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Akihiko Morisawa

CEO and President, Morisawa Inc.

ZLOBIRTESMVERWIE[I9A4TFFHAaURFT4Y3Y 2019 DAEER
ENERUELRE,

SH. EUYDETCRIFLREESEDETFZEERICHB DA LI L. XFD
DLYFEFEVFE, ZUTEBHEBNYIT SO VRESHEDETEICERDREE
BEVLFELURZ. VHORBERCZREBULESTHESCEFNELL . BICFIvHIC,
FICEZERZR/EXDULBHLS., 2BEICHOIEVREBESUDVWF—LAT—JZRHIELT
WEREFLUL, ZNERTRELESEDOABERE. BRD1XR—I EHVESI
MOESBNSIFTAHINIEDEBRIEERUTVET,

BETF I EZTTRFHUEHAGEICD. 1DTORFCBHIIDOSTELDERE
BERVEREEEUE. NUTZTILIT3VREVNST—IICHL. RAUEERLIEZDHD
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SIEMEBBNCTYT ., TESDEREICIS. SERODESTFICIHNAT, BEEOETFIC
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We have compiled this collection of winning designs from the many entries we
received for the Morisawa Type Design Competition 2019.

We welcomed several new judges to the Morisawa Award’s evaluation panel
this year. We asked professionals with diverse backgrounds who use and utilize
fonts to select the winning works. The judges felt under intense pressure on the first
day, just after evaluations had begun. But the mood grew calm at times, and then
sometimes turned to a flurry of uninhibited discussion. The judges demonstrated
phenomenal teamwork over those two days. The works carefully selected through
this process showcase fantastic diversity, leaving us with the feeling that we had
perhaps somehow captured the dawn of a new age.

And for the Akashi Award, we also received many entries for our reimagined
competition theme, despite this being our first effort. We would like to once again
express our sincere gratitude to the large number of participants who created a
huge variety of designs based on the theme of “variable fonts” from initial
conceptualization to a proposal emphasizing their practical use. Unfortunately, no
entries were selected for an award this time, but we will continue working to
create opportunities for new works and opportunities to display them with the
Akashi Award.

This was the first competition we had held in three years, but we received over
800 works from over 50 countries and regions around the world. We take inspiration
from thinking that our competition will continue to draw more attention over time.
This collection of winning designs includes opinions from all of the judges regarding
the future outlook of typeface and this competition in addition to comments
evaluating each individual work. We hope that you will enjoy looking through it.

| would also like to sincerely ask all participants to continue to join us for future

type design competitions. We greatly appreciate your continuing support.
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Overview

A FFHAAVRT4YaV ., FREBRBEDEF LY IBHICHINER
ZHRASENSHED . ERTTAVICHHELEEBRNBZO—RTY, FRPHEE
Bhd, 2ENSFOTTvYarIETHSDBIANIT VNI —TIEET. 30FEL LI
DIEVEFF A VOBEMELTEVTHEZETEFLE.
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Morisawa Morisawa
Type Design Competition Type Design Competition
2019 2019

Morisawa Award Morisawa Award
Latin Category d Kanji Category
Gold Prize . Silver Prize

Noheul Lee
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The Morisawa Type Design Competition invites innovatively expressions and
ambitiously groundbreaking works of typeface design from all around the world.
For over 30 years, this international competition has been renowned as a gateway
to future success for typeface designers due to entry requirements that encourage a
wide variety of applicants from students to professionals.

From 1984 to 2002, Morisawa hosted the Morisawa Award International
Typeface Contest seven times, three years apart. The competition welcomed judges
with international perspectives such as Ikko Tanaka and Adrian Frutiger, and earned a
reputation for outstanding type design. We revived this event as the Morisawa Type
Design Competition in 2012, and through unique initiatives such as the Akashi Award
and the People’s Choice, we have embarked upon a mission of discovering new and

promising typeface designers while also creating opportunities to share designs.

Morisawa
Type Design Competition
2019

Morisawa Award
Latin Category

Morisawa Morisawa
Bronze Prize

Type Design Competition Type Design Competition
201

2019

Théo Guillard . i

AEBCESNEMOT4— MHEDLBICFZNZTNABEROEFLNHLSDNTNS,

The trophies presented to the competition winners have been embellished by including typefaces
from the various award-winning works on the top of the cube.
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Awards

EUBDE

Morisawa Award

AP EXREZERUIERICEOSNE T, INHPIEMIEFICOINET, @
BFDILEHTE, RBOHREHIEEN. ABEICIF. KERESNOT—, BIE
ELTRDBUEEZRELET .

[F0328BPY ]
£H 1005M (1:)/#R& 50 5M (1=) /@8 3075 (1R)./#F 5H5M (3=:)

[ BR3ZEBPY ]
£H 1005M (1:)/#RE 50 5M (1=) /8 3075 (1R)./#/F 55M (3R)

T7VRE

Entry works are to be judged for creativity and excellence of design. Either or both of
Kanji and Latin categories may be chosen. There is no limit to the number of submissions
per entrant. Winners receive a testimonial, a trophy and a sub-prize money.

[Kanji Category]

Gold Prize; JPY 1 million (1 work) / Silver Prize; JPY 500,000 (1 work) /

Bronze Prize; JPY 300,000 (1 work) / Honorable Mention; JPY 50,000 (3 works)
[Latin Category]

Gold Prize; JPY 1 million (1 work) / Silver Prize; JPY 500,000 (1 work) /
Bronze Prize; JPY 300,000 (1 work) / Honorable Mention; JPY 50,000 (3 works)

People’s Choice

Web RRICKBZ—RDANSDATERRETRELE T, EUDDEICIVN—aN
ERBNRTYT. T7VBREANDIVN—RFERTRIRTERT. ABBICE. RERK
EROT4—. EREBERSLET,

[F0328BFY ]

BRI/ BR21I(B1R)

[ BR3ZEBPY ]

BRI /BR2MI(81m

BHEE

The general public is invited to cast a vote for a favorite entry work online. The entry
works for Morisawa Award can be registered. Entry to the People’s Choice is optional.
Winners receive a testimonial, a trophy and a gift.

[Kanji Category]
Highest number and 2nd highest number of votes (1 work each)

[Latin Category]
Highest number and 2nd highest number of votes (1 work each)

Akashi Award

FTRICHUEVWEREPRENEZF D ERICESNE T, SODOFEET—VIF
[NUPTIW IV TY . AANEBPIERNEFIDRBIEHUER A, HEEOEE
FIHISHEVYOHNELEL, NUPTIL T4V MELTOF R M EESEERSHIIC
FHAELE I . ABEICEF, REREIOTr—, BIBEELTRDESVEZZRSULET,

ABE505M (BX3m)

Entry works are to be judged for high degree of perfection and proposal abilities against
the theme. This time, the theme is Variable fonts. There is no distinction between the
Kanji and Latin categories. Morisawa Inc. will examine entries for Akashi Award. The
judges will comprehensively evaluate whether your work is new and progressive as a

variable font. Winners receive a testimonial, a trophy and a sub-prize money.

Prize money; JPY 500,000 (Up to 3 works)
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A SZERFT

Kanji Category

BR SZERFT

Latin Category

E—m a
P—hF4LTI—; GRAPHAYRFH A F—,
HRESEOTFTYCVHERM. AGI (BIETS
TJ1vIER) RS, D&AD Awards. NY ADC
BEFHAVDEBRIVRTEESERED.
AATEVIHZZ (TS,

BigE c
BRESHFEIEOEHHR L. et
SCREENZ'S 74wV Ua—vavAD[kS
F/OU=X | 0EHO FREAK I FETVY
JE N ERREE ]| DS T7IU—1RE, 100
SHLULOEHFFEEICEDS,

EFRTF d
IATITTAATFHAF—, PREVYZAFLR
Adobe Fonts i@ . /INMEREEDH & [/VREAR |
[NEIYyT |OREICED> & R/ A
Jvw7 |[1R/8A%A |1 588A50 | B £ < DA
XITAVNEFIET D,

BN IEE b
IS TvIFHAF—, 1988 FER TV
ERARI. AGI (BRISIqvT7ER )RE,
WAEEMLE., THIZKIEE, OhF AV TFTI—
A, BEHEHAAME . RR2020 AK—YE
IR SLRARERBRERZLLDIT S T4vITY
A4 VI, Cl. B4 VEHERBLEICED S,

Wi

Issay Kitagawa a
Art director and GRAPH head designer Issay
Kitagawa is a member of AGI (Alliance
Graphique Internationale). He has received high
praise for his work judging international
design competitions in Japan and abroad
such as the D&AD Awards and NY ADC, etc.

Osamu Torinoumi c
Type face designer at JIYUKOBO Ltd. He has
been involved in the development of over
100 typefaces such as the Hiragino series
from SCREEN Graphic Solutions Co., Ltd. and
YuMincho, YuGothic, YuKyokasho from
JIYUKOBO Ltd.

Ryoko Nishizuka d
Type face designer at Adobe Systems Co.,
Ltd. After working on the development of the
Kozuka Mincho and Kozuka Gothic typefaces,
she now produces Japanese typefaces such
as Source Han Sans, Source Han Serif and

Ten Mincho, etc.

Masaaki Hiromura b
Graphic designer and member of AGI (Alliance
Graphique Internationale). He established
Hiromura Design Office in 1988. He is also
involved in ventures such as graphic design,
VI, Cl, signage design for commercial
facilities and art museums, etc., as well as
the development of the sports pictograms for
the Tokyo 2020 Olympics.

AUY - W—-F353V e
IATFBLE TS TavIFHFAF— FUI
XZFaAVBILIvh, QA4 VI - PHF=—-
T T=YDIALFIAF 47 FOTSAIC
TIELTSZRIS . Yury Ostromentsky K&
CSTM FontsZ5% 11,

AR5 - JyI7—va=vh f
FARITST7—, B, I1TICETBH
RE20FEM LTV, TV FDORERICET
BPAVYILIVMELTHIER ., 2015 FI(C
alphabettes.org Z5%1IL. 91 73 FDEHFT
REHAPOIZ2=FoHh5EHTVD,

Y45 - NAR=R g
ILFFYAF— T5T4vIF7—F4 b,
RISDTIA RIS T4 —DEMBHDH S, 2018
£, KB - F—35VFOMPDO (EUYD -0
EFVRRO—AVT - FT4R)DIVIAT4T
FALII—ICRE.

595 =5 h
TS5TawITFHAF— 94 FF 1+ —,
ARAY NI eOF ZWRUTEE . DRI L
LIUYITPHRFYPIURBRESSHZ O
ITIMIEWBED . 1995F &KW ATypl (B
IARTST4RH) TS

HAIBER

NYa1—+hA—9— i
A FFPAF— HHERERIFNSTY
I T3V ~ETHEILL. Snell Roundhand.
ITC Galliard. Verdana. Georgia. Miller i&&
HELDEFRZFHITS,

% R3EIFS50BIETT . * Introductions are in Japanese alphabetical order.
* BRIFERBIHEBEMOMAEFERALTWVET . * The country names used here include both official and commonly-used names.

llya Ruderman e
A type and graphic designer, as well as a
Cyrillic consultant. After receiving his M.A. at
the Type and Media Program of the Royal
Academy of Arts, he established CSTM Fonts
and type, today together with Yury

Ostromentsky.

Indra Kupferschmid f
A typographer and professor conducting
varied typography research for more than 20
years, she is also active as a font-selection
consultant. She established alphabettes.org
in 2015, bringing together type specialists

from the global community.

Cyrus Highsmith g
A type designer and graphic artist who also
works as an instructor at RISD. In 2018, he
assumed the role of creative director for the
Morisawa Providence Drawing Office (MPDO)
in America.

Laura Meseguer h
A graphic and type designer based in
Barcelona, Spain who is involved in numerous
products such as custom lettering and
publishing design. She has been participating
in ATypl (Association Typographique
Internationale) since 1995.

Emeritus Jury

Matthew Carter i
A type designer whose work has ranged from
metal type to computer fonts. Among his
designs are Snell Roundhand, ITC Galliard,
Verdana, Georgia and Miller.
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Application Status

[94FFHAAYRF43Y 20191 (&, HIBEED2012ENSHIT4EEHD
LIRSz, TYN—FFINEBFI258 . BRSZEFFI 555 RDET 813 REHA . BE
REZSLRUE. BSHROHERTIE., OXEAEF YA VEFD 7T4RTRETHY,
EZ2RK - -FEXADEDEIEHNFERNDTURATUVARTH D, FEMXIFITIE.
O—-<XY-tUT146 =, YYEUTIS2 REANBEFRD EHROERL LZEHHS
=5 TPV FURATUAEEBRIE 2 SR D> DICRU., SEIF3ENEL
cENERERE,

ERIZHERIF406 2T, SEEEKHISH 145 REH I EBEEDHZ. RNTZL)
ORHE-FE - 8ERETEZBEDRSEN 962, PAUAGRE., J5VAR, 4F
UZRBERMDSDRBEEOHAELBIZN, EHSAFRHER. PrREKERICENT
REHEMILITE, IRBEB IEEDZM >l EEFELRW. BREVTE
53QE&EMEHISOREEEDSEDIVRTFAVavhb, XFREFRUEL
JO0-NIE~NDOE#HBEAZ .

BRBEUDSTEODBELEEFRIC, J7VREDHE. Web REAKICKZ—RDAE
MSD/ZEDRIEL. MIBEHMIFEL79FRIC Eofe, BEIAVYRFAYaVYTHIY
M —ZE->TEREGERSONSTEET —IEREL, T—I B [NUF
TWIV ] CEHENS 28 DIERNBFESN,

* BEROSERLEEDECSHEICKS,

EFSHEFI TN —% Number of Entries by Category

The Morisawa Type Design Competition 2019 is the fourth held since the competition
began in 2012. With 258 entries in the Kanji category and 555 entries in the Latin
category for a total of 813, the 2019 competition set a new record high. In the separate
typeface categories, the Kanji category received the most design typefaces with 74, and
approximately half of them were display fonts influenced by hand-drawn brushstrokes or
handwriting. In the Latin category, text typefaces such as the 146 roman serif typefaces
and 152 sans-serif typefaces comprised the majority of entries. And whereas display
typefaces did not reach 20% in 2016, that number increased this year to nearly 30%.

406 applicants submitted works, with the 145 people from Japan comprising
more than 30%. The next largest number of applicants with 96 entries in total came
from Chinese-speaking regions such as China, Hong Kong and Taiwan, etc. As usual,
there were many applicants from European and North American countries such as
the United States, France and the United Kingdom. However, this year, applicants
also hailed from Central and Eastern Europe as well as South America. A notable
Point is that many countries submitted their very first entry this year. Consequently,
this competition received entries from 53 countries and regions, creating a strong
awareness of the globalization affecting typography and design today.

A vote for the People’s Choice was also held. An online, public vote was held
where anyone could participate, and 6179 votes were received in total. And the
Akashi Award invited entries on a set theme for the first time. 28 entries were
received from around the world on the theme of “Variable Fonts.”

