame that
somebody didn’t do this or that.” It might be that the
spacing was bad or certain letters were badly con-
structed, and so on. For these reasons parts of a type-
face family or the entire family may not be selected.
SOSKOLNE. When we evaluate entries, we often discuss
the relationship between the originality of ideas and
the quality of execution. The designs that are chosen
for higher awards usually have both. Honorable Men-
tions and Finalists often have one but lack the other.
They may be slightly less original but are very well
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made, or the idea is original and unique, but needs
further development or refinement.

MORISAWA, T. Did you find any trends compared to the
previous competitions?

SOSKOLNE. We awarded the Gold to a text face in the
first of the new series of competitions in 2012. Then
in 2014 we suddenly saw a whole lot of text faces,
which we had not seen the first time. But this time |
don’t think that was the case. This time the entries
were very broad and diverse.

HIGHSMITH. A typeface based on architectural blue
prints won the People’s Choice Award in the Kaniji
Category. Perhaps we will see more typefaces like
that! (Laughter)

SOSKOLNE. Typefaces we could live in. (Laughter)
CARTER. A well-designed typeface is like a building.
You get a good impression when you first look at it,
and as you start looking at the details you discover
the reasons why you thought it was good.
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The Future of Typeface Design Competitions in
a Changing Font Environment

CARTER. | heard that a discussion took place among
the Kanji Category judges about the changing environ-
ment for fonts from paper to Display, smartphones,
computers and how that might affect the selection
standards for typeface design competitions. | think
this is entirely a decision for Morisawa, whether to
add more categories, such as animated type, hand-
held devices, or colored type. Currently, you have
two categories, Latin and Kanji, and you could add
Chinese, Korean, Cyrillic, etc. However, it would be
difficult for any single judge to evaluate all the type-
faces. It would be very confusing unless you organize
the competition in a totally different way.

Most of the non-paper type design happens at
a very professional level such as Adobe Systems,
Microsoft, Apple, etc. There are some student works
in animated type design, but not at the level of
designing special fonts for hand-held devices. It's
specialized, professional work. So, | wonder how you
would attract entries.
HIGHSMITH. However, I'm not aware of any other type
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competitions that have those categories, so if it hap-
pens, it would be very forward thinking.

SOSKOLNE. There are a small number of mid-sized
foundries making typefaces that are optimized

for the screen. For example Font Bureau has their
Reading Edge Series, and at Hoefler & Co. we have
our ScreenSmart Series. Design schools may start
encouraging students to choose whether they want
their type designs to be optimized for the screen. |
think we need to watch how type design responds to
changing media.

SMEIJERS. What happened to the Latin type design

in the last thirty years boils down to roughly three
things. One, the acceptance of Sans-serif has grown;
two, lighter weights are accepted now, so that what
used to be normal weight is now considered bold;
three, there is less fear for swapping one type design
for another, so people are more willing to change
type designs. The rest is technology. Today, technical
issues belong to the realm of font engineers, and
there isn't much for type designers to do. What
Matthew did with Microsoft in jointly developing
Georgia and Verdana as screen fonts was necessary,
but today it's much more technical and out of the
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hands of the designer. But people’s tastes do not
change that quickly. So, | think technology is import-
ant, but not as important as in the early days. | think
we've come to a point where designing what you like
can be done relatively easily.

Akihiko Morisawa. | have been listening to your
discussions with keen interest. Looking back through
the history of type, in the early days, we had printing
using hot metal, then came offset printing. In the past
few decades, we've gone from letterpress printing

to low-quality offset printing to high-quality offset
printing, and finally to digital. Media has changed at
an enormous speed. However, the fundamentals of
typeface creation by humans have not changed much.
In the eras of metal typeset and low-quality offset
printing, intentional notches were made to charac-
ters to reproduce the original letter design. We are
actually doing the same kind of thing today for letters
to be optimized on the screen. So when | think about
the core values of the Morisawa Type Design Com-
petition, my belief is that we should think about the
typefaces themselves, and not the optimization for
any particular medium.

