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Akihiko Morisawa

CEO and President, Morisawa Inc.
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As in previous years, the Morisawa Type Design Competition of 2014 was held
with our sincere wish to inherit and expand the culture of letters, as well as to
discover outstanding typefaces and designers under our corporate philosophy of
“Contributing to Society through Letters.” This book is a collection of the prize-
winning works from the competition.

This year marks the 30th anniversary of the first Morisawa Awards
International Typeface Design Competition, the precursor of the Morisawa Type
Design Competition, and the 90th anniversary of the invention of the Japanese
phototypesetting machine, which is at the historic core of Morisawa. Befitting
the celebration of such an auspicious year, it is our joy as the organizers of the
competition to have received so many outstanding entries, and we are deeply
grateful. We would like to extend our greatest respect and congratulations to
the award winners.

This year, we received 386 entries from 24 countries and regions, which makes
us realize the extent of interest around the world. We have felt extraordinary
passion in the work from the applicants, and we would like to express our sincere
admiration to them all. We also wish to convey our gratitude to the judges who
carefully screened the entries over the two days, and to all the individuals who
helped make the competition a success. The judging, during which the winning
entries are selected after much heated discussion in the presence of so many
attractive entries, was like any serious competition, and we the organizers also
shared in the tension and excitement.

In this book, we have included not only the comments from the judges, but also
comments from the winners. We would like these comments to inspire experienced
designers to create new typefaces, and motivate those who may be considering
designing a typeface for the first time. It would please us if you enjoy the winning
entries as well as the passion of the designers behind these entries.

In our dizzyingly changing global dynamics, the environment surrounding
letters is also changing. For example, as the number of foreign visitors to Japan
increases, providing lapanese signage in multiple languages has become a topic in
typography. With increasingly evolving media and devices, it is not too much to say
that such changes are occurring all around the world. In this competition as well,
we would like to continue to challenge the diverse potential of typeface design and
advance even further in order to contribute to develop the culture of letters from a
global perspective.

We are also planning various events to bring excitement to typography, and
will notify you of such events, along with a notice of the next competition, on our
official website. We greatly appreciate your continued support of our endeavors.
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Morisawa Award

This award is given to outstanding typefaces that display
exceptional originality and a strong sense of aesthetics in
terms of letterforms and composition. thus successfully
exploring new possibilities in the world of typeface.

All entries are eligible for this award. The Gold, Silver, and
Bronze Prizes are conferred on one typeface each in the
Kanji and Latin categories. Winners receive a certificate,

a trophy, and prize money.

Prize money (in both the Kanji and Latin categories)
Gold Prize: 1 million yen (one each)

Silver Prize: 500,000 yen (one each)

Bronze Prize: 300,000 yen (one each)

Honorable Mention: 50,000 yen (three each)

Akashi Award

This award is given to typefaces that are deemed most
suitable for commercialization by Morisawa Inc.

The winner is selected from among the candidates for

the Morisawa Award. Entry to the competition for the
Akashi Award is optional. One typeface is selected each

in the Kanji and Latin categories. Each prize-winning
typeface will be produced and marketed by Morisawa
under the provisions of a rights agreement, with the aim of
releasing the typeface within two years. Winners receive a
certificate, a trophy, and prize money.

Prize money
1 million yen
(for each prizewinner in each category)
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Overview of Entries
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People’s Choice Award

This award is given to typefaces chosen by popular vote
online. Entry to the competition for the People's Choice
Award is optional. Entries that receive the largest and
second-largest number of votes are selected as winners in
each of the Kanji and Latin categories. Winners receive a
certificate, a trophy, and a commemorative gift.
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The Morisawa Type Design Competition 2014 was the
second such competition since 2012. A total of 386
entries were received, of which 135 were submitted
to the Kanji category and 251 to the Latin category.
Among the works submitted, there were 10 typeface
families entered in the Kaniji category and 22 in the
Latin category. Some typefaces were entered in both
categories. By typeface classification, 56 display
typefaces were submitted comprising about 40 percent
of all the Kanji category entries. Combining these
typefaces with brush style and script typefaces,

about 60 percent of submissions were display

typefaces. In the Latin category, the breakdown of
entries was 91 serif typefaces, 48 San-Serif typefaces,
and 74 display typefaces.