* Font categories listed here are as declared by the applicants themselves.

IhEEDEEHE Countries and Regions of Applicants

FOSZEBPY Kanji Category BR3ZERFY Latin Category FPAIWS VR lreland F—ZAKU7 Austria FIIHME Czech Republic J4YS5YR Finland  K—35YK Poland
@EB Total e @EB Total e AFUR United Kingdom #S5% the Netherlands F>I—2 Denmark ISYRA France RIWRHIL Portugal
o = ° 238 AFU7 Italy ARAY Spain BAY Germany FIWHYUF Bulgaria URPZ7 Lithuania
R IAM=7F Estonia ZROARZ=7F Slovenia NYHY— Hungary A JyF— Belgium =< =7 Romania
Mincho (Song)
o—vv-t!
. Seriva 105 99354F Ukraine J3—I7 Georgia
jy‘yﬂ?{z . AS)V—y Belarus
Gothic (Sans-serif) JbBT— Norway
n_gif* AA A Switzerland —l
Brush e OY7 Russian Federation
YUtUT
Sans-serif JO7PF7 Croatia X
FHAY PRI UL BIVEF Serbia __| ; 17 #8E Republic of Korea * 735 Canada
Display ML Turkey & China e oB Japan o PXUANSRE the United States
FHLY - F4 AT B
Display TITh Egypte I e B& Taiwan e——— XFI3 Mexico
_ &i# Hong Kong
FEzE 143 AR FAITUP Nigeriae Y S(UPY the Philippines «JOYE7 Columbia
Handwriting Slab serif [ AYVREZYF Indonesia
RIUF FBER o 3
6 Script / Handwriting YYAR=IL Singapore ©F'S5J)b Brazil
20t ig ISvILI— BP7UA South Africa e FU Chilee
Other Blackletter 45 Iran e PIVEYFY Argentina
65 WE ISR Pakistan 94 Thailand &~ Za—Y—3YF New Zealand
Other AR India — NYJS55va1 Bangladesh

08

dAURFo2aV0OFEE
The Judging Process

[9A4FFH LAY RFT43Y 2019 DBERIF. 2019658158 16HD
28@ICHRY . FXEHEUTOFRETITON . (EROIVNI—(F2018F 118
1H~20195 1H31BFTCO3sAMZIFHIIoN., —BBREICXDZ IT7VEREDE
EEnlz, BERBRE7THALIBCAR YA MTHRREIN, XEXIF9 A 3B (CHMHEEEM
R=IVICT. ABEROBTRRIFIF48~8HICERE BEEEICT. TNENEE
[ax (b=

BESQRIOCS|IEHRE. BV DENNEMTREEEBED . B TEY A
SR -NARZRARDHUE. ZTLSEPSNEBBZI)I—BE. BERRFE. BN
FEERATXEMIC. AUV - IL—FSIVR. A VRS- Iy T7—Ya1ZvhK,. 595
SESIVEHIZERFIICIDY .. 2012 F0OYFEENSEEICSNTSEYY1— - H—
I—RRBFHHNBEESLVLTCERICH . BEASR. REEOKZERARETITDL
Nic, XTI, FLITZERATIVDERBRLTZDFBLHVBI BRI SHE
BEZITV., RIMBMELT20T7IU—%E L., ZDR. 2BBEEDGHEICELST
6 DDEEREUC, T4V EERTIRREFIET DERNSZNENER/ERD
U. ABERZBVOREHRNE, BMXEBPITR., TJ7IU-CRhEINEBD%E
BEEZEL. SEARRBOFHEOFBST I7IU—2AKDBEPHARERFESZ
TREDEDSN. TV ERELVFREELP ., EXFTVPAVOEELEPEH
ERFATIEETDERICTEAEFY ., RIENICT19T7IV—DRERM@IETER
TNrc,

BFEETCTREVYIDOTFHAF—EI VI ZFHIRTCOERERIELBHSEE
BIIOERRE. ASAF—DEEICIEUTCTIZ—IRBEBEH ZTIEHDHZLBoIcHD
D, FEOIIARHEFREVTRIITT . NUTP T T+ VN TCHINEEZSTHT S
ICIFESBH o, Fe. BUEREZBAERICBVTDH., ARINIEHOLH®
RHADEZ. BEEECEATOLHREPESHICRSUER. SFEREDOED
ZRXBIEEB O,

AYRF4Y3Y I N
PhEmiA {ER T3R8

1A318
Jan. 31

2018 7A3H 11818 i2019
Jul. 3 w :

Announcement 5 .
b Judging

5H158-16H
May 15 and 16

The judging panel for the Morisawa Type Design Competition 2019 convened at
Morisawa’s corporate headquarters on May 15 and 16. Works had been accepted
over a three-month period from November 1, 2018 to January 31, 2019, and a
public vote had also been held for the People’s Choice. Results were posted on the
competition’s official website on July 1, and the award ceremony was held at Kanda
Myoujin Hall on September 3, followed by an exhibition of the winning works at
GINZA TSUTAYA BOOKS over five days from September 4 to 8.

Judges returning this year from the 2016 competition included Osamu Torinoumi
in the Morisawa Award Kanji Category and Cyrus Highsmith in the Latin Category.
Judges participating for first time included Issay Kitagawa, Ryoko Nishizuka and
Masaaki Hiromura in the Kanji category, as well as llya Ruderman, Indra Kupferschmid
and Laura Meseguer in the Latin category. Matthew Carter also returned as the
emeritus jury this year after judging in the first 2012 competition. The panel was not
aware of the names of applicants during the evaluation process. In the Kanji category,
the judges sorted works into groups of similar typefaces for comparative evaluation
and then selected 20 families as final candidates. Six awards were then determined
through joint consultation by all the judges. The judges discussed various opinions on
aspects such as font usage and production, and their enthusiastic approach to choosing
the winning works was inspiring. In the Latin category, the judges reorganized the
typefaces that had been submitted as families and considered not only the merits of
individual typefaces, but also the overall family composition and utility. Works were
evaluated in light of the changing circumstances in the font industry, as well as with
consideration to typeface design history and tradition. In the end, 19 families were
selected as the final candidates.

For the Akashi Award, Morisawa designers and engineers tried out the submitted
works on their way to reaching a decision. Although the judging process yielded
typefaces with many unique, slider-responsive behaviors, they did not implement
intermediate weights and were not reach the level to be evaluated as a variable font.
Not even the most successful entries merited an award in light of the judgment
standards for innovativeness and inventiveness which were not sufficiently realized
through the works’ number of axes or breadth of development.

5RA278

May 27
People’s Choice Announcement Awards Exhibition of
voting period of results ceremony the winning works

* BERERTEFEDH®D, * The contents are at the time of publication.
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FICERFY AmE- AHfER
Kanji Category The Award Winners and Entry Works

EUHDE EUHDE
Morisawa Award Morisawa Award
e SR HE EE E1E E1E
Gold Prize Silver Prize Bronze Prize Honorable Honorable Honorable
Mention Mention Mention
IEREE —Jv7 Ribaasu tr ITdHKE HHI<L
33aAHT [BX] BLKRE [BF] BiEg [8E] S5 Al [BF] BHEZER [BX] #FBET [BF]
Hogetsu Kaisho Nibushibu Ribaasu tr Nijitakotengoku Mimizuku
Yokokaku [Japan] Daisuke Fukushi [Japan] Tien-Min Liao [Taiwan] Ganta Uchikiba [Japan] Mie Yokota [Japan] Shinji Shinkai [Japan]

~N

J

& Sk 2k KD W
Hh H T

People’s Choice

B= 1 BB #ETiaz] B ENEBHER mEmE (e5]
First The Big Jaw Fang-Ping Lin [Taiwan] Second Kanraku Mincho Furantsu Sumi [Japan]

] i 7K

©J000021 B Bin Ge ©J000083 FMRDE Natsumi Terauchi ©J000166 TIAEE Shun Takeuchi ©J000194 JMEZ Yuedong Shuai ©J000217 FERZF Haoyu Pang
©J000240 EES Aki Toyoshima ©J000243 /J010243 /1020243 / 1030243 / J040243 / 050243 / 060243 HEHE Hidemi Nanao ©J000266 FIEFEIAEZE - FEEEB8ZE Mayuka Nanbu, Toshiyasu Nanbu

©1J000294 ARE=#C Miki Ooba ©J000299 =/I|E87T Shunsuke Miyakawa ©J000309 Art Edge (©J000395/J000400 &3 Wengiang Cao ©J000418 FiXBF Tomoko Tezuka
©1000474 Di Tao

BERBEIFPAFURAN Finalists
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@ [FISZ8BF9] EUH D E
£E

& RAtES
3357 [8%]

HIfERR
ERTHIREERARDOHEEZ I+ VMELTEEDHF U, FED
EUERIITRL., EEOFHEZTHICENULERDELETZLOD
WEBIRTIBIEZDLDITTVET,

AEIXVE

FEERRKPEEIZEDHET. FUDTBFAZENTLEE
WWesElC, ZORDELEICELLRBZEZ FON IEBEEDHRE
RTY, RFDEBEZRELRESEREEAKICRHNELET .

ZFO74—)b

1970 FERFREFN., BLEEMAFEE, 1994FFETEAM, 2009F[CITHTEH
o TEBOU, E53300. RyROUEUY—R, 91 FFYAYAVRF(Y3V2016T
EEAE,

Gold \ [Kaniji Category] Morisawa Award
Prize

Hogetsu Kaisho
Yokokaku [Japan]

Intention of the work

| based this typeface on the calligraphy of Hogetsu Yajima. | tried
not only to create beautifully-shaped characters, but also to
convincingly recreate the beauty of his lines which brought out the
brush strokes’ unique characteristics brilliantly.

Winner’s Comment

Hogetsu Kaisho arose from the strong impression that the beauty
of Hogetsu Yajima’s lines made on me when he first demonstrated
his calligraphy in his studio. | am deeply grateful to him for giving
his blessing to the original calligraphy characters.

Profile

The designer known as Yokokaku was born in Nagano Prefecture and graduated from
Tama Art University before joining JIYUKOBO Ltd. in 1994. After establishing the
design studio Yokokaku in 2009, he released the kodomo no ji, douro no ji, and dot no ji
series. He was awarded an honorable mention in the 2016 Type Design Competition.

14 [#0328FP9] EUHDE &8 [Kanji Category]l Morisawa Award Gold Prize
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ANPRED Tat X |2
BEWTBOH Y, FU,
BT 52 |F% [H3E]

EHRE - BARRGEY 2B 11311250
FoLLWHr—REALNTEY, e Ald
£V FTIR1 8%NrF 4 —E2REY
T5H, BltlF22A52vidindbsrwv

BAIDIILETIIS 54, HWITRLFY L, BAEILEER
VWTWE YRR EATNDL, Bl s BLVWEXR2Z A W
b4 vV x—vardi2BAESL RELEINLZvIEY
LTE)DC221d, ALV IFA2EAITE LUITR B4,

Je)—rg

[N EERTIECeR<FRIZEERKLTH S
ETBAP. VavERSICASTE TR ] DRE
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Issay Kitagawa Osamu Torinoumi Ryoko Nishizuka

This typeface uses weight and balance in There have been countless famous kaisho

ways not seen in previous fonts. For example, (block style) typefaces up until now, but | feel
the character for “person” (A) is not like this one is really charting a brave new
horizontally symmetrical but instead weighted path. Painstakingly outlining the characters
toward one side, and the character for in the way that a calligrapher would really
“become” (&%) ends with a final sweeping write them creates a very high-quality
oblique. More than just a font, this typeface typeface with a great feeling. Making a
calls to mind elements of calligraphy such as typeface like this that retains the natural

brush movements and weight, etc. qualities of handwriting is nearly impossible.

| think this typeface’s vertical lines are

incredibly rare. With a collection of kana
characters just as impressive as the kanji
characters, the written characters have a
rhythmic quality and are highly legible. The
lingering traces of the brush'’s path are also
beautifully elegant. This typeface is also
remarkable for its ability to maintain perfect,
high quality even when enlarged.

P 9]

Masaaki Hiromura

This typeface is more precise than previous
kaisho (block style) typefaces. When a
calligrapher writes, he or she changes the
way the same characters are written from
time to time depending on the content of the
text, and incorporating this concept into a
typeface makes any combination of
characters possible. This typeface has good
balance and seems to be very easy to use.
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silver [Kanii Category] Morisawa Award

Prize

Nibushibu

Daisuke Fukushi [Japan]

Intention of the work

This is a rounded sans-serif typeface that | created in pursuit of a
unique expression that would make an impression. Perhaps it's a
bit naive, but | was aiming to create somehow irresistibly loveable
characters with the curved and generally flat proportions.

Winner’s Comment

| was able to thoroughly revisit various fundamentals while
creating this typeface. | expect that the positive experience of
receiving an award for this attempt will lead me forward toward
even more satisfying work.

Profile

Daisuke Fukushi was born in Aomori Prefecture in 1979 and worked at several
design offices before going independent in 2019. He is primarily active in editorial
design. He completed his studies at Robundo Publishing'’s private typography
school in Shinjuku (28th graduating class) in 2016.
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Issay Kitagawa

This seems to be a graphic with elements of
both the new and the old. The Numerals
typesettings combinations are nostalgic, but
the shapes of “5”, “7"and "“9" are modern.
The text skillfully displays various aspects
such as an atmosphere where the traditional

rounded sans-serif has been more modernized,

a bit of a graphic feel, cuteness, charm and a
retro feel, etc.

Osamu Torinoumi

More than a font, this typeface drastically
flattens signboard characters in the style of

letters from antique porcelain enamel signs for

a good feeling. Characters with large numbers

of strokes such as “echo” (&) and "beauty” (),

etc., are handled skillfully, and the hard work
that went into creating them is clearly evident.
| think that this typeface is more effective in
larger sizes and that it has a lot of personality.

Ryoko Nishizuka

| felt that this typeface was more than just a
flattened rounded sans-serif. It treats key
points exquisitely, such as the detail of
effectively bringing out the horizontal lines of
the mixed-in kanji characters, etc. This
typeface is also great for keeping aspects of
handwriting, such as with the beginning of
the character """, and it successfully avoids
feeling mechanical.

Masaaki Hiromura

This typeface has a certain nostalgic feeling,
but it also offers numerous remarkable
features such as great balance that lets
characters with many or few strokes work
together seamlessly. The katakana characters
and the drop style of the Oldstyle Figures

are particularly charming. | think this is a
typeface that users can enjoy imagining when
and how to use.
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Bronze) LKanii Categoryl Morisawa Award

Prize

Ribaasu
Tien-Min Liao [Taiwan]

Intention of the work

This typeface is inspired by the Latin reverse-contrast typeface.
Instead of directly reversing the weight distribution of Kanji and
Kana, this typeface captures the visual essence of the Latin
reverse-contrast typeface, which is the quirky personality and
strong horizontal connection; thus, both scripts can work together
in a visually compatible way. It also integrates some of Clerical
Script (Reisho) structure into the design.