CARTER. | agree. The beauty of the current Type Design

DB}, BEFEEERDTHAVERNT EAOIEHE
N, ACHhEBNICEBEFEEBE T DL SICESETET
T, HERFEMETT. RECEEMEERTI+ > AT
VIZTDRBERY, ERFFAI—NEDDIT &
HEDHUEFA. HDOTIYa—d, V21—
HERAODRIU—2T x> b [Georgial & [Verdanal
EXAT70Y 7T bt EHERFEUDORBBEFRTRD
ETUIE. ETAPRETIFE SV S EZEIFRIDEH
BELEY, BOIBKRTYAF—OERICBFHB EEA.
ElFVR . ADBIFFZABICSRCEDZHDTEH
WERA. EillEIERICEETTHIBEFLICFESNTR
L34, HBRBSBICIFHDOTHA DD UPRTVE
KHRIZEBVABTLL S,

FEEE ERICRERELEMMETVREREEF U &
AHRREOHEMEORLEIRRS S, FTMNHEEEET
ICKBENRL, fFEWTH Tty MEIRIICIR E LT, D
HHEORICERRENRID SBLA Ty MR S8R
DA Ty bR, ZULTFVYIVEREE. HOT I
BOWTATAPHEELTLBDREETIN, ED&
CANFEDLHDABDEZFFIFED>TLE B A,

Competition is that it removes the limitation of today’s
technology. Everyone can make a proof to look at,
but if we made a special typeface for an e-reader

or something, we would have to involve the device

to look at the typeface. The simplicity of everyone
competing at the same standard using print on paper
would be lost. However, | believe we cannot ignore
the excellent point that Cyrus made earlier.

EnS, Y4S5R - NAAZR,
Ty R AR, HEYE
From left to right, Cyrus Highsmith,
Fred Smeijers, and Akihiko Morisawa

EREFLA Ty SMEIRIOBEMMED > 2HEIE. 32
FICERNICTHAHEAND VD ETXT, FROX
FFHA U EBRTEDLSICLTEE U BEDT
IJINWT AV RCBVTH, BULS CEE CREES
N3ELI3TXRLTVET, TITNSEUED 9404T7F
P AURT 4 aVDHIFEEET B ETNIE.
BEDAT 1+ 7ICHIT2RBETHEL, PRVIITD
IAAZDEDICEREHTRINERLB>TVET,
Hh=9—:FRETY, BROIA FFF1aURF 1
Y avOERG. SBORMNHIZERVTEZEZSNT
WBEWSTETT, FI—TJE5#BHNDI<Y,. BD
ZENTEFET. UL, HBULEFEREU-I—-DKS
BBOICKRIGEBERESALZELES. BBERSE
B3 &CRY .. TNARIENEEFFRESNEE A
HENDENRIIRS TN TEKETHD T T EHNTEDDIC,
FOIITIERGELIE>TLESDIFTY, &FWR.
HASAMERUERL Y M. EUMIEE>TOVE
T &1
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Akashi Awards Review

FREEA

Tsunehisa Morisawa

COEIOREC—REYUZDZABZEIIAT 3V TITH. SORZOEHBITH
THhULLWRERULEREASTHY, F3@EBLT, EUYDDOSAUF v EE
MNCTBNSTT « [CEARFRERAEICBRETE LT LICHBELTVET,
FOMERPIIEAIEE T Lok AN ER (AR - T2 v I) QIENDMEL. &
REREIXROFMA G2 EEEFRT T Y ICHEDHLICH>TELLEWS BN
PREZBATLEN, SOREOEVAREORENE L. BEELHESETICK
W ULLVBFEIERETER Ulc. FIEREFICIEAIDOBbDIRENFE SN
TEROINULVWEEEREZIBDLEBIC, 2FEOIF VT PBERICELIFENIL
HRELUSBN. CE5THANLROEGZHRORICERIC LN TEEH U,
EIAURT 4 aVDERZEENTRILIC, EOATITUTH>THEFT YA
YOTERICREGFHIEFE. 772 MEIOESOLRER. LEAFSDDOZHEE
CHHFSNc. EAFEORBRT « NN EFRDKI ST, 3 UWLTTEEMEIC ki
TRERDOOEBBEINERZLBVET., SBBEIVELDANIATTITART
YA VICEHHEN. BERSIETSWABUNEZND ZEEMFLTVET,

This year's competition—the third in a series that was originally planned to
comprise three such events—marks a milestone, and this year's high-quality entries
were befitting this juncture. | am also pleased to say that for three times straight,
we have been able to select a great variety of work for the Akashi Prize that
enriches Morisawa'’s lineup.