Over 70 percent of all entries, including 117 works
in the Kanji category and 168 in the Latin category.
competed for the Akashi Award. For the People’s
Choice Award. there were 97 works entered in the
Kanji category, accounting for about 70 percent of all
applications in that category, and 209 entries in the
Latin category, representing over 80 percent of the
category total.

Entries were received from a total of 193 designers,
including 125 designers from Japan, which made
up approximately 60 percent. The competition also
attracted applicants from 24 countries and regions
including China, Hong Kong, Indonesia. and other
Asian countries, United States, UK, Russia, and other
European nations as well as Argentina and other Latin
American countries, making the competition truly
international as the previous one.

Note: Entries were categorized based on the classification
given by the applicant.
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Osamu Torinoumi Type Designer

KB BE I570w07YA1F—
Yasuhito Nagahara Graphic Designer

R Wi Fvrr—

Kenya Hara Designer

U KEBF 7RE YRFLX #HREH
MRMAEABEAE A RIS T — Y FPIR—Tv—
Taro Yamamoto Japan R&D Sr. Manager,
Japanese Typography, Adobe Systems Co., Ltd.

06

TY1—H—F— ILTFHAF— — e

Matthew Carter Type Designer

BASANAAZR 9477 1F— ——f
Cyrus Highsmith Type Designer

TLyRZAAA =X 9475 4F— —8
Fred Smeijers Type Designer

Y3 VALY 9A4FFFAF— h
Sara Soskolne Type Designer

E HZ EUYDNHSRSH HE

Tsunehisa Morisawa President, Morisawa Bunken Inc.

IME BE 5477940 F4L75—
Masahiko Kozuka Type Design Director
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The Progress of the Morisawa Type Design Competition 2014
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Announcement of Entry period Entry People’s Choice  Judging Announcement Awards Ceremony
Competition begins deadline Award Voting of Results
period
BHEZB Screening Process
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The Morisawa Type Design Competition 2014 put out a call for entries from

the public on October 1, 2013, and began receiving entries through the official
competition website during the three-month period between June 1 and August 31,
2014, A total of 386 typefaces (135 for the Kanji category and 251 for the Latin
category) were submitted from 24 countries in Asia, Europe, and the Americas, with
approximately 60% of them coming from Japan. Entries also came in from countries
that were not represented in the previous competition such as Armenia, Indonesia
and Morocco. The Application Guidelines were downloaded a combined total of
1,917 times for the Kanji and Latin categories, showing a heightened interest in
typefaces worldwide.

The screening was conducted on November 4 and 5 in the conference room
at the headquarters of Morisawa Inc. The judges in the Kanji category were Osamu
Torinoumi, Yasuhito Nagahara, Kenya Hara, and Taro Yamamoto; and in the Latin
category, Matthew Carter, Cyrus Highsmith. Fred Smeijers. and Sara Soskolne.
President Tsunehisa Morisawa of Morisawa Bunken Inc. served as the judge for
the Akashi Award in both the Kanji and Latin categories. Masahiko Kozuka also
participated as a special judge for those two days.

On the first day of screening, Matthew Carter was elected as chair of the jury
and Yasuhito Nagahara as the facilitator in the Kanji category. Separate screening
processes for the two categories were initiated under these elected leaders. Each
judge voted for their preferred typefaces, and after a morning of voting, the judges
narrowed the field to about one-third of the Kanji entries and one-quarter of the
Latin entries to advance to the next stage. At the afternoon screening, 32 Kanji
entries and 26 Latin entries advanced. Informal meetings of Kanji and Latin judges
wrapped up the first day of screening.

On the second and final day, a more detailed screening was carried out
through intensive discussions among the judges on the completeness and
points of improvement of each entry. In the Kanji category where 32 candidates
were chosen, the judges further narrowed the entries according to each
classification, being careful not to be biased toward any typeface categories. After
that, each finalist was reviewed by consensus. Finally, entries with the finest,
maost detailed execution and ambitious design approach received recognition,
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and seven award winners were chosen including the recipient of the Morisawa
Award.