Winner’s Comment

It is very meaningful to me that my Japanese typeface is
recognized by one of the most prestigious Kanji design awards. | am
very grateful that the judges have selected my work.

Profile

Tien-Min Liao is a New York-based designer born and raised in Taipei. She studied
typeface design at The Cooper Union. She has designed custom typefaces and
various logotype projects from consumer brands to global organizations. She is
named one of the Ascenders 2018 by the Type Directors Club.
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Issay Kitagawa

This typeface skillfully encompasses a mix
of Japanese and Latin characters. Choosing
the right kanji font to suit alphabetical
characters usually requires considerable
effort, but this typeface’s convincing unity
suggests that facilitating combinations of
Kanji and Latin characters was considered
from the very beginning. The designer’s
perspective makes it successful.

Osamu Torinoumi

It is amazing that this typeface works
consistently for alphabet letters, Hiragana and
katakana characters despite having extreme
discrepancies in thickness. This is a bit difficult
for some characters such as “L)" and "5", but
the intensively curved details bring out a soft
feeling and keep the characters from feeling
mechanical. This font has been devised down to
the smallest details as though being formatted.

Ryoko Nishizuka

This typeface created Latin, kana and kanji
characters with the same style. The remarkable
technique used for this typeface depicts all
the characters similarly by thickening the
outer top and bottom horizontal lines of
complex, multi-stroke kanji characters while
also narrowing the inner horizontal lines. It's
reminiscent of the flowers, and would be a
great typeface for festivals.

%Eﬁ%%?’é%év’bk%?ﬁﬁ%
BEEREEBUHET
SREFXE ST SSCD T
TTETRERBROBEDT &
TVPREED2N2DEA
ed izl APl d =iz =

= X ®JNe|TNE
DILODTF >

v

CIS

Masaaki Hiromura

As an overall typeface, this minimalistic
design is superb. Although it is easier for
human senses to recognize thin horizontal
bars and thick vertical bars, creating the
opposite effectively makes this typeface
stand out and the reverse contrast is
employed skillfully. There is a great energy
behind creating this entire typeface in a
way usually reserved for titles.
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[Kanji Category] Morisawa Award

Honorable

Mention

tr
Ganta Uchikiba [Japan]

Intention of the work

This is a typeface for horizontal type with an awareness of
character strokes. | enlarged the kana characters’ counters and
avoided straight lines to emphasize the loops. The horizontal line
of linked characters flowed out when | made the virtual body
oblique, broadened the printing surface and set the typeface
horizontally.

Winner’s Comment

These last several years, | have been reorganizing a scattered
assortment of character designs into typefaces. In this process of
collecting so many characters, | have really felt the pain of the
difficulty of Japanese type face design. | hope the characters that |
have created successfully convey an image that is suitable for texts.

Profile

Graphic designer Ganta Uchikiba was born in 1967 in Tokyo and graduated from
Tama Art University. Active as a freelancer working primarily in logos and
typography since 1994, he now heads Gtai inc.
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Jell—nt
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Issay Kitagawa

A bit undefined, but clearly readable. This
fascinating and sophisticated typeface is both
cute and tasteful. The sense of brush speed
and time, as though the characters had been
written down without too much force or
effort, is casually cool and impressive.

Q ot HN

th

BiEE
HOTWEVWTWVWBLSTIILKLEF, 7L
T7RNYNDAIVY I DFFEEFEN., FKEX
TOENTWVD. AETDREAPEEKDHA
BHETHRLTETVT, BEDEHNBL,
SEHENSVERTT,

Osamu Torinoumi

This simply-written typeface is superb. A lot
of thought clearly went into the use of italics
for the alphabet letters. Reducing the
thickness and adjusting the intensity of the
black was also very well done, without

inefficiencies. This typeface is nearly perfect.

EFERTF
FESNEBKSVDOBENDHUDDH. X
FOEHDADUERZESMEUIYMO—)L
TNTVT, EBHREFELS TN TLBT
EDFRCHNMIET, FIIIETERUTE
BVWKSICTBUEDFERCSETNTT .

Ryoko Nishizuka

With such force that one might think it was
handwritten text, this typeface also
demonstrates considerable control as shown
by how the rounded character tips are
treated. The visual appearance has been
precisely enhanced and overly digital aspects
have been expertly corrected.

BERIES
EEIEEF DAY A URYTEVRELS
BREXSHNBRCBOTND, EREXFEEN
ERIRECTETOAUNINIHFE A,
BCHEBZLBDS. BENFORWNEDS
RZEE->TLhWETR,

Masaaki Hiromura

This typeface's appeal comes from its
atmosphere. It suggests an individual person'’s
own unique way of signing in pen. But simply
writing letters would not make this kind of
impact. This typeface carefully incorporates
the best aspects of written characters.
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Mention

Nijitakotengoku
Mie Yokota [Japan]

Intention of the work

| created this typeface with an awareness of the world of sound
and psychedelic art such as concert posters, etc. | expect that it
will be used along with contrasting flamboyant colors such as
yellow and purple, etc. | tried to restate the flamboyance of black
and white as | made it.

Winner’s Comment

This is simply a typeface that | enjoyed creating. | feel sincerely
delighted to have been awarded this prize. It gives me confidence
as | move forward with my work.

Profile

Mie Yokota was born in Tokyo in 1963. She entered the competition because she
intermittently deals with characters in her work such as typeface creation for photo
typesetting machine, printing production and POP production, etc. She is currently
a freelancer.
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Issay Kitagawa

Empty space is important in design, and |
thought that this typeface was the best at
effectively controlling that space. The
shape of points, etc., movement and sway
are all done very well. This alone makes the
font graphic.

BigE
BAICREEENSSEVEB>TVEL,
BHICHEEZDL>TVRETAHNRW, H
HOPRBVHBDEZVWHDDRBEDRER.
MeBDIKWAENETHEFTYT, 9Ok
BD—RBERLFE>THEVWERTT .

Osamu Torinoumi

| instantly realized this was something
special. The impressively free use of shapes
is remarkable. The margin reductions for
characters with few or many strokes are
done very well along with skillful shape
creation. This typeface would be perfect for
Tarot cards.
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Ryoko Nishizuka

The freewheeling sample page really made
an impact. The originality of what one might
call the "psychedelic Japanese” of this
typeface is also appealing. Creating a mix of
sharp and round is difficult, but this
captivating typeface is up to the challenge.
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Masaaki Hiromura

This typeface is made really well. Even parts
of the lines that tend to be thicker aren’t
overdone and retain the nuance of brush
writing. This is more than just reflect the

Western flower movement.
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@ [Kanji Category] Morisawa Award
Mention

Mimizuku
Shinji Shinkai [Japan]

Intention of the work

This is a Mincho typeface for writing poetry and essay texts.
Thinking about kana, written in a leisurely wave-like rhythm,
katakana, which changes the style of a text, and the meanings and
structure of kanji used together with kana, | have paid special
attention to the spaces between the characters and changed how
flat | made the characters.

Winner’s Comment

| thought about the function of the characters’ inherent
characteristics based on the Japanese language’s orthographic
system. I'm not sure whether this fits in somehow in the long
history of Japanese characters. However, winning a prize like this
has given me courage to continue forward.

Profile

Shinji Shinkai was born in 1985 in Nagano Prefecture. After spending time at a web
creation company and being active as a freelancer, he is now engaged in typeface
product development at a typeface vendor. He was taught by Osamu Torinoumi at
Moji Juku. He studies how to make and progress forward with typefaces. He is a
member of the Matsumoto Typography Research Group.
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DURTFZDNFITVBHEADRELH . INFT
HNESTROOf. EITHAREEDFE.
TH. BFENTREEEDRDREIVIBHES
EHHBUET . REDDILKUADELL,. A
REFICENDHBTY .

Issay Kitagawa

This typeface feels like an innovative take on
a slightly flattened Mincho. Seen together,
the spaces between characters and lines
showcase particularly good quality and high
standards. The use of blank space is beautiful.
That really becomes obvious in combinations
of characters.

BigE

THREFBVTY, RECLTFEZDLEL
KIICLT. MSKHBEAREEICERERBREEZ
DOTVET . ES5PO>TEHHPITE%ZDL2
TWBETBH RV, S0, HEEELTHRAE
PREENZEVSTEBELVLTT .

Osamu Torinoumi

This typeface works very well. Flattened
and with small spaces between characters,
it leaves appropriate space for small
combinations of characters. This is great for
legibility. I'm also delighted that a Mincho
typeface was chosen as an honorable
mention this time.
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EIFFERTF

DURFH DD RFETo>ELERUL . #ER
DREZECHBVMRICHE>TLET, &
LWZEBHEFNTNT, higbETHhENL
REBWVWET, BEZENFITOL5NTVSD
HEL<bh., ETHURIHBEVNEBVET,

Ryoko Nishizuka

This typeface felt a little flat, but the stability
in its vertical length creates an interesting
effect. The kana characters look lovely with
the typeface’s gentle spaces. This typeface
obviously took time to make and is of a very
high level.
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DEBEFRICENVTUR . BFEDDELS
17, BRERBLENNE, FEEFDESILBO
TIH. XFEVLWSORIPBULERWVESHEN
WICRABATY, COERICHEZESLH
FENHBKLSICRUFLE,

Masaaki Hiromura

The kana characters were especially pretty.
This typeface has the steady beauty of a
perfectly written model text. Newspaper
typefaces are also like this, but these
slightly flattened characters look more
beautiful. This typeface also has a certain
compatible quality.
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2HEOEBEZRAIE. SWPIOBBEE 42T DICIIEREOBESNIC. FIX
BT, BEEBEETODT A AAYYaVZRVIRVEDSFHE S NI T4 ~OHIEIA
ZRHULDD. SEOIAYRT,vaVICHFTRIILREICODVTHER/O DO EINI .

T4V DI FEFEVFICLDEE

BRREF IURTAVaVEBUT, IS5TvITPAF—EIAL FFPAF—DES
D/EEDS., BWCTFYRAYYIV TERTEN BRI REBVET, t/IITAEERN
ThBTAVNEESAIRETNE. Fald T4V EDLBHEl, BRIFDLBTEENY
[CEPLTLEVNBTTH ., DKUFEAHROENTNSZ T4V EEH U THRIN
H£L, BRICBEZ TV BB EBLRINREBSROREKHTENELR,

BiElE BBHINET. IS5T1vITHAF—DBETAVNT T ALY DIAVFT AT
BEETIE. BAPFBIEVSIDOERRLTVELL . DLBAIORHELEREEY
TAVRDRBREICEAZEBVTETVKDTIN, F592EXFEDILBAERES
BITHANBROWESBHTLS, THSERTrRAYYaVEBULTHLEDREA T
TTET, BREMICEELEERL—RCERIFEF T LD, BELDRAHE
BULEHDEREICETTENTEELR, BRRICFIEBISTERLTLET,
BREE #5757,y IFY(F—BENFOAEBIESIEHLEVER>TVT. #
HTRIEEZTDIFSICTICLKENMMNBATIR. T4VRELTEPALETETNDNE
WAZELRHBEIAEERDRINE. MEPHFERGTRIELECEKRITSH.
HBHTETRINEVLWNE, IXIFENDSEELLRBEERICTETVDEESA
TY. EF. A9AF. USHR. BREFEVS4BHEORBZEHOXFEMRELT
WB, INZE, EDKSICSELIAVNAVLTLLKDNEVNSEPERHTHY . BEL
ETBREBSTVET . THSERIA T ITIAADIYRTAYaVENSTET,
FUZANwYavEBULTCBSEVICHBEESNTMELIBD HZL<BUELI.

Bif S%. J2VMEDNBZ I —ILREFTET LA >TOLKTEERN HBUET .
FIZIFSEDETIE. FIXMPIDERIFEXREZRAD I+ VEELTDLENTVBITN
E. BEFRRESBBONED. NVTLIEESBBZOED ., BULKRERETTlER
KTENARPAI—RTAVB BT, XFEXRTT HEVSITEHTHEIBRLTIE
W83, 25T 3ERBBBVHEVWEBODE, NvERTICONZRES%E
LN, BEI3EFSHRVICKV, AICESYFHEON. @ZBHNICDLB5&
LTWBDHEVNSTERBNE, T2 VRTADSNB Ry E—I NS ULKBE>TLE
WET, ZOVSTENREEICEDOTLD. BREINTLZHONRVBREBVET
EH Z50oREKT. SO0REERICE T VMNSAA—IPEEMZNO L
BBESR, BUNITLB T4V MRS SR BBIET . TS5 T1vIFTHAY
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After two days of judging, conversations were staged between the 4 judges in each
group. In the Kanji categories, looking back at their discussions during the process of
judging, they analyzed the common traits of the typefaces that were considered to

be superior, and exchanged opinions on what they expect from future competitions.

Typefaces that contain the perspectives of user and creator

Ryoko Nishizuka Through the competition, | thought it was great to be able to
discuss across the viewpoints of both graphic designers and typographic designers.
If you consider Mr. Kitagawa and Mr. Hiromura as users of typefaces, then | would
be a creator of them. | tend to focus on the creation, but | have come to realize once
again that you need to do research bearing in mind what kind of fonts are required,
and have the mindset to respond to those requests.

Osamu Torinoumi | have also been aware of the fact that graphic designers and
font designers have different perspectives when judging in a competition. From the
creator’s point of view, the perfection of a font is significant, but then there may be
something that divides the opinions of creators and users of this typeface. However,
through discussion we built common criteria, and in the end our decisions were
finalized surprisingly smoothly. We left the merging of our perspectives as the
result, and | am very satisfied with it.

Masaaki Hiromura As graphic designers, we want to draw interesting elements in
our characters, and we tend to be attracted to them when we examine a set. It is of
course important that characters are constructed well as a font, but even if an
individual kana letter or number doesn’t look attractive, if it looks good in the set
form it may not be a problem. Kanji texts are more complex than other languages.
There are mixtures of kanji, katakana, hiragana, and alphanumeric - four different
fields of characters. How they are combined is what is complicated and also what is
interesting. But in this typeface competition there were many times when we judges
engaged each other in discussion and developed mutual understanding.

Torinoumi In the future there is real potential for fields that utilize fonts to expand
even further. For example, the work in the Kanji category is made as a Japanese
font, but what about displaying simplified Chinese characters or Korean hangul?
Or, what consideration must be given to displaying characters on devices and
smartphones, rather than paper-based media? For these purposes you have to
think about how to show minute differences in an instant, or a single glance,
otherwise it is difficult for judges to pick them up. The message embedded in the
font becomes poorer without the reason for the characters to exist and the
purpose behind their design. | would like to select something that shows these

things loudly and clearly.
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Issay Kitagawa / Graphic designer Osamu Torinoumi / Type designer Ryoko Nishizuka / Type designer Masaaki Hiromura / Graphic designer

F. XF. B, BRAOD=D2DERNSTELNBZEEITVLETH . ZOBHTH
XFOFONEETHEREVNESORDTRUE U, TSV ETrT—ILICTESRE
EDNTLFETH, XFOHHIWVTF1T—ILICTERHERBZRUFLUR,

BLi—-g ABOEEZRTDHXFRDOT. EOTAT—ILHECASAMN—F—
THREZESINTOBNEVSEIFRE. ABENRITIRL, SEICMAEOTW
BOVERLET . LEDE. WHTAFELFATHENSOHEHNTLNBKRSICEN
FI. EHSTE. TAVEDT«T—ILDSILE EHF>TLBZ AR, ZZICmh
BEOTVBKRSBHDICINDSHABBPENMNTOLKDTREIBVTLLSN .