For the Kanji Category, in previous years there were not very many entries of
the so-called body typeface (Mincho and Gothic), which urged us to let typeface
designers know that there was still plenty of room for creativity. This year’s entries,
however, contained many high-quality Mincho typefaces, which allowed us to
choose a brand new Mincho for the Akashi Award. We were also pleasantly
surprised this year to receive more than double the number of entries compared
to the last time for the Latin Category. We felt that the overall quality level had
improved as well, enabling us to select a typeface for body text for the Akashi
Award for this category also.

As our competitions’ past winners show, there is no limit to creativity in either
category. | believe there should be more fonts out there that exploit the new
possibilities emerging from advancements in font technology, as seen in one of this
year's winning Japanese typeface that abandoned the square bounding box. We
hope that more people will get involved in typeface design, and develop typefaces
that go outside the box.

HEESZEFmORERIE
Akashi Award Winner Product Releases

I TFFHAVIURT 43 2012B LU 2014 DEEEZEERIF. TLOB
DEREbENT.

The winners of Akashi Awards in Type Design Competition 2012 and 2014 were
released as follows:

H201459AVU—2R
Released in September, 2014

32208 Y¥EFYFDIE,

@I ITLL
IAFFHFAL RT3 2012
[F0ERFS] EUHDE BB LUEG

8. 77 /EE BE 1L

Suzumushi

Winner of Morisawa Bronze Prize,
Akashi Award, and People's Choice
Award (first place), Type Design Com-
petition 2012 Kanji Categoy

"The equrick brown fox

@ Rubberblade
IATFHA I _RF 423222012
[Br3z8EF3] BHEE (REEBOSHERE
[Jaral).

Rubberblade

Winner of Akashi Award, Type Design
Competition 2012 Latin Category. Jara,
at the time of the competition.

H2016FE9HUU—=2
Released in September, 2016

st spauw L R f 1.

@REITE Kinrei Gyosho
FAFPFHAAURT g 2014  Winner of Akashi Award, Type Design
-~ i Competition 2014 Kanji Category.
i [=) ZFEIEOEFRF
[*DSZJ_B:] HER (HRBOWE Kitahara Gyosho, at the time of the
[ERITED - competition.
Bistro in New York
@Rocio Rocio

FATFFHAVAVRT 43 2014 Winner of Morisawa Bronze Prize and
[BR3ZEBFS] EVUTDE HESLUEE

& (ZERBOSBEFREF [Kulin]).

Akashi Award, Type Design Competi-
tion 2014 Latin Category. Kulin, at the
time of the competition.

59



T7/EERER

People’s Choice Award Results

[FOSZERPI] 77 5=
H1{iL

Y 74k

M EWEE BF]

[Kanji Category]
People’s Choice Award
First

Madori font

Sayaka Takegami [Japan]

[FO3Z8BPI] 77 8=
w2

RE

1= =5 [BE]

[Kanji Category]
People’s Choice Award
Second

Ruitai

Chung Lieh Yang [Taiwan]

60

ROBELC / THEE / &h

HE —H—T—*:TT ;///Ej 7 ,M\J: ?Jﬂjg@g;l'tl'—,o

B / HCBHIAD /OB
M, B A a0y, 2,

fllo / BEUEL / ROB
AILEE, aaBERME REER,

D2EHO® S / IUEBA S

C/ o
1@%%5:5% , B —umAL H Y, SIS

[BRSZERFI] 7 7 /R

BRI

Legilux

FYRZ7 « J—2UF R [R1V]

[Latin Category]

People’s Choice Award
First

Legilux

Antonia Cornelius [Germany]

[BERSZERPT] 77 /=

TR 21

Untitled

FRAEVR « O# Y [FAUNERE]

[Latin Category]