In the Latin category, the judges carried out reviews in each of the type
classifications. Family entries received careful consideration per weight. Final
outstanding candidates per classification were chosen by consensus. After the
three finalists for Gold, Silver, and Bronze Prizes were selected, the final ranking
was decided in a lively discussion. Next, the three honorable mentions were
chosen. Six varied typefaces including family entries were selected for the
Morisawa Awards. The Bronze Prize winner also received the Akashi Award.

As a result, 13 typefaces were chosen for awards: Gold, Silver and Bronze Prizes
for Morisawa Awards in both Kanji and Latin categories, plus the winners of the

newly established honorable mentions, and the Akashi Award. Since the Kanji Gold
Prize winner also received the Latin Bronze Prize and the Akashi Award, there were
12 award winners in total.

Independent from the screening for the Morisawa and Akashi Awards, online
voting for the People's Choice Award was conducted between October 20 and 31,
with the total number of votes surpassing 6,000 in both categories combined. The
People’s Choice Award was conferred on the two typefaces that received the top
two number of votes in each category.
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[Kanji Category]
The Award Works and Winners

ETEUYDE Morisawa Award TEUYDE Morisawa Award BABE Akashi Award
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Honorable Mention

Gold Prize Silver Prize Bronze Prize Harmoﬂy Kitahara GYOShO
Tomomi Kanda [Japan] Hirofumi Iguchi, Birei Kitahara [Japan]
Wakatsuki Maru Gothic In Ei Ming-cho-tai Cho-yo
Koichi Namimoto [Japan] Chikao Ito [lapan] Giichi Okazaki (Japan]

{E(E
o

s 7 ‘ 7
\ -‘ ? R BE (&3 —‘

& ’ Honorable Mention
; ; ’ Geometrika aa

Albert Chan [Hong Kong]

77 VE People’s Choice Award

E1E - w=1I =24
U5 1BAgAA 9 Uw I hvig / RAERF AhZEL
KEFEE (B%) BURE 8x] BER (B7F]
L Honorable Mention First Second
Shimanto Ming-cho Italic Kana Go-yo-tai En-so-ku
Yoshimasa Otsubo [lapan] Sanae Harayama (Japan] Aki Toyoshima [Japan]
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[Kanji Category] Morisawa Award
Gold Prize

Wakatsuki Maru Gothic

Koichi Namimoto [Japan]

Intention of the work

A round San-Serif typeface created for headlines
and short sentences, and occasionally for use

in the main body of text. The objective when
developing this typeface was to creale a gentle
ambiance, while retaining versatility for use in
multiple scenarios. The assumption is that this
round San-Serif font can be used in combination
with the Latin typeface "Kulin.”

Profile

Born in 1971 in Osaka, |apan. After graduating
from the Visual Design Research, established
LangDesign, Co., Ltd. in 2005. Studied under
masters Osamu Terinoumi, Masanobu Narusawa,
and Masao Takaoka at the Japanese and Latin
Committee focusing on typeface design

and typography.
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Judges’ Comments

Osamu Torinoumi Yasuhito Nagahara Kenya Hara Taro Yamamoto

This is a good typeface in which the ideal Since we had just settled down regarding | believe that there has been a | can see that the design of each character was
shape of the letter looks natural in the the need for more rounded San-Serif movement to create typefaces that carefully considered, and the typeface was created
character box. It is not playing up eccentricity, typefaces with a narrower center such as tug at the heartstrings. as opposed with attention to detail. A unique softness can be
and seems earnestly and naturally drawn, Shuei Maru Gothic, | was skeptical about to the conventional classic and felt. While the Kanji characters are methodically
and warm. It has a somewhat lispy image but this typeface with respect to freshness. academic typefaces, and even among formed, the Kana characters are genial in nature.
does not make the viewer aware of it, and But of all the entries this stood head these, this typeface appears to be of a In spite of that, individualistic expression is limited
the character combinations look good. In and shoulders above the rest with a high particularly high degree of perfection. to a desirable degree. The size of the characters is
addition, the thickness of the lines is adjusted degree of execution. The Kana characters The core of curved lines are very moderate as well, and the style is not overly retro.
in all characters so that they appear natural are smaller than in existing rounded delicate, unlike those of San-Serif fonts The typeface boasts a well-considered design and
to the viewer. Such attention to detail and San-Serif typefaces. making the typeset with simply rounded