TAVhOHEBICABSEZEBSE S

BEiF SO. BREDDEOEFHLEERVET ., T2V BFIIINTILBDHY
EURICIESTWVWB D, H2EF YT FZRY . BEPEOEIDWVNWBEWNBRETS
NSFPA4FT 7 Z RV LT, OEDDERICHEEFTLOTELLERVET,
XEFOFPA VRBAEICKERDOT, ESLTHIAVEI—IDFIICANSEREFH
BLBOTVKDTIH, PolFWNEECRFEEDLIENED, BEEBXTHBEDN.
BEFEO>THIENED ., ZSWVSTEELTEFNBINYIT SV YRE T+ VNIHT
BBTENKRETT . CDTAVRDFPAFPIIRERETEFNEOMBLNBZVED,
ZDAFEEBZE>TLZHhBULNIBVED. ZS5VST7 YT FERO>TVBZEVSIER
PRATKBERPRVTIR, SOABZDIIBRHITEULEGIBENTVLSE
BOEUIz, FYIIEIFICHEBIESTHTRIBLT, FEENSOABHEFNTLBE
BODT., ZOHREWERBICTBE, KUFLLBDHEFENBALPRVHGER
W&Ed,
B ARTYT . BREEROBHICE, RE—FENTZNCTISAMN —F—TKE
ZRIEBTOLORKSICRUBERBHBUELIC. ESVIEMMNRIRIEETHED
BOBUET . PoIFURERNEHTVZ DD, Z5LWSHOH R, FIZIFRED
[ZTVTIEFEEO-aF VRESFLHZELTVT, ETHR/EHNRNOIETT,
B ZnzE. ERIEFNERIRERBVELRE, BEBETFVNIBEENFEo
EVSTEBHBIETN . FIIIICEDORELTH. ZTICEHNBERN ATV
NESHEVWSDRITLKEERTFII—ICIRD . BARADKXSICTFIIINTI+VhE
DLOTVKIBNT, TAVMDBHIICEFEZEENLEDIHESZINEVNSTEN—BE
ERACPRLNEVSTHULTVET . SODABERIFENEDZEDILZE LA
EBFITLELIER,
Il BREEHBICTI/O0V—-RBEDBITE, 77./0V-DED>THNFIFABZE
KIEVWSIBARRBED>TLRL, ZDZDRTI/0Y—-FEFRATT LR, DRIC

Hiromura In that sense, the submitted work gave me the impression that there are
lots of fonts from which you can pick up images and words, like the fonts are talking
to you. | consider graphic design to have three elements: character, color and
construction. And while judging | truly felt significance in the characters. As they
say, design resides in the detail, and | felt power and intention in the minute details.
Issay Kitagawa Characters are a conduit for human words, so there is no humanity
displayed if the details are no more than lines drawn in lllustrator. | feel no life in
those words. In contemporary times, the essence of humanity is being questioned
once again. That is exactly why humans will continue to be attracted to the
personality that rises from the details of a font, or of anything, that has blood

coursing through it.

Placing personality in the details of typefaces

Nishizuka What | think distinguished the winners from the others were the pains
taken. In this period, when it is normal to create fonts digitally, | urge people to be
on the lookout for ideas from the past or from their surrounding environment to
inform their creation.

Designing characters is truly hard work, and just sitting in front of a computer
narrows your perspective, so it is important to sometimes move your hands, change
your tools - for example to use sumi ink — and allow the font to gain a background
from those things. We may sense that this font was developed in a café, or that the
creator did calligraphy: | value work that shows a background of an observant
creator. And | got the impression that the works made through that kind of trial
were the ones that made it into the selection. Rather than writing relying only on
digital tools, | think anything new is born in handwriting, so by taking that aspect
seriously you can create something new.

Torinoumi | agree. In the submitted work there were some typefaces that made me
feel someone had just drawn a line and added thickness on Illustrator. Those
mechanical lines always feel wrong somehow. | definitely liked those with a
handwriting feel. For instance the ‘Nibushibu’ font that won the Silver Prize retained
its handwritten nuances really well, and felt just right.

Hiromura | would call it a ‘physical typeface’ Fonts were originally calligraphy and,
even after being replaced digitally, whether they hold a physical element or not is
certainly a significant factor. Through the process of creating a font digitally - as if it
is @ matter of course - how much physicality it contains is probably the most
important point. All of the awarded work was grounded in that.

Kitagawa Technology changes with the times, but the fundamental fact that

humans express characters remains unchanged. The change is only a matter of
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BHNTLBDIE. WAWARRFEICHTLKBZZDADE R, FIIILTH>TH.,
BREFIHEBIATIT LN, [BIERERICKETS [ EEDNBKSIC,. JUIAT1
TRBENPFAR. AAOZEPRREICKEFESZEZEBBULDITY ., ZNH
FARTADB L > TUVEFHICTIHESTERY ., FHZEERTHONO>TLKBIIETH
g%,

ZUTESVSEEEPREDEEVSHDE . BZESKXFORAICE>TLBAR
EBSATT . [BIDEVNETALPIBLT, ZOHVREOBEWNETAENTIRIFED
HdEN. BRETADNSEDONIEEHFEEVSDIK, UDEATITINDELICTESD A
TYo REFIDTVBUBED . RETETLESEETTVSRHELE, IEF>TWLD
FNEHHBBIENSESG. BEERFAITIVIIFNDEVWESEFERETVRDTIE
LT, BRFTRETLBL, RATWVWBATI LRI,

SODNBETH. 7TITITINTCHITAVIDF1T—ILDEBELI LT, READBRYA
PHAREEDREZRUSNZ T+ VMTEICE>TVE T, EKICEED[EABE]
CREFEORE—RP, Z505%KEZET TLRELFELRER,

REDIAVHTKDHRBDER

Bi JVFRA-TOZERDE. LEIOBDZAELTHULL v FZRLTLLKE
WSTEDBIETH . HBLKETAHRBNBRETIBEBRULTVKRERZEE>TVET,
BBWBECANEEVBWERR. NSITqHEFND . ZTEHALTIEVIFEN
EBOTVET . XFEVWSDRITETBELESTHOEDIITIH, XELTHDHD
FTIKREELTLBBDTHHIET . PIYPPEHRIFELIC, GRIEER DTS Z
FELRHISXFERUTVKEVNSTERLRIEITWVS, Z5VWSERMENGBEHAT
TAVRQAVRFT«aVHFHAINBZIEVNSTEDFTILKEERERB>TVT, X
FOARBEZRBOIESAT., AU THBIENEETHBED. ZvFTHBIED.
BRABIEEZSHTEHFHINTLKBDL BB TREEBVET ., Z5LS5BDZER
THeWho

fiF J+VbDREIG. SEERBIFTZOCVSBEMICENRIFRBRERSATYT ., TH
BHEACREIFDDONITVYITREITZDD . ZOBVWTILEASEEDFH OEENEDD
TLES, Z5VWSTEEZHTEELRESREITFZIDNM>TLSDE. ZDFTHABEHE
EZRULTCLKDTHNIE, ToERODENFITDDTRBVHRE, ZEREDNEA
ERLHOT, KODSNBZ T3V MEKUBDILENT, ZTOEDIEETNIERKIC
BehEEETER TV, FET2EH>TUKALPRVHLBERENET . BB
FOSIBEVED . ES5VSTEICRFBSIBVEBWVNET . WOBTAVMETFYYavIC
LTVBRRERBSOTTY . BRICK>TT—LD Bzl BETVLBRTHET SEN
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technology. What is always at question is the various behaviors through which
human physicality is displayed. Even through digital mediums it is possible to show
physicality. As they say, “creating depends on memory”, so creative imagination
and prediction must depend on a person’s memories and experiences. These are
the “pains taken” in creation that Ms. Nishizuka mentioned earlier, or something
gained with age.

And these memories and experiences probably reside in the spaces within
characters - not in the black lines of “a” (@), but in the white spaces between them,
which may hold a sense of effortlessness. In addition, the physicality that Mr. Hiromura
mentioned is included around the object - like the position of a dot, or the sense
that looking at a dot you may feel as though it is living, a life in a frozen
phenomenon. We judges do not simply look at the form of black lines as objects; we
also see the background and can read into it.

In the judging process what kept winning through was, more than the details of
the font as an object, the way certain fonts take the space in and the atmosphere
they create when set. In particular, the Gold Prize winner ‘Hogetsu Kaisho' had a

strong sense of brush speed and atmosphere.

Expectations for future typefaces

Hiromura As the number of competitions held increases, work tends to stem from
an analysis of what was seen in the past, and a search for a new niche. But | think it
should pursue the fundamental aspect. As a result of pursuing something essential,
variety is born. And that is not to be dismissed. Characters are icons for
communication, but they have also developed amazingly as a form of beauty. In
Asia, and especially Japan, people have an advanced ability to feel characters using
both sides of the brain. | think it is significant to have a typeface competition in a
country with such a nature to begin with, and for applicants to, upon examination of
the essence of characters, give life to something new, something bearing
contemporaneousness, different styles or niches, or many other things. | would love
to see that.

Nishizuka The role of a typeface is to deliver words - nothing more. But delivering
it in Mincho or Gothic font changes the voice of those words completely. Due to
this, how we deliver words is something that will be pursued forever, as long as
there are words to be voiced. As diversity widens, the number of typefaces
required is subdivided, and the fonts that can achieve the kind of subdivision
necessary will survive into the future. | don’t believe that a situation in which we
would no longer need Mincho, or anything like that, would ever occur. | always feel

typefaces are similar to fashion, with different periods having different fads and

ROEDBKRIIC. TAVMDEDBEGCDHBIHNRDEDOENT S, TryyavbIir
AR TPy avRIFTLVNEVNSTEREFP2EVBRSRVEKSIC, TrVRDTNHS
FITFITHIRIELTH., SEPRRUFLB IV RDSNTULLKZEREDS
BVEBWVET,

il ABRIFHSEEEMEZRZIESYTIN, ZORBHITEELE. A&DI=a=
T—2avEI35ATHEICEELLBDIDDTI LN, TOEEEKRELIT DELSEL
T, XFHREPINE. XFEFEEDHNREGTADDDTHIDIITT . E5L5E
KT, EARSEICTHEPALTURABZZ1—rS I, NATPAHHHS5ZEL
TV EDLBTERTTKHULLIETT,

B LWDODEDTIAVNEDLBREELEK., EABREEEZERUEZICHER/NA
PABHOHSBVN, —BZ1—rSIVEFE—BEEROBRVIWR—IYIRT+ VN E
DLIEVEZZTVET . WALWRREENMEFNIDIFRENS, COSEEZHBAR
EERFTDTAVRNIRWVIFE, COEEDEZTRELBRVEVSTENEED., BF
LLBWEEBZZDIFTT . AXHEEZEEHRO>TZESVSDBDREEB>TVT, EARBRERE
CHHIRBERFFOCVLKEIIBNFEDIKNAEZEZZITVWDATT , TNHSIFHK
RITERL, AXKRPITLUYNGEE, H2EVWBVBRBRERRT/NA ADHETLST8E
HHHIET . XELELKTEER>THD. ZSVSIBHTD [ R—=IwT [EWVS
HOBERK, BRICEDETH 2EHEELTULKESIBIHULTVET . SEDIG
BEBICEK., @APFERFPPTVDOHNENSTEEZEZTHULLWDBODOZRETIELLGERL
FY,

1l BETANBLrEIT L. LT YA T—BPUEVWTEERUREERE
LELE. B TFHPAVETREEICRLMICEITVZDOR [E&E | EVSHER.
ZFNRIEPTOEBAPEVSEKTRLBLLT., AEELERBEHEED . KETES
Universal #lcWRTET, P RESTZESRERZ S, HICTHELDHDTY,
WHICEHIREREZOHNEVSEEOIVRT4VIaVICRUHDBREIFE . EFICER
ERIEERBRVEVSTEDEETY . RUBRKICTA—HRAETS, ZNEFTL
CEREBSDTY,

BERZBOHS. EEOELIPENSEIGAD T4 VMNEIPEUEBAREBVET .
ZFTITIRELTRY PR NORS Y . EIRABHDIFESLTHEIIDD
TIH, EEEXRITEHOXFEVLWSERENSTEE, UDEFAHIIC, EHELZDHOD
CZEDRBESULDTRBEVTULLSD, [TNERBICEELZBDDEVSDEF., F2
COHECEELTLRLANBLNEBWVL., BEABHIEHEICASTIEN DD,
HEVICHN—RILAEVNLSTULS . ZDXRIBLBHT. SORELHANE(ISE
FNCERITKEAI S, 5% Z3VSFT—YRYIRB IV ABTBTE
DEEZETHEMCEILOLVEBVET,

different impressions arising from different clothes - when a font changes so too
does the impression. Fashion will always be more than just fast-fashion, and even
as fonts expand into diversity, subsequent diversity will also be required as long as
language continues.

Kitagawa Humans are the only creatures that operate with words and art, and
language is so important in terms of communication amongst us. And characters
were developed as icons to express our words: they are tools to communicate the
impressions of words. In that sense, it is extremely challenging to create a neutral,
unbiased font that can complement any word.

Torinoumi When | create a typeface, | always aim to create something that doesn't
cast a strange bias with any word expressed - a basic font as natural as possible,
with the least sense of presence. There are many sets of letters, and if a font works
with particular sets of words but not with others it is not ideal. That is my
conception of a typeface: | think the construction of letters should, to an extent, be
aimed at fitting any words. From now on, with not only paper, but also devices like
smartphones and tablets, there will potentially be more and more forms of display.
Letters may come to move as well. In that process, the idea of ‘basic’ itself will
probably change drastically along with the time. | would like applicants in the
future to show us something new from the consideration of what makes things
easily readable.

Kitagawa What Mr. Torinoumi said is exactly what | would like to do in my design
practice. What | regard as most important when designing is the concept of the
‘normal’ - not something like the middle point between top and bottom, but an
essence or universality that is clear to anyone’s eye, and can communicate to
anyone. A memorable impression tends to be an important aspect of competition,
but for typefaces it is very important that a font should not create a strong
impression of any kind. Focusing on the fundamental role of a font is, in fact,
extremely significant.