People’s Choice Award

Second

Untitled

Desmond Wong [the United States]

distinctive forms

invites everyone to read even difficult content

functional

high legibility and a kind atmosphere

548 characters

still growing range of glyphs to write in more than 50 latin based languages like Croatian, Portuguese or Pinyin

R HYT H black stems &

hi
The typographic use and the reader’s comfort discribe the term readability w l te Sp ace

In Principio Erat Verbum

GEREDE + NEUGIER + ZWEIDEUTIGKEIT + VERFALLEN

@ Mane nobiscum quoniam advesperascit et
inclinata est iam dies. § Deposuit potentes de
sede et exaltavit humiles esurientes implevit
bonus et divites dimisit inanes. § Et vidit deus
lucem quod esset bona et divisit lucem ad ten-
bras. § Veniat regnum tuum fiat voluntas tua
panem nostrum supersubstantialem da nobis
hodie. § Posuit 0s meum quasi gladium acutum.

Besteht das Original nicht um dessentwillen, wie liefse
dann die Ubersetzung aus dieser Beziehung verstehen?
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ZENDEE
Winners’ Comments

Morisawa Award Morisawa Award

Bart vollenregt

FIMEBMIEUHDE &8 - BEE

LERH  WRETF

A FFHALVFTNHHHTORBRTT, FIHX
FRT, HEEERE1EDT THIE. BEU FCH®
BIRCEHLDDE, BLLTEFEBPTOUE
Ufce COBGBMEEEOZE UEREINDLEE
DEST. BEEBBHHOTFETLLIEVTT,

[Kanji Category] Morisawa Award Gold Prize,
Akashi Award

Shimanami by Junko Matsumura

This is my first attempt at type design. | spent one
year producing kana at the fourth session of Moji-
juku (a private type design school). The process was
elaborate and difficult, but | loved it. Winning the
Akashi Award and having the typeface produced is
like a dream. I'm surprised and grateful.

[Brse8Br EVYDE &H - HEHE

Vonk ~Nibk « 927 LER
BEENSELONHERIIET . SEOFBFEVELK. #
8. HREBICBVWTOEREGEN P A T 7 DIRT
T, BEEROENTPAILKLLREN. FILLEEESE
EULEFRETYA VT B ECHIUL>TVET,

[Latin Category] Morisawa Award Gold Prize,
Akashi Award

Vonk by Bart Vollebregt

| get a lot of inspiration from language. The origin
and meaning of words, how we pronounce them and
the usage of those words in everyday life is what
inspires me most. This richness of information and
human expression helps me to design new and lively
letterforms.
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v
Silver Prize

Naoko Ozawa

o Design Campetitian

Michel Derre & Julien Priez

[F0sz8BFI1 EUYDE R

ABA INFET

[FI &MY FEOREFRICREZEF SIS,
HITHBLENS 1. XFIK) CIREHFFE L.
EREUENFEERRUICHE LS, FEh0ZEE
TEAN—&RELTWEYT, FENBELGY. I
SHEMNICRBHCWEF>TVET,

[Kanji Category] Morisawa Award Silver Prize
Tsukibae by Nacko Ozawa

| discovered Kyoto Mojijuku (a private type design
school) and joined for the first time. | worked on
creating letters for one year with much trial and
error. | entered the resulting typeface to try my
luck and am shocked it won. Using the award as a
springboard, | am eager to continue my work.

(BRIl EUSOE BE

Rododendron ./« ;A « ¥YRF U7
NFIFTEBRIZEBL - FVICT YA U, FERIC
ERERBEEREBHSLEF 2 NFNEFB LS
IZHIfEL 2 Lz, Martin Kaye [C& % Paradiso D=
1—IwT - RAI-—DTFPATFPOBETIN, £B
PN FIEHEICKIDBELTDHEN S5 DL 2IcHDTT,

[Latin Category] Morisawa Award Silver Prize
Rododendron by Jitka Janetkova

The letters are designed to fill the space in a row
as much as possible and create extremely solid
lines of text while still being very lively. | found
an inspiration in Paradiso music posters made by
Martin Kaye but the main character was given by
my own pencil drawings.

i Catogoty Akashi Award
Bioras prise an| v

.