In the case of Japanese, the typeface that conveys the beauty and richness of
words is, to my mind, the Mincho style. Impressive pop or retro fonts also stand out
as objects, but when it comes to the root of it - that characters express words
- what is truly amazing can be conveyed universally. However, true universality may
not exist yet. The reason Mincho had not been awarded in the past is probably
because it faces such high hurdles. In that regard, | thought it was really interesting
to have Kaisho and Mincho selected this time. In the future, | would love to discuss

the meaning of having these orthodox typefaces selected for grand prix.
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Latin Category The Award Winners and Entry Works

EUHDE
Morisawa Award

=8 RE e

Gold Prize Silver Prize Bronze Prize

Areon Kolektiv Easy
JITI-U— [BRE] FURUA - IN—RIV [FxOIHANE] FTH -Fv—IL [75VR]
Areon Kolektiv Easy
Noheul Lee [Republic of Korea]

Ondfej Bachor [Czech Republic] Théo Guillard [Francel

AB AR RB
gh ¢h gl

36

EUHDE
Morisawa Award

E1E E1E E1E

Honorable Honorable Honorable

Mention Mention Mention
Courbe ER Canto DR Kruk

FIAH /NN [OV7] IRD—=R-HILIT7 AN/ - RU=F RENU— - PSAMRILYAT [99510F]
[FSYIW/ RILEAIL]
Courbe DR Kruk
Olga Pankova [Russian Federation] ER Canto

Dmitry Rastvortsev [Ukraine]
Eduardo Garcia Renné Pereira [Brazil / Portugall

A0 ABgh ABgh

TrPUEE
People’s Choice

|1 Courbe #W#H-iXvaNn [ov7] B Apogee RATIL-7OVYY [7PAUA]

First Courbe 0lga Pankova [Russian Federation] Second Apogee Michael Aronson [the United States]

BERBEIFPAFURAN Finalists

©L000127 Lewis McGuffie ©L000248 Potch Auacherdkul © L000263 IIEF&— Ryuichi Tateno ©L030275 Michelangelo Nigra ©L000309 / L010309 Aaron Bell

©L000356 / LO00563 / LO00564 / LO00565 Zrinka Buljubasic ©L000377 / L010377 / L020377 / L030377 / L040377 Mew Varissara Ophaswongse © L000403 / L010403 / L020403 Lucas Franco
© 1000465 André Baldinger & Toan Vu-Huu with Jimmy le Guennec Baldinger & Vu-Huu ©L000469 Lucas Franco & Claudio Rocha

© 1000497 / L0O10497 / L020497 / L030497 / L040497 / L050497 Crt Mate ©L000522 / L010522 Jonathan Cuervo ©L000568 Timothy Donaldson
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Areon
JIN-U— [8E]

HIERE

Areon IR ENVTILDEFRTT . FENFHISEVNEEER
D FHDHZIvFEFKELDD, UN—RAVISAMDOMMTZEDE
Uz Areon DHEI(E. ORVDWcEa—~Y Z R T v I3 HIER
DFFALVE, O—IVBEATVVIED2DDAIAIVICE 6T
HDUIANEZRACRICHIET,

ABIXVb

MXENVTIWTFHALYDOHBRICEKD B (ELRBOERE
FOYTINT Areon ZHITELIEDHAFENTLURE, AYRFTAYaY
TOAEIF. RJIVFRIUSREFEFH AT —[CETRERRIHE
B3HNDTY .. FrBkE~NEBHFHEITBEEN DEFHLE,

ZFO74—)b

ASVIDN-TEUERZRDER - AFATRREET . BERIILFRAIVSAD
BRI ST4vITFPAF—LUTEE, HOENY - A IVEPELFAESIVR T
2avONYTIEAHEFIAE,

Gold \ [Latin Category] Morisawa Award
Prize

Areon
Noheul Lee [Republic of Korea]

Intention of the work

Areon is a Latin and Hangul typeface. It began by exploring the
subtle world of reversed low contrast, while keeping a warm and
lively touch inspired by flat brush calligraphy. Areon strong
personality is made of quirky and humanist details. It consists of two
styles: Roman & Italic; and six weights: from Light to Extra bold.

Winner’s Comment

Areon started as my final Type and Media Master project. It was
the result of a strong interest in Latin and Hangul common design
spaces. This project has given me the confidence to embark on
new challenges. Winning a prize in Morisawa competition is an
encouragement as a multi-script type designer.

Profile

Passionated by type design, she graduated from the Type and Media program at
the KABK, The Hague. Currently working as a multi-script type & graphic designer,
she will be a partner in 2020 at lo-ol type foundry, a studio based in Switzerland.
She won the 6th Bang Il Young Cultural Foundation Fund Competition for Hangul
typeface in Korea.

38 [FxzE8P9] EUYDE £% [Latin Category] Morisawa Award Gold Prize

Translation
CONTRAST

$#33 218, We) 23YE A3

Warm & Lively

A flat brush calligraphic feel

Your Favorite ¢
Of course! I have ij, ij
PeYolEoll u}& w7|Zlol2] Ha

Roman, Italic, Hangul

6 weightscr

A Multiscript Type Family for you

Areon Extrabold

* As a stricter standard than the regional building code legally
approving three-storied buildings is imposed, in Bundang-dong
(B%%), all detached houses are found as a two-storied building.
Although the area itself is calm and peaceful, the detached
houses don't display strong distinguishing characters but exhibit
a uniformed pattern that can be found in a typical housing
complex, and the houses’ gable roofs did nothing but reduce the
sense of diversity in architectures and skylines of the area. This
kind of urban situation is not an issue just for Bundang-dong.
Nevertheless, to architects, finding a creative and evolutionary
solution to overcome this sturdy context is regarded as an
important task. (1)

Areon ltalic Regular

* ROOFRUN HOUSE (& =& §}.9 &) 2is an architecture using
pitched roof structure. So, Let’s imagine this. Families takea
walk around their pitched roof, peep into neighbouring roofs,
and have a picnic on the roof. Have you ever felt the changes
of seasons while standing with your feet on the roof? Human
behaviours that are accustomed to the flat ground come up
with a new behaviour on a pitched roof. On a pitched roof
that is structured like the bleachers, users can choose their
own viewpoints, and there they can enjoy an extended view
over surrounding landscapes. (2)

Areon ltalic Extrabold
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ABCDEFGHIJK
LMNOPQRSTU

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcd

efghijklmnopg

rStUvwxyz1234

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcd
efghijklmnopg

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcd

efghijklmnopg

ABCDEFGHIJK
LMNOPQRSTU
VWXYZ&abcd
efghijklmnopgq

VWXYZ&abcd

efghijklmnopq
rstuvwxyzi234
567890
aécilnobrLoUZ

44

sk (r66m
17 .::

BERAEERE~X
€LY LLLL34

TSTHOU%#

AUV - L—F53IY
LZEBICHARTERIKREDI7IU—-T1 U
TRIMWBEETHIBH S, 91 FTTA(R
EULTRTHIHRICRLKOKENTVE R%ZFT
fLELIz. TNRITDERZEL EIFBIHIC
FELDBHINUETY, BEFEZ(FEL.
Fle. 25305 - A9 DEUTEDR AEE
REBITEBHINLLBRVET

AR5 - JvI7—vazsvh

X TAVNENYTIL TV NC K BTN
CDEFZBENZHDICLTVEFT , &LITHKR
BN EVWTFFZANTOFERAP. RIU—V
FNAZXLTCOFERAZEZELTTHAVEINT
WEd, J7EU—TJxVhELTHELENR
EEEMEB VAR EN TV THE HNBIE
mCI,
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UFULre,

¢

BAS5RX-NARAZR

E—HRT, FECRMALEN>TNBIHRER
HHSPEEEZSABLS5BTY
AVTRBUFRBAD ., REICHFTVIENTE
BIBCATEDNBEVEHERTT,
TAVRDBDICNYTIVIEESENF B AN
SEBEFRELTOENMSEHRICETHE
REZEINE LI,

H“”

567890™1?,.;
aegﬂnoDL@UZ
SE@AEExR~X

$ELY AL

NEOINE)

Areon Light

ABCDEFGHI]
KLMNOPQRS
TUVWXYZ&
abcdefghijkl
mnopdqrstuv

wxyz12345678
go*!1? ;" ae
11noDI:.¢UZE@
EExeoe~%$€

EFW 1LY
STHO[{}%#€

Areon Extrabold

S5 -5

LEY,

MXDBEPT TV D—BHEZRFLURLSE
FNVTIICBERTREVSEZEDT T
BHZRECRECELEL. ZORRNZRSIC
BERRY ERLTLZIRIRESLL. TJO—-RZT0
HAUT ST —RUZANBTETHRRAEES
ADD. RAMEBERUET YA U BHIHEICE

rstuvwxyzi234

6 890,? U“” .
aegllnoDLQUZ
fg@ECEceoe fs@EEre*

OUU% OUQ%

n Italic Regular on Italic Light

rStuVWXyz1234
6789()/?, - oan_

4

aécilioDLoUZ

The Japanese people use a combination of four different kinds of
characters: kanji, hiragana, katakana, and the Latin alphabet.
On August 31, 2014, the quick brown fox jumps over the lazy dog.

THE FIVE BOXING WIZARDS JUMPED QUICKLY

Areon Regular

Japanese Kanji Culture.
Without difficulty, people

Areon Extrabold

llya Ruderman Indra Kupferschmid

While this is also a large, multi-lingual font What makes this typeface a success is the

family with a rich variety of styles, it received harmonious relation between Latin and the extremely well designed. The design is not

recognition here for being extremely well- Korean Hangul letters, designed especially

Cyrus Highsmith

Upon first impression, | felt that it was

particularly innovative or exciting, but this

rstuvwxyziz34
56789 8 o!?,.:;"“,i’,
aécilinoDEQUZ

L@ZEEwre*

()[]{}%

n Italic Extrabold

The Japanese people use a
combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system

Areon ltalic Light

Laura Meseguer

This is a Latin font that has been developed
into a hangul font without diminishing its
quality or consistency. The designer’s

made as a typeface. Creating just this single with use for small text and on screen devices highly-legible typeface is just right for intentions come through clearly, and just
font requires a considerable amount of effort, in mind. This typeface is appealing due to its reading. Hangul fonts are not normally how perfectly successful those intentions
and it really made an impression. Plus, | am high usability and its outstanding functionality included in the Latin font category, but this proved to be is truly remarkable. The design's
delighted that these Dutch-style serif letters as a font family. typeface is very successful as a multi-script use of broad nib calligraphy pen to favor

were awarded a prize.

font and it attracted a great deal of interest. legibility and emphasize practical use is also

worthy of praise.
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Kolektiv
FZYVRUA - N—iR)V [FzaHME]

HIfESR

Kolektiv [FNA OV FSAMER/HHELIGRNBEUIENRTT
FIOADIARITS T4V —VICHERSZICEREDNUIESAT.
ANAEARCBFIRAD=—XZBELTCTFALTVET,
1952 fE[C Karel Migek. Stanislav Duda. Josef Tyfalc&k>TF
AVENEERDEFRZEFHCICERLTVET

ABOAVE

BUYDEZWREE, XRTI . INZERHHIC, ESICHEZEH
FEVERBSV2IFEST. LKEBEXEHELWNSTERLDVWTERXTD
WEF. EUSTH. ERTFTCVOEATOIIIMEVEKD
FHAFT—ZEXELTKNTLBZEZELKBVET,

ZFO74—)b

FIIHBDITSTavT - BRFYAF—, BERRA OOV REHAITEENT S
heh5, O—YUREMKE (ECAL) DEET YA NELEETHFEHH TV,

silver [Latin Categoryl Morisawa Award
Prize

Kolektiv

OndFej Bachor [czech Republic]

Intention of the work

Kolektiv is a high contrasted transitional serif typeface primarily
intended as a book typeface for contemporary needs. Itis a
reinterpretation of a typeface by the same name designed in 1952
by Czech type designers Karel Misek, Stanislav Duda and Josef
Tyfa. The development of Kolektiv is preceded by a theoretical
research mapping the diverse forces that influenced the Czech
typographic scene.

Winner’s Comment

| am honored to accept the Morisawa award which not only
encourages the further development of my personal work, but also
a cross-cultural symbiosis at large. | am delighted that Morisawa
recognizes the importance of supporting independent type design
projects and a young generation of type-designers.

Profile

Ondrej Bachor is a Czech graphic and typeface designer. His design practice is
currently based in Lausanne, Switzerland where he also works as a teaching
assistant for the Master in Type Design at ECAL.

42 [ExszzBP] EUYDE $RE  [Latin Category]l Morisawa Award Silver Prize

Most of the typefaces designed by this generation were
rather graphical. They were dealing with the color and
rhythm more than about aspect of use for different media.
For his, the relation between a typeface and artwork was
more than crucial. When he was designing one of his type-
faces for the book with illustrations, he was basically able
to change a whole typeface because of one illustration.
The archaism in the work of Oldrich Menhart wasn’t that
interesting for our generation either. We can just have a
look at his logo, where it’s him sitting behind an old re-
naissance table designing alphabets with a calligraphic
quill. Well, I'd say we didn’t really share the same enthu-
siasm for his calligraphic style. We knew his typefaces
mainly through the use by the communist party for various
diplomas and so on. However, there was one design what
I respected and it was the typeface called Manuscript.
Typefaces of Vojtéch Preissig appeared very rarely, and it
wasn't easy to find them in the printing houses. I used his
antique typeface for the book cover once, but these type-
faces were more or less remains from the pre-war ear. I
was much more interested in the strong work of Ladislav
Sutnar. It wasn’t easy to get in touch with his work because
it was strictly illegal. He emigrated to the United States so

Kolektiv Book

The typeface from Slavoj Tusar also de-
serves attention, it is sort of an uncial script.
I remember when I saw the first version of
the type in a book for Paris as a student.
The font looked great, especially in the
running text. It appeared in two sized I
think 9-10pt.We can see that they made so
much effort to put their style into typeface
but the typeface is not meant to be a result
of a self-realization of a type-designer. Ev-
erything was dependant on the availability
of typefaces in printer houses, which was
a major issue. The production of typefaces
in Grafotechna was extremely slow because
there was almost no relationship between
designers and the production. I remember
that Josef Tyfa was really upset about the

Kolektiv Bold

CSSR:#52
Narodni

slevarna
&irizena
Ostatem
1951/1990
/.avod,5

Kolektiv Light
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Aa Bb Cc Dd Ee
Ft Gg Hh 11 Jj Kk
L1 Mm Nn Oo Pp
q Rr Ss Tt Uu
Vv Ww Xx Yy 27

0123456789
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[ ] ..,,.

*@&WSCISIO¥Y L

#cO€

Kolektiv Book

AUV - L—F53IY

INFTOFHAY -MUYRERRBBZT S
O—FZRETTENTEXT . BEI0FRFE
ZIRVIRDEFS VS - RILINDILTTT
AABAKTUED COERIFFII-RY
AITT, BUEYTFETHRE>TVBILN
BRREFOKEB O TVLFIN, ZOR#HE
RLKRIREULTWLET,

AR5 - JvI7—vazsvh
BECOLGNEFOEHZRICEZSYE
EbIFTREL. HRLBRELPERDEHRDLS
FPATPERUANT, OEDDDeBICEED
HIFDREERCET . FlAETalldITulD
KSCHDLKABEEDIFBZTLICEL>TTY
AVERESEELBHRDBZHDICLTL
F9,
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BAS5RX-NARAZR

FHI>FTI30~40 EBHELT TV DIEE =
RIRUIEB A D KSICBAFLRD . ZNRET
TRIBVLHLEERUE U, FIZIE. SHD
XNA RIS NERAR—=Y VT B, LhORK
HRZBHELET . RELSHZOHEHRNS
REBERZEE>TIOKSNeRIICRVET .