Morisawa
Type Design Competition
£

A

[FOZEFIIEVDDE HE

BO®/E5 &

FIEIART ST 1 BRA DD IchSBEHT YA 2H
BmIFTVET, HIERRBIFRYE LD, RitEox
BEHINDFELS EETHPTH UWER L EHEER
o BURHMICE->TVWEY, SOOFEHTHE
FRBRTLSNETALE LI

[Kanji Category] Morisawa Award Bronze Prize
Natsume by Aki Toyoshima

| continue to do typeface design while teaching
typography. My own production time has decreased,
but having contact with gifted students gives me
new discoveries, affirmations, and inspiration. This
award made me feel that | still have good skills

as a designer.

[BRZZBPIIEV S DE HE

Abelha /S z)b « F=)b, Y2UFPY « FUT
EUSDHSEEDDAEIEFKERRIERUF
T ENBI S 70 v ITHA UL EFOETEER
WEBEERICHHEINZC L&, AEBOREHE~AD
PFO—FHRISNETNUET, IS5 70w T&
U LR, MAMIc@HEERVVELTINEEEAIC
B, g AbelhalCE > TAELHRERTY !

[Latin Category] Morisawa Award Bronze Prize
Abelha by Michel Derre & Julien Priez

Winning a prize in the Morisawa competition is a
nice encouragement. To have the eyes of an inter-
national jury on our work, and in a country with a
high graphic culture, confirms our creative approach.
Thanks to the jury who appreciated our graphic and
rhythmic choices as well as the originality of the
project. This is a good adventure for Abelha!

(FOSZZBFIIEVYDE (FE

FEHEE. KE=1E

FUETHDBEICSRET YA Y OEFENIEOND L
S[CR)&E L. RE. £LWVEEBZERSHERIEEL
BoTHY ., BEADEFORESFHEZLTOLE
¥ BERLEMNTE . BNEFICEHTEED
[T2ANMBRITLEIEEEHET,

[Kanji Category] Morisawa Award

Honorable Mention

Gankaisho by Miki Ooba

Despite mass media's use of many different
typefaces, we are seeing fewer beautiful Kaisho
letters, which makes me feel that the standard

of calligraphy has become unclear for Japanese
people. | hope that more people will have a chance
to appreciate superior types that have been passed
through the ages.

(FOSZEBPI] EUD O fEiE

tgk02 /33487

HITEEIR LD SHIE L BEEFEL TW R e
TEE, ETHINULLBVET, KUCHIHES
TRVE LR, COBATESNERE, ROBHE
CENLEVEBUVET,

[Kanji Category] Morisawa Award

Honorable Mention

tgk02 by Yokokaku

| am very happy that the typeface | created with a
lot of trial and error was evaluated highly. Thank you
very much. | hope to leverage the experience | got
for the next typeface design.

[FOSZEBPIIEVDDE (FHE

<N&nlE  SHEKRED
SHHIEFSEOMHTTUD [FIXEM] EfE
DORENFRICTELOANS THRVREE, M
B5ICTECHDTLIEOT, SO0OZFEEFAZESNL
LBLET. EFEDADBEFHIRBELBERD
e TN EBBVET,

[Kanji Category] Morisawa Award

Honorable Mention

Kuretonbo by Ryotaro Tada

This was the first time with typeface design, but |
was able to create this after studying under many
teachers at Kyoto Mojijuku (a private type design
school). I'm very happy to be a winner. The peculiar-
ity of my writing as a leftie might have contributed
to the uniqueness, whether for good or for bad.

[BRSZEBPI EUYDE (£

Edna /LA EVEF - ¥a0-5—

ZADEELE EBICLineto it EITOSESOI T T ~
[CES5 L. FEFZBEL—NILTHS [Forgotten
Shapes] =B LE Uiz, IR Gert Wunderlich &
EBIC, HEBHE Typoart i DREHCERS NI BEF
EEMTER ZLICBHBATVE T, Fic. RHOEF
FRICNTEY B OB FDHIEPTT .

[Latin Category] Morisawa Award

Honorable Mention

Edna by Reymund Schréder

He was involved in various projects for Lineto and
together with two colleagues Reymund initiated the
new label Forgotten Shapes. With Gert Wunderlich
he is working on the realization of a typeface which
was originally conceived for Typoart. He is also
developing a typeface for an intervention in the
public space.

[BRSZERPII EUHDE (EE

Newline /FURF v « A4
EUHIDIAFFH A IURT 4V aVICHEL
T. ENBBETHA VD7 AT7. BREBEN,
ER0RO0BESIC& > THHEiE NS T &IFHhIC
EDTENDIFEET LR, TIhS, EfEEVLER
WeZl EFFHICSNLVWTTY,

[Latin Category] Morisawa Award

Honorable Mention

Newline by Christian Mengelt

With my participation in the Morisawa Type Design
Competition, the evaluation of idea, concept and
result of the specific type design project by an inter-
national professional jury was particularly important
for me, so | am especially delighted to receive the
Honorable Mention.

[BRSZBEPI] EV YO E (FHE

TroisMille /<¥—% « LA —

TroisMilleld, FIATEZZEMERIDLIRELME
HA93TEEBRULELR, [OTdEESCAEL] A
ZDEHR T, TroisMille [, Roger Tallon 5
Roger Excoffon &£ T—RD I LV F - THA VICH)
BESLBOT, SFREYIA >S5 RU—DERK
&L FORFROA A—JVCBERATEMNITHE U,

[Latin Category] Morisawa Award

Honorable Mention

TroisMille by Marc Rouault

TroisMille claims its space. Intended for gigantic
use, it blends into the available room. “Make the
logo bigger” is its credo. TroisMille is inspired by the
créme de la créme of French design, from Roger
Tallon to Roger Excoffon, and named in reference
to the retro-futuristic imagery, from science-fiction
cinema to laundromat signs.

BERBEIFAFYUAL Finalists

[#03Z&BPI] Kanji Category
JADOOO5 FAECABE Keitaro Hiraki
JAQ0007 FEHREHE— Yuji Nishioka
JA00071 XIgE& Yoshiharu Osaki
JA00144 fELXE Daisuke Fukushi
JAD0155 IE X Aya Codama
JAQ0172 PIEFRESE  Hirofumi Abe
JAD0197 EERE Yoshihiko Toya
JA00267 B il Peggy Chen
JA00290 Yong Hui Ying

JA00299 55X HAf Ganta Uchikiba
J000301 3WHEH Hiroe Shinkai
JA00306 XEEkAt Eishu Ohno
JA00323 Wen Wang

Jo00335 BB ##E Han-yi Shaw

[Bx3Z8BPI] Latin Category

L000021 f1E)Ilf— Ryoichi Tsunekawa

LA0O0028 / LAD0029 Micah Hahn

L000112 Vaibhav Singh

L000148 / LO00149 / LO00150 / LO0O0151 / LOOD152 /
LO00153 Oscar Guerrero Canizares

L000258 / LO00558 / LO00559 / LO00560 / LO00561 /
LO00562 Sebastian McLauchlan

LA00285 Sergio Trujillo

L000336 Daria Petrova

L000347 / LO00623 / LO00624 Inga Plonnigs
LAQ0353 / LAO0354 Ir#&— Ryuichi Tateno
LO00416 Norbert Krausz

LA00499 Tibor Szikora

L000539 Daniel Frumhoff

LAO0541 Maria Ramos

LO00557 Jonathan Cuervo

L000632 Olga Efimenko

LO00643 Dorine Sauzet
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hittp: /competition. morisawa.co.jp

EUPT RATFYCL VAT 2014
e

BAYYIVICERALTVWSXERIE, TEsIATELBEIVISAT 7 JEVX-

2 - WES AR 3.0 (http://creativecommons.org/licenses/by-sa/3.0/)

DHETRRENLD 4 #_F 0 POEEEEM L LTTRIALTLET.

p. 20+ 21 WAEFES [+HOROFEEMTE| (1T : WAt 2009 F)

p. 42 Paul Guy Guitars
http://www.guyguitars.com/

p. 48 Tunguska event
https://en.wikipedia.org/wiki/Tunguska_event

p.- 53 Courbe de Lissajous
https://fr.wikipedia.org/wiki/Courbe_de_Lissajous
Coordonnées cartésiennes
https://fr.wikipedia.org/wiki/Coordonnées_cartésiennes