Aa Bb Cc Dd Ee
Ff Gg Hh Ii Jj Kk
LI Mm Nn OoPp
Qq Rr Ss Tt Uu
Vv Ww Xx Yy Zz
012345678971, ,;:-
*@&WSCHOYE
#¢0€

Kolektiv Light

Aa Bb Cc Dd Ee
Ff Gg Hh Ii Jj Kk
L1 Mm Nn Oo Pp
Qq Rr Ss Tt Uu
VwWw Xx Yy Zz
0123456789?!.,;:-
*@&%IASIOYE
#¢co€

Kolektiv Medium

Aa Bb Cc Dd Ee
Ff Gg Hh Ii Jj Kk
L1 Mm Nn Oo Pp

q Rr Ss Tt Un
VWWWwXxYyZz
0123456789?!.,;:-
*@&WIASIOYE
#¢o€

Kolektiv Bold

SuS-=RwSI
—B&BIFHAVDELSICEBAFTH . M
BFETHRITDELFDTCENCREOIVD
VavOELSBRESVVWEITNBATEET,
BIXE gl FRITEERKVIFTISVAILT
hiH). HhDOBUNGTIAVESAET, 19
UyZICEREEN S, EEICILAYS
T,

Aa Bb Cc Dd Ee
Ff Gg Hh Ii Jj Kk
LI Mm Nn Oo Pp
Qq Rr Ss Tt Uu
Vo Ww Xx Yy Zz
012345678971.,;:-
*@&%SEISTO¥E
#¢0€

Kolektiv Light Italic

Aa Bb Cc Dd Ee
FfGg Hh Ii [j Kk
LI Mm Nn Oo Pp
Qq Rr Ss Tt Uu
Vo Ww Xx Yy Zz
012345678971.,;:-
*@&%IEISTOYE
#¢0€

Kolektiv Book Italic

The Japanese people use

a combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system

Kolektiv Book

The Japanese people use a combination of four different kinds of

characters: kanji, hiragana, katakana, and the Latin alphabet.

On August 31, 2014, the quick brown fox jumps over the lazy dog.
THE FIVE BOXING WIZARDS JUMPED QUICKLY

Kolektiv Light

Japanese Kanji Culture
Without difficulty, people

Kolektiv Bold

KANJI, HIRAGANA,

KATAKANA, LATIN,

Kolektiv Light Italic

llya Ruderman

This typeface underscores an approach unlike
any design trend that has come before.
Thinking back roughly ten years, Dutch-style
typeface was extremely popular, but this
work is really more of a Czech style. Even
though it uses the same serifs, the cultural
background is entirely different and it shows

those characteristics very effectively.

Indra Kupferschmid

This typeface does not simply reproduce one
particular past typeface but | feel it
incorporates ideas from several countries
and times. The angular serifs in, for instance,
“a", “d” or "u” make text set in this typefaces
lively and vibrant.

Cyrus Highsmith

At first | thought of this as a comfortably
familiar font reflecting the last 30 to 40 years
of design trends, but it's really more than
that. It has a certain sense of newness to it
that | found compelling. For example, the
raised x-height and the narrowed letter
widths give it a retro feel. And based on
these points, | think that the new accents
have been added convincingly.

Laura Meseguer

At first glance this looks like an
unremarkable, common design. However,
examine the details closely and spectacular
artistry appears, just like in an outstanding
painting collection. For the “g" in particular, |
would say that the design is classical, neutral
and rational rather than trendy. The italics
have a sense of flow about them and a

remarkable elegance.
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Easy
TH-FV—IL [75x]

HIfERR

Easy BRBHNBEAUIT ST4—ERHISEENTE, YV TIIIAh
DEMRFRTT . IIRIST(HICEREZEMELERER. FRAD
THIWLDEFENBTEERBRVFE U, AUT ST —DIGHRNREGE
[C&>T, —ETEICAVRSAREDBRELTVE T, BRADYAX
EBXDEDIIASHHT. U AT VA TOERICRETT .

ABOAVE

ABMREY, TN EXRBIEREHIEE A ZLOREEFH
ZEWFTEHUTERRLELNHIERLURE. BEEICEHTHSST
T, IAUTAIC DOV TDRRZRNWEVLBICRETZIENTE
T, INTOERT YA S —ICEORBETBIEEHEHLET
REUAVWDSHZIAEREETT .

FO74—)b
1988F TS VR - U—LEFN, NIV EOFICRREBLLBRT YA F—, BEREHETY
AVDREBODDS, ZEEDXFIYRTLORRICVWELE,

Bronze) [Latin Categoryl Morisawa Award

Prize

Easy

Théo Guillard [Francel

Intention of the work

Coming from an experimental calligraphic exercise, Easy is a warm,
Latin typeface design in a single weight. It's the result of a
simplification of typographic shapes. This gives rise to unexpected
forms. Its calligraphic heritage confers on it a sharp rhythm where
every stroke comes in contrast. Its excessive proportions and
extreme black weight make it great for display uses.

Winner’s Comment

Winning a Morisawa award is above all a great honour. It rewards
for a lot of time, effort and hard work. Furthemore, getting the
approval of one’s peers is a major step to make good typography. It
allows you to abandon all the doubt about the design quality and
get deeper into work. | encourage everybody to submit his
creation, it’s a significant goal to accomplish.

Profile

Théo Guillard, is a French typeface designer based in Barcelona. He currently
divides his time between a plastic research activity around imaginary writing
system, retail type design and commissioned works.
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Stueong vigthus,
gencraus shapes,
noisy language
and definitively
heavy weighht,
Easy is e veanlt
of an extveing
simplification

of & calliguaphic
cHcKCise.
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AUV - L—F53IY

RN DEERZER > LANO—I D FHHIE
fERTY, HLLWPAF7PZEHHTIUT
19—DEFRANSRETHEEL. [FEEZDA
BENRATLBLSBRHBIFBSLL, 7L
TPRYREESHRE—SNET 1Y TIL
S5NTVT. AB3EIEMHZRUTEET, T
[CHIBRICHDBERDT YAV TT, I5T4v7
FHAUICHBELTVBREBVEFT,

AR5 - JvI7—vazsvh
FBTHRENYSITY>TZENZBUMITIE
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YASA - NARAZR
DVEFIFKRATUESKSBIBT LDHBER
TYo PLWITZFRYNULCHFOTFA VI
HULWDTIN ., TOTF+VMIHFHENR
ENTLTHERCRW,. [€IREDRBERLS
BHEABKKRREINTLET ., FED/N—-V T
UFs—DBHBCERNTVS T2V REERN
FI,

503 -ZESIL

VIV THURBDSRENBEL RELGR
BMEDEAFTYT, ULHhL. XKEREHIRZDIFS
ZET KKRBATLEFETVET , INIFD
FHAUEHFRT. XFDHEZEDUHELKIET
AVVI—DH BB E>EVEDNBLST
KENTWVET . BEFFICIRRIED BRSNS IE
@TYo

llya Ruderman

This is an innovative work with concise and
dignified strokes. Looking at it from the
perspective of the designer who generated
these new ideas is also fascinating, as this
typeface has the remarkable ability to show
us its creator, too. Maintaining consistency
among all the letters and symbols, it radiates

a feeling of inner creativity. This is truly a

design where attention to detail is everything.

Indra Kupferschmid

At a glance, the letterforms look like paper
cut with scissors and pasted down. This bold
design can almost not be missed. | especially
like the lowercase “a", “e” and “s"”; the
treatment of the counters is very interesting.
You maybe wouldn't understand the simple

s” on its own but when seen in context the

letters are all quite readable.

Cyrus Highsmith

This typeface has a playful spirit that will
make you smile. The numerical designs are
more complex than the letters, but this font
is really great at assuring quality for the
numbers. Currency symbols such as "€” are
also expressed in an interesting way. | think
this font clearly expresses the personality of

its designer.

Laura Meseguer

Simple but also highly expressive, this is a
remarkably perfect font. However, its large,
curved lines make a bold impression. Plus,
the design of the lowercase letters, presents
the counter shapes in very clever way, by
opening up small spaces at the tips of letters.
It has a lot of personality.
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Courbe
FILAH-IINON [Ov7]

HIERE
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[Latin Category] Morisawa Award

Honorable

Mention

Courbe
Olga Pankova [Russian Federation]

Intention of the work

Courbe is an expressive display typeface with roots in soviet
lettering and typography, but rather stylistic than actually directly
referring to the letterform of that period. Letter shapes of this
modern script are bent and sharp. Typeface in non contrast, and
will have bold version and interpolation later. Curbe is suitable for
lots of different display applications.

Winner’s Comment

Meaning this award will have for future type design is huge. Every
type designer and customer checking the results of the
competition to see new typefaces and names, new ideas and
realisation. It is so incredible to be part of it in this year!

Profile

7 years ago | was fall in Love with type and typography on the same named course
in British High School of Art and Design. Now I'm a freelance lettering artist and
type designer. And a little bit teaching in bangbangeducation.ru. In 2019 my work
got merit on ADC Awards.

50 [BxszEBP] EUY DE {£4F [Latin Category] Morisawa Award Honorable Mention

AGCIHETGH LMV
OFQds TUMW AT G
ABEGHIRSUWLSmOn
abcac)griprlmnoy
@ngmwg@%g/%/é
OPGIY LY XS
@1@3456;789 013456
789,70 _———(0)®
7/723// %@O#//;U%
GraterEsii/|)
ROdbH T eanton

[HE HPE BOLING WILARDS
HMPED QUICKLY

Mozisawa lype Emg% C(mﬁmﬁm

&wm %50%

1V - L—F35TY
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llya Ruderman

This typeface has a texture with a unique
sense of motion. Its success at skillfully
capturing the sum of prior textures created by
lettering as vector-style digital fonts is

incredibly unique and deserving of high praise.
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AVRS-JvyIT7—azvh

BONTEONKBERHRESZ BT YA
THYBHS, FEICHVIRTHAZDLST
WBTETRERENSHIFT . HIREHASTOD
WHEREERTEEE UL, (EENENRR
RAOZF>TVWBTENDDIET, HiETH
DNSVRABFRESLVLTT,

Indra Kupferschmid

This design makes an elegantly beautiful and
smooth impression, but also uses sharp
angles with extremely fine lines for a sense of
vibrancy. Combining such curved lines and
sharp angles is difficult and demonstrates
the designer’s creative abilities. The counter
spaces are also very well balanced.

':f)/

YASAX - NARAZR

MEEZXIX. TOTAVRERLITAUT 4D
FHLUT, BoEVIAMEEPLIE/NUI—
VavVERTH b2l ZNEFETRZL
EBVFTH, EoLREBBDICHEZEEN
F9,

Cyrus Highsmith

Ideally, | would have liked to have seen other
variations that increased the weight more
and kept the same quality of design as this
font. | do not think that would be easy to do,
but do | think it would definitely produce
high-quality results.

ZW m

INFOUEN

59525
BROTHFIVE BETRNZKIBIAS

TIARZFLFHELE LIz, ELICAXFD
[GlDZEBARBBEHINTY, —RHICALKS
BRAREBB[bI[dIpllqlZHATERS
FHALAVICTIRBE, BlOERNSYEE
EBRAKSELTVBDN LI =—TTI R,

Laura Meseguer

| was very impressed by the design of the
font skeleton and the elegantly beautiful flow
of the typeface. The sense of space around
the alternative uppercase “G" is particularly
well-done. This font’s uniqueness lies in how
it utilizes different perspectives, such as
designing the “b", “d", "p” and "q" darlingly in

contrast to those letters’ typical shapes.
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FIfEER

Cantold. U7 EEEFN B LI BILHDWICRDISHER>Ic Y Y
EUTERTHY. 1960 FRICKREREBSEFIIDERZEHI
BERRCTEBEVEDDTYT ., FUIFIVICESNBILHUDGHDH
BOHNEBEFEICEVNEET, FARATUAETFANDEAST
BEXABRARDERT7IU—DEFNFL,

AEIXVE
BUYDEOFECERNIEZATELKRVET . SODAE
[CDKWBHELTVET . EUYDEDATIU—DILE. ZUTE
EMERBEDM S ZFHE S 3£ (F. FRMOFAZEET TR
DERTFHAF—EZETDDDTT,

FO74—)b

1985F£FEN, TSV - UAFIvRAOBEDT ST 4w T - BIFT YA F—, 20184,
O—YUREMAZ (ECAL) DEFRT YA NELTFREBFORBETRE, RERFOVRY
EHRELTVS.

[Latin Category] Morisawa Award

Honorable

Mention

ER Canto

Eduardo Garcia Renndé Pereira [Brazil / Portugall

Intention of the work

Canto is a flared sans typeface that was initiated as a
reinterpretation of an 1960's unreleased Czech typeface. The
peculiar expansion and dynamics of the original inspired the
creation of a contemporary type family that can works both in
display as text sizes.

Winner’s Comment

| am very pleased to be mentioned at the Morisawa Award. | really
appreciate the inclusivity of the award. The generous scope of
categories and the appreciation of both creativity and craft
encourage type designers across the globe to push the boundaries
of the profession.

Profile

Eduardo Garcia Renné Pereira (born in 1985) is a graphic and type designer from Rio
de Janeiro, Brazil. In 2018 he graduated from the Master in Type Design at the
Ecole cantonale d'art de Lausanne (ECAL) with honours. He currently lives and
works in London.
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ER Canto Display

The Japanese people use a combination of four different kinds
of characters: kaniji, hiragana, katakana, and the Latin alphabet.
On August 31, 2014, the quick brown fox jumps over the lazy dog.
THE FIVE BOXING WIZARDS JUMPED QUICKLY

ER Canto Display

The Japanese people use a
combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system

ER Canto Bold Text

KANJI, HIRAGANA,
KATAKANA & LATIN

ER Canto Display Italic

Absurd

Creator

ER Canto Display

EVERY SHADE MOVE
quickly to embrace each

OTHER, CONTENT
they did not pause

WITH THEIR GREETING

ER Canto Bold Display

DANTE & VIRGIL ASCEND OUT OF
THE UNDERGLOOM. 1482

ER Canto Display Italic

The connection between the early history of
mankind (in the case of the Neolithic: the age
after the transition from nomadic to sedentary
forms of socialization) and the early stages in the
development of each individual, which Einstein

ER Canto Text

UV - IL—F3TY

1960 FRERRDBEI DN IERICSFTRME
ENTVT. F3T74vT7ELTHEIN. T7
SU—[CHBIEHAIILDENBHIEEICR
KTETLVET, ARDEWV, FTI-R51
DEFISAVRAEV—vaVvERREI+ Vb
T,

llya Ruderman

This typeface skillfully melds the atmospheres
of the 1960s and current times, and is also
graphically appealing. All of the numerous
styles within this family have been remarkably
well-crafted. This font takes its inspiration

from the very popular Czech-style typefaces.

AVRS-JvyIT7—azvh
COERFEARICIOIANDATTAHIL
A XD ENETNTHEFRNEFEAFEA
. FEB7PAF7HhHolcEBVET, BA
BICIFTA R DAIVYIDNFHTT .

Indra Kupferschmid

As far as how this typeface's weight ranges
and optical sizes are set up, | wouldn't call it
revolutionary, but | do think it shows some
new ideas. My personal favourite is the Display

Italic style.

discerned in Arp’s reliefs from the late 1920s,
points to a widespread interest of the twentieth
century to fuse the present with a distant past.
Einstein actively contributed to the corresponding
speculations on the deep time of mankind. At

YASAX - NARAZR
AXFDOTFHAVREFTRBEMY FUNIVIC
BNTLRERVET, YV TFILTARERL
T EDVBRDT. BEDFHFAVICESHNT
ICF AV EEFHUTHLLI AV M EDLOT
WKEBHERVDHRERD>TVET

Cyrus Highsmith

If I just look at the uppercase letter designs,
| think this is an outstanding, first-rate
typeface. The workmanship is simple but
excellent, so | think that perhaps creating
new, innovatively-designed fonts without
being constrained by past designs would
make it even better.

the same time, he was critical towards the often
reactionary narratives and outmoded ideas
that many of these speculations culminated in.
His concern, rather, was to create a dialectical
relationship between his own time and other.

R4 2|
BIEDN#HULWLWNAIVRS AN - BYEUTD
FHAVEVWSEICFTEFBUE LU, FEALE
F—BOBTFHFA Y TITR. [SIP[TI|EHDE
BROEHD D ULD>TNBTEICEY, TUTF
DHIERBGT A VICIB>TVET,

ol

Laura Meseguer

This typeface first caught my eye because
of its high-contrast sans-serif design which
is notably difficult to produce. It is a mostly
standard design, but if you look at the “S”
and “T’, you can see that the letter tips are
a bit spread out. This results in a flared,
ornate design.
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TSI BIREZEHEH

[Latin Category] Morisawa Award
Honorable
Mention

DR Kruk

Dmitry Rastvortsev [Ukrainel

Intention of the work

The DR Kruk typeface takes its name from the Ukrainian word
“kruk” (“raven”), as well as the Old Slavic word “kriuk” and the
Norse “kr.kr,” both meaning “hook.” In he author’s opinion, this
typeface carries the memories of days long past when valiant
knights marched into battle brandishing their swords and bows
and decimated towns. Ravens circled over the battlefields in the
aftermath, escorting the souls of the heroes to the next world.

Winner’s Comment

If my work was able to be appreciated by the jury, it means that
even a self-taught person like myself could succeed through desire
and persistence.

Profile

Dmitry Rastvortsev is a designer from Sumy, Ukraine who works with typefaces
based on Latin, Cyrillic and Greek scripts. His works have won awards from
numerous competitions including TypeArt 2005, Modern Cyrillic 2009 and

‘The Best Of Ukrainian Design’ in Typestyle and typography in 2014 and 2016.
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The [apanese people use a
combination of four dittferent
kinds of characters: kanji,
hiragana, katakana, and the
Latin®* alphabet. This system®

q Wéltgeschichte & Atemziigen der Nature &

b schattenhatt & tltichtig Ewidgdkeiten €k vz,

et Mucdke verstandiden Lastitrader T Dal3 aucdh fie
mit, diedyvm Pathos durch die Luts schwimmyt, €
die Lufs schwimmz & Autgeschwélls wiirde Edgs
‘+ Hilfsmitzél den ungdlicklichsten, délikatesten
113eite 634, Dritter Absatz X Hauptkraisel

Im Ehrenkodex der Samurai findsz sich folgends Weisheiz: »Isz
dein Gegner besser als du, warum dann kimpfen? Isz sr nichz

so dut, wis du, warum dann kimptsn? Ist er ebenbiirtid, wird sr
verstehen, was du verstehst,und es wird keinen Kampf g€bsn. «

Du hast mich defrags und ich hab nichts getagds. Willlz du bif3
der Tod euch scheidet treu jhr sein fur aalle Tage. Nein! Willst, du
bis der Téd euch icheidet 3ie lieben auch in ichléchten Tagen. T

UV - IL—F3TY
FHLF—BERRRICESHNZTERBLE
BICFYPAIUTEBEVNS, I/ TPTFHFIUR
DRUVYRZRHMIB T2V T, BUT.
BYRUTHEELTWVREY., AUTSTar—
DERZRIANZILTVS ., FEZLDD
ERNTEHBT YA VARV TIR,

llya Ruderman

This font symbolizes a trend in the
typography world of designers being able to
create freely without limits. It mixes serif and
sans-serif, and incorporates elements of
calligraphy. Seeing this kind of free,
experimental design that exceeds
expectations is really great, don't you think?

AVRS-JvyIT7—azvh
COEBNSIIEFEDODHOMNSEENTZFHLL
HDEDLBSETIHIFE NDZDOREN
MHFEPTH D (DBLEHEOHITOVTI}H)TE
PHRFPNET . HIXERAYEBORLFD
IRYVIVRTlR. ZNHEDKRICRZ D&
WSRHOBREBULIFLSELTVET .

Indra Kupferschmid

This typeface experiments with creating
something far off from the usual while still
maintaining (at least some) legibility. | applaude
the daring forms that push the boundaries,
for example, of how the new German uppercase
“sharp s” (B) character could look like.

YASAX - NARAZR
ITRTORBHIRIILTNBEETIIERR
WBD D, FEICREN. FONGRHHZL
TVBRIAEFTHAESINERTT . I
T2VRDTPILT 7Ry DIGHRARED FIC
BELTVET

Cyrus Highsmith

Although | can’t say that all efforts were
completely successful, | would give this
typeface high marks for its extremely
experiemental spirit and admirable ambition.
It challenges traditional views of Latin
character fonts.

595 -=5I
KETET DN BT UHNRESLVLT
T [JITtIIfIBREDTYIRELEHETY
AVHBBZV2FE5T. T2V hAICEUTE
BUEUTHEEL. WbEEStUTICHE
H>TWVWBETHRNI=Z—T, AV R—YaY
ERERFBHICHINTVET

Laura Meseguer

This bold and playful design is remarkable.

It has a shared, common design for hook
shapes such as "j", “t” and “f", while also
featuring a unique mix of serif and sans-serif
within the font in a manner one might call
“semi-serif.” It is impressively imaginative
and wonderfully experimental.
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AUV - =757V TNRBRDIEEDHEZFIH, IURTwYavEFREER
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BEINTVBINTY . BEETSHRLCOERTOBDT, RFOERBBEEERELT
B, ZNEBFZATOATIHEEREDLKSVLLMIEFELTEOM. EDKS
ICELLFLVEYT—yavLTWVdhEV STl VNECRER TV T EICRYET ,
Z5VSEKTIE. SODNLEEROUNIVE2EFNICIEEICEL. RDODULEKRRET
BHEICHKD LN TEFLR,

59525 SEPYHTINIVRTAVaVICBIILT. IELCRENTSHDE
BUFELRE. HS5WBAICSIHNOERN B . ZUCHTOTEICHARBRISEN TE
BEVSDIRFRESLVCTETT . SSHICEBDRFEEEVSHEICBVTH, BEEN
HDERNDNSBRVWRETEREZT>CTLIRIRVLTTA,
AYRS - TyI7=vaSvhk FHAUDERICVBE, ESVOEERDEDK SR
BZLTLRDONBEDIRTIEBELTVET . REEROBERMEEZRTHIER.
BRERBENSAS>TLBEABREZERNIRVWTEEN TEBEVSTERDTHEICR
hofc. EBRERSENEDLSBERERF T, Fle. ETHSBEREZEBTERZE
DD EVSEBERDBFICHIAMSEINTVFRA . BICHB>TRHREENAETA
FPEUTE>TVLEON ZHDATY . BEITDIEER. ZNEBEULBNSEAT
(RS-

GAS5A NAAEA 2012 F(CAYRTAYIVHBRINTLER, SENME LD
BERHPLHOZESTY . FEHBERICALTH. BHhOANEICEDNTVS
FOCBECERTH>EbBIEI S ERUFLR,

Tya—-h=9— #HRTH. TOAVYRFT4YaVEEXORANEF>TLEFT . I
SEHOH. BULKBIREERMOEBMICEAALT. AURFTsYavBERDOEELELR
Y, ZNHESICLVEBEDEVWAEEETDIIBRBRICOBHH>TNS, REFHASE
TI2VMDIAYRF4YaVH BAICHEBEETNTVEY, HRPTIFVNEERDH
KHMBATVBIDT., CNPHEEDEDETICHEELTLSDOMBLNFRA.
AVY BEUSDOIURTAYaVFHRTZRTEIRCIZ—TIREFETT. EHS
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A conversation was held between the four judges and the special judge, who were
responsible for the Latin category. They remarked upon the tendencies they observed
in the unprecedented 500 applications, and discussed the real meaning of holding a
typeface design competition and the changing environment around fonts in the modern

world from their positions as world-renowned type designers and typographers.

The meaning of holding competitions:
opening connections with future applicants

llya Ruderman (ILYA) It might sound obvious, but a competition is basically the
selection of the best work from among all the applicants, and the starting point of
everything is the quality of the submitted work. So what the judges consider most is
the kind of work that has been entered into the competition. As judges, we are of
course professionals who understand all of the latest typeface developments, and
based on that knowledge we examine how much preparation has been done by the
applicant and how beautiful their presentation is - in other words, the fine details.
In this aspect, the work we received this year was of an extremely high level overall,
which was a very reassuring point for us as judges.

Laura Meseguer (LAURA) [t was my first time to be a part of this particular
competition, and | thought it was a very democratic event. Entry is open to
everyone and anyone, and being able to enter for free is a wonderful touch. Also,

in terms of the impartiality of judging, | thought it was good to be able to judge with
no information about who the work belonged to.

Indra Kupferschmid (INDRA) Coming from the world of design, you naturally
become aware of which institutions provide which kinds of education. Maintaining
the anonymity of the submitted work meant that we could eliminate preconceptions
from our personal histories while making judgments, which was extremely useful.
We were not aware of information such as the intentions of the applicant or the
inspiration of the work before looking at it. The concept from which the applicant
worked was only disclosed later, so when we were judging we selected work
imagining the fundamental ideas behind it for ourselves.

Cyrus Highsmith (CYRUS) Since the competition was re-launched in 2012, this
year had the largest number of submissions. And, as others have mentioned
already, regarding the quality of the work | thought this year was the highest we
have ever received.

Matthew Carter (MATTHEW) The recognition of the competition is rising all over
the world as well. Along with the increasing number of applicants and works, the
overall quality of the competition itself is also improving, leading to ever more

talented people being attracted to it. Throughout the world there are increasing

AUV —=FS5IY/ IATFHAF— AVRS - Ty IP—YaZvh/
llya Ruderman / Type designer FART S T7—
Indra Kupferschmid / Typographer

CZ.IEBBHZ0EBEEF—TURITNIEEVSEEEZRUTCEEICBINLEDT, &F
FEBLP>TVEKSIC, AURFAYavHEERNBRHDTHY . ZLUTHOHIY
NI—TE2F—TFVBERETHITERFEETT, TNESBICEAR. cOaUR
FT423aVEVWDZFSAZ-IBHDICLTVDDIE, TVNJ—ZERERDIERICEES
EVSI—ILEEBVET, TNFEKISAEFICBVTIZ—TIETEBOTLEFT LR,
HUESEEMEBTREEDN—TTINRIATTFHA U BEDKIZ TR, PIFH
FHAF—EUTRFZENZRLHICRRULEVEBSTULS, TNE. EUHDaUR
FT423avOIL—=VICRSIBSIF . BRUCOMBETCERLBO>TLESDT., HXREL
BUTCURFSKIEBRERFURLFFORBEEDNCELICBRIEFT . DERAIYRTy
2avERFZESVLSHDTHY . RBESULWERZE DKW EZNEULNBREILZVITT
HICRERIRNELEEVWSODNEFHTHIEENE T, UNULIBATHAE—RHRDHS
NZERTIF. FRPTOE—YavHIRCITINEREVSAFMN HITEHER
TTo. RBULTLDACEENZVDE. COI—ILHVOEDDERTHDEF>TLY
FT, ARFIC. POELTERUTVDIADERTIE. ZOHEEEFEHITRIRZEL
T. BHULEBHDEIICERETICTOIIRT4IavDeHICR—ILRLTL R
EOTVBDREEBVFUE, TNFERBICRVWEFHEBEDTY » COLSBEHIKNHS
CEIEEHT, EFEADBVKFORIIAIDNSDORBIFASTEICLLRD, EHS
CEEUHDOIURTAYaVERERRESTREAVFIREEHFHLTWBL, EF
F—OFPH>ELVEE CSEEHLTVEVEBSAICE>TRESLLWIAIR
TA4YAVICBO>TVWBREWVWSEIRZERZITET

1YF5 ARTYT . RBEREENDEFBNTERL, BSOOOBH ., BOBRH
ICH3DDERBEULKTHIELIZDRE., EVLWSOHRERUSNELEZ,

Iya— ZOIAVRT«YavOEMELT., FEBAMORIEEVWSTENHDER
WET., Z5VSEGKTR., MEAELLTRSODABEEDSIXENSTHD AR
EVWSOREELVLEETLUR,

BETERINE, J2Vb0HmBM%

VY BERERIZEITHS. FRHFDBURSNTEXRT, EZLIELZDITFS
DIFFBICHUD O, WeBEDRENSODREEPREERICEKESZIBTE
FHBEBA. FRIDIAVURTAVaVICEDBIACHEDLIBAYE—IZESZBT
ELBBZDNEZEZRITNERBSBN M. ZSVREKT, UAXPRAISILDOR
13374V ERLKRTRUFRL.

595 EBBZIERDIAVMEELLRIESXTHRRBOPODEROEDIF. PLIFIZEN
ZNOT2VNOBBEEPAUIFUFT DR TLIZA,

3 Y /i 11k L
YASR-NAAZR /9L FFHAF— S5 -ZESIVII T — V:JJ:"H—Q—[#%EUSﬁE]/
Cyrus Highsmith / Type designer Laura Meseguer / Type designer A TFHAF—

Matthew Carter [Emeritus Jury] /
Type designer

opportunities to learn type design, which might also be affecting the high quality
of entries.