Morisawa The text in these type samples originally appeared in the reference
Type Design sources listed below or are excerpts of Wikipedia entries and are used
Competition _ in accordance with the conditions of the Creative Commons Attribu-

2012 - tion-ShareAlike 3.0 Unported License (http://creativecommons.org/
licenses/by-sa/3.0/).
pp. 20, 21 Long-Distance Love at 14 Years Old (Juuyonsai no enkyori
renai) by Novala Takemoto (published by Shueisha in 2009)

-
1- ..I_ p. 42 Paul Guy Guitars
http:/fcompetition.morisawa.co.jp = i fcompetition moslemeco jp http://www.guyguitars.com/
= a —pn — Lk o p. 48 Tunguska event

IATFHA Y AURT 423V 2016 I FTFHAAURF 423y 2014 IA4TFFHAIURTr2a > 2012 https://en.wikipedia.org/wiki/Tunguska _event

Type Design Competition 2016 Type Design Competition 2014 Type Design Competition 2012 p.53 Courbe de Lissajous
https://fr.wikipedia.org/wiki/Courbe_de_Lissajous
Coordonnées cartésiennes
https://fr.wikipedia.org/wiki/Coordonnées_cartésiennes

20175 BT Issued May, 2017

BHRASHEUDD Morisawa Inc.

T 556-0012 AFRATREREER 2-6-25 2-6-25 Shikitsu-higashi, Naniwa-ku, Osaka 556-0012, Japan

Tel. 06-6649-2151 Fax. 06-6649-2154 Tel. +81-6-6649-2151 Fax. +81-6-6649-2154

IAFFHA AT 43> 2016 BER Office of the Morisawa Type Design Competition 2016

T 162-0822 RRHHBE TEIHE 2-27 #RSHEUYOA c/o Morisawa Inc., 2-27 Shimomiyabi-cho, Shinjuku-ku, Tokyo 162-0822, Japan

Tel. 03-3267-1318 Fax. 03-3267-1536 Tel. +81-3-3267-1318 Fax. +81-3-3267-1536

http://competition.morisawa.co.jp http://competition.morisawa.co.jp/en

R ————— WHINZ. MEEETF (Lamplighters Label) Editorial Cooperation — Koji Kobayashi, Nacko Okada (Lamplighters Label)

R @ &H & BAUS. OARET ERES7UN) Aya Sakamoto, Kaori Nagano, Rio Fujimoto, Makiko Shiraki (Arika Inc.)
Oz =373 Toyoko Kon

cFSUANYT 4w ITIII

P—brFALOV3ay — HEE

2016 AT —FTH1 — KFERE

B ————— TXE

BEINTLABHIE, RESNrea U I IHEREBEL DD, AMERECITICHERSE
ZLTWVET . —BOFRRBARICHUTHEABNLTVET,

FEOBEICHBVT, FHELARSHS GRENFOBFELE) FH3ERICOVTH.
FEERERELCLAE GRELGVEHICSV T, BEINLTATOERIMREOR
REBVEILUL. INTORHERIE. BPERICLPBEERT, BEROSHICEDE
RETNTLET,

FREEREBSULARFRORNENERECET.

HAIEHEINTVARHNSE - BRBE. ENENSHOSBEEXEBRTT,

20175

TransPacific Digital
Art Direction — Kan Akita
2016 Poster Design —— Yasuhito Nagahara

Photographs ———— Kazushi Yoshinaga

The typefaces contained in this book have been edited for publication

with due care taken to preserve the original designs as much as possible.

Some of the works have been enlarged or reduced in size as necessary.

All entries were subject to judging. including those that failed to meet certain criteria
(e.g.. an excess or shortage of assigned letters) but satisfied the minimum requirements
and did not deviate too much from the intent of the competition. All prize-winning
works were selected by the judges based on a consensus process after

a preliminary review by the competition secretariat of all submissions.

Unauthorized duplication of this book and the award works is prohibited.

*Names of companies and products contained in this book are trademarks

or registered trademarks of each entity.
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