ILYA The Morisawa Competition is completely unique in the world. That is why we
must judge with a sense of responsibility for maintaining the quality. As mentioned
earlier, it is important for the competition to be international and also open to
everyone. But, if | may say, what | think is most unique is that entry is limited to
previously unpublished work. Especially in recent years this limitation has enforced
the uniqueness. If you have created a perfect type design that you are satisfied with,
then as a designer, you would want to publish it as soon as you possibly could. But
according to the rules of this competition you cannot enter work that you have
already published, which forces you to leave it unpublished for a certain amount of
time. This is of course in the nature of competitions, and ideally a designer should
work hard to create an amazing design and then decide to publish it at an
appropriate time. But in today’s world everything is about speed, so we cannot
ignore the fact that there is a tendency for people to rush into publishing and
promoting. The limitation rule is probably one of the reasons why there are so many
students among the applicants. At the same time, looking at the work that was
submitted by professional designers, it felt to me like they were making an
intentional decision to keep their work unpublished for a while and to hold on to it
for this competition. That is amazing. Due to the disqualification of published work,
pieces from big commercial studios are not seen very frequently. And | get the
impression that the competition creates an interesting framework for students, so it
is a wonderful opening for beginners and those who want an opportunity to widen
their fields of work.

INDRA | agree. From all of the submitted work | felt the desire to express the heart
and mind of the creators, rather than any commercial concerns.

MATTHEW One of the main purposes of this competition is to facilitate the
discovery of new talent. In that sense, personally, | was pleasantly surprised that
all of the award winners were names that | got to know and learn about for the

first time.

What was discussed during judging: the uniqueness of a font

ILYA In the latter half of the judging process, the works were narrowed down a lot.
It was an extremely difficult task to rank them. Not only do our decisions affect
future responses to the applicants and the work in front of us, we also have to pay
attention to what kind of message they send to the people who will be involved in
the competition in the future. From this perspective we have to consider a wide

variety of fonts of different sizes and styles while we make our selections.
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595 TAVREFESETDOREREMEESDIC, EFRBEROLIMDEETT LA, HIZ
FRIU— FTCRIEECNSVBOETHLL, RIRTDTENH D, FHFIF—B
FUWLEEICHIEUTOWKZEDNEETRBZNTULID .

AUY Z5VSBHRTVEELRIREBESULWLER., LWhiFTxrVhDEEHICEETTL
BERSATY, BFEFELCZLOHLLIAVIUU—ZEN, ZOHEELBIMNL
THVRERSIY—TYRBIEALTVE T, T4V MIEHTEDOEENBIXTH,
WEREMDTIARITRRICHULWITZ VD RET BEISBRERIF BN 2/cEBS5A
TY . BRIF. T7/0V—-DELCKO>TELOTREENHEIMNTETVET . Eh
5Z%Z., INFTRBI ISR B EIAY MIDBEIGTTRER, HRATLTFVH
DODERZEDLSTHVVDTRBEVWNEBWVET, NUFTILTFVRDTEE. T—
FURIVI DFERBRURD T4 VN ERTHBIESEIABVET,

Y45 OFERLUEINENELTI@IBXFEYNDBNTHERRBXFELTHR
bNBKLSICBIELc. RIETERZND [#]TT, E5P>TEATLLKE., RICEE
[CROTLBANZFRANREZEZBATT o ENETTHIVERATINTIRIOREXF
M XFEYvhDBHN TEERR D ZEIEBSLIICED, ZNEETHEKRENVERTTY,
595 SEICIOTHFHAVOTFO—FOHLEEBLESTLKIDREBVFTH,

58 [BxszEBP9] BEEEES  [Latin Category] Round Table Discussion with Judges

LAURA After examining different kinds of typefaces, the discussions we had
centered on the uniqueness and originality found in each font.

INDRA Looking back at the results, the variety represented in the selected

work is quite wide. There was a very light display design font, a revival of

a popular font of the past, experimental work, and one based on historical

context. It was not an intentional decision we made, but it just ended up this

way. We never thought, for example, of selecting any bold or script typefaces just
for the sake of variety.

MATTHEW This year, the Akashi Award had the theme of ‘variable font, which is a
new technology, and unfortunately the competition resulted in no winner. But all of
the work we did choose this time was work that would also have been chosen, let’s
say, 30 years ago. In that sense | believe we selected ‘good work’ that is not limited
or constrained by contemporaneousness.

INDRA | think the expressiveness of fonts in digital media is becoming more and
more important. With smartphones and e-books the layout and format of content
is often the same within a single device. Given the situation that news articles
and SNS posts are all read in the same layout, where any difference lies must be
in the expressiveness of the text setting. In this regard, within various media we
are becoming more able to find a way to express our personalities in our
typefaces. A text is no longer just separate fonts lined up, but an object with so
much more potential.

LAURA In addition to the expressiveness when using a font, a broadening area of
usage is also an important factor. On a screen, for example, typefaces sometimes
need to be capable of clear and precise expression even when on an extremely small
scale. It can be said that it is of paramount importance for designers to develop
responses to these new needs.

ILYA In that regard | think we live in an incredibly exciting time - a golden age of
typefaces, you might say. Every year an unbelievable number of new fonts are
released, and with this increasing number the market for them is widened.
Typefaces have a history of several thousand years, but there has probably never
been an era with as many new and original fonts born one after another. In the
contemporary world, technological innovation has opened up a lot of doors. That is
exactly why this might be the time for an era of custom fonts that are adaptable to
formats that have never been seen before. Some people call variable font the
greatest revolution in the field since the introduction of Gutenberg’s printing press.
CYRUS Starting the 90’s, the “@"” suddenly became a more important glyph.
Recently, it is the “#". | wonder what the next important glyph will be. It's interesting
how glyphs that once were once rarely used can become vital parts of the

character set.

SEINWVFUVAIADHIBHEZICEOTLBE KWBLVXFEYIEBTZEN
EVFFEEA. ZSLDRIEDBSEHTFFA VD LETEEICBHOITLBZDTREBELNE
BUET,

REDEUBDEICHFTRIL

595 HIEEFTCOABERODIAUT«IF. REOEICHEESNDIVIRT1Y3Y
DILBEICOHEESZIF TN, BRBULLSETIEKEDLDEBVFT .
Tya— ARETY. INRIFRBIERORI VI —RHEN IO TTNS., REILIE
ICBAESNBZIIRTAYaVDRIVI—ROEEBEVEBL LA BEBVET . SODBR
RIERTH. ROBBEICAVAEL—Y3avESZ2BDESEZRRICHE>TVS,
595 ROOBNEDOHFICHBEALEVDEZ, HHFSTICEVIRELTLREETVEWVS
CETT, BEAABDBWVMERZERBEULTCVEREZIEVWTIH. I5L5H0D%ZEDLKN
FVDREVWS Ay E—IZENBUVTVEREERZV, ETAICFrIANBINER
EBOTVET,

AYF5 VWEFTABUCEEROBEERECESNTC. BEICBEI>EKSBE
BELBULTVEREERZV, BRUICAETESZNESHEFRITTH ., AVRFTr
2avIKHBENTVBDEELI IV I —RBIERIBLNF R A,

Y1452 BHLNBETHAVENMINETEICEENDIDIITESUERA . BIZE/NY
PTWITAVRDEIIC1ID/INSTA—FEC0NERDEPITANEDIEEZHRELT.,
HOWBEHROT O YNIEIG T BIEBTCRIFNEESEL - ”rREEVSTER
BUVLDTT, hDIFERIA T TIA ADBHICIE. o0 EDDIIARUHLEL,
ZUTHBIBEDERICESTT A ENEVLSHDH, WKDHHIET, IV
RFI42aVENSEVST, BENCEZTET, BEESHRELTETBVTLR
TV ZUTESHMEN S FIRIGHEULTIELLWEBWVWET ,

AU IBBITDITAVNERBICHETHBITENEERLEBVET, h DT, hEH
BENS [XF DI 5 ZlN<KETOKERNEBOBEDIIZIIMBULNEB AL,
XFDORAYDREAPE[Z LFCOKNTUNEE., RLVBIEETZEHICHUET & |
EEDLNF LU, XFRE. TRADAR—AHETHEEREBVET,

Tya— AVRFTAVIVOERZRVE>TH, TOIVRFTAavVTEREINBIE
lF. ZOFHAF—ICEST. ZORDFTUTZICRVEEN GOEEEAFT, OV
RFIqvavhFE-rHEFE. BIEQIA ST/ AZHICHT HEREENCIFEA
EBNFEBATURE. WER2D0HBNETVSA Y TRRTDIENTEFT, LD
L. Z3LSIERICBVNTH. EUTDEEVWSF Y UP FIERICEGRDH2HDREER
VE7Y,

LAURA Although the design approach is often different depending on the
language, as processing multilingualism becomes more important in the future,
typefaces will require the inclusion of wider sets of letters. These things will also be

important in the future of design.

Expectations for future Morisawa Competitions

LAURA The quality of the award-winning work in every year up to the previous year
affects the submissions to the competition held the following year. It should be a
motivation for people to enter.

MATTHEW | think so too. The standard of the entries was so high that we should
expect even higher standards from the next competition onwards. Just by looking at
the results of this year you can see a level of quality that will inspire the applicants
of the future.

LAURA What we want to convey to future applicants is not to worry, and not to be
afraid to enter. Of course, we would like to see work of a high quality, but we don’t
want people to forget to consider the message behind their creation. Everyone
should have a chance.

INDRA | urge future participants not to be bound by the tendencies of previous
award-winning work, but to submit work that has never been seen before. Whether
it will be awarded in the end is a different matter, but what competitions need are
more wild and crazy submissions.

CYRUS The grand prize is not always awarded to the most ambitious design. It
doesn’t have to be a variable font that is adaptable to multiple writing systems, with
11 parameters and 60 different weights and widths. Some of my favorite typefaces
have only one weight and were drawn for a very specific purpose. Don't set the bar
too high—Dbe realistic. And don't be afraid to enter.

ILYA | think itis really important to actually use the font you want to enter. | myself
was once told by a teacher that "examining the details of the shapes of characters
might reveal some incoherencies, but if the spaces and placing of the letters is
well-constructed the typeface could work very well.” The spaces between letters
and lines are all very important.

MATTHEW Looking back at its history, | have no doubt that being selected in this
competition has a strong influence on a designer’s career from that moment on. At
the time the competition was launched, there were almost no ways to publish a
typeface of one's own making, while in today’s world it only takes 2 minutes to
publish one online. But even in a time like this, to have won the Morisawa

Competition in one’s career is something of extreme significance.
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HlERE

BETRIAETRHT | (R ZEKRITIHBORSHUTVET . BALHFDSHY. b
W<TTRDH 2 1980 FRDUMORBRTHRIZRESE HHNTHIELE UL, IZVID
IANVPBEFONvT =Y, FRBII S —LBEDIRERBANKELFERTZDICEANT
WBBHFREBVET,

[Kanji Category] People’s Choice
First

The Big Jaw
Fang-Ping Lin [Taiwan]

Intention of the work

In Taiwanese, the homonym of the name “The Big Jaw" approximates
“kindhearted". It's expected to be intimate, cute and energetic, reminiscent of the
1980s retro atmosphere. It's suitable for use in large size in leisure situations such
as comic title, snack packaging, children’s games, etc.

[F02EPI] D7 VIRE

EXSEHAER
B (84]

HlERE

USH RO ARFEOPHENTUSUSELD B ZRBT DI LEHERELTVET,
TEUSHRNSEE TOKEETPR LD RATNDEEDRFEIISTDOEFRDFICRIEL
FEVWERWELIE, BUERLHTH BLBARERDLSICHIENLELI,

[Kanji Category] People’s Choice

Second

Kanraku Mincho
Furantsu Sumi [Japan]

Intention of the work

| began from the idea of expressing the naturally soft, lilting shapes of hiragana
characters. Within this typeface, | wanted to express the moments when flower
petals gently cascade down from their stems and butterflies flutter through the air.
| created this typeface for a joyfully delightful atmosphere.
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Courbe
FILAH /N3N [Ov7]

HERR

Courbe [$#F2 18T 2T LA FIEICEUIZEHRTY, ZDOIL—YRYEIMNHLOLIVYT
EIARISTACHBIET B BEFDERICHEA, KWRIAURT1yITRTHA UITIEDT
WET, BHEEYr—TEHTDOFHOR/YTY . S R—ILRPNENENZFETY .
* COERIS. VY DEHRMEBPIEFEDT TIVAKTY .

[Latin Category] People’s Choice

First

Courbe
Olga Pankova [Russian Federation]

Intention of the work

Courbe is an expressive display typeface with roots in soviet lettering and
typography, but rather stylistic than actually directly referring to the letterform of
that period. Letter shapes of this modern script are bent and sharp. Typeface in non
contrast, and will have bold version and interpolation later. Curbe is suitable for lots
of different display applications.

* This work also received honorable mention in the Latin Category.

|
pl:]
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Apogee
NATI-7OVYY [7XUn]

HIERE

FANLPRHUADERAZEELEU . XFEEATIHE . KFPIIUvT, THRO
FERAN—RNTT, Apogee TIFURXZHILADERULTEFBVNRTYY1FHICLOT,
XFDEANREEIBLE UL, BEEREZNZNDXFREIHICDOBNTVT,
ANBECIERENDEIOIBRY Y FIVBEFREMHEDERITENTEET,

[Latin Category] People’s Choice

Second

Apogee
Michael Aronson [the United States]

Intention of the work

Apogee is a font meant for titles and headers. Though such text is often
emphasized using bolded, italicized, or underlined characters, Apogee instead
stands out through its rhythmic yet restrained swashes. Excepting their respective
flourish, each glyph is modest, enabling Apogee to pair with simpler typefaces
typically chosen for body text.

©) o 1on-contzast contouzs

INFEAENCC

nos connectea Scripy

Daily News

January 18%, 1981
New Evidence Sheds Light On

14 Palmyra Disappearance
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MEE
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* FEICEWMINTLIEHE  BRBGF. TNETNSHOSRBRFLBERTT
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R 3.0 (http://creativecommons.org/licenses/by-sa/3.0/ ) DB ETRARE NI FRFAT
DIEEZERMEVTTRAALTVET,
p.53 Dante Alighieri
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The typefaces contained in this book have been edited for publication with due care

taken to preserve the original designs as much as possible.

Some of the works have been enlarged or reduced in size as necessary.

All entries were subject to judging, including those that failed to meet certain criteria

(e.g., an excess or shortage of assigned letters) but satisfied the minimum requirements

and did not deviate too much from the intent of the competition. All prize-winning

works were selected by the judges based on a consensus process after a preliminary

review by the competition secretariat of all submissions.

Unauthorized duplication of this book and the award works is prohibited.

* Names of companies and products contained in this book are trademarks or registered
trademarks of each entity.

The text in these type samples originally appeared in the reference sources listed below or
are excerpts of Wikipedia entries and are used in accordance with the conditions of the
Creative Commons Attribution-ShareAlike 3.0 Unported License
(http://creativecommcns.org/Iicenses/by-sa/B.0/).
p.53 Dante Alighieri

https://en.wikipedia.org/wiki/Dante_Alighieri
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	MTDC2019_本文_納品データ_083014
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	MTDC2019_本文_納品データ_083025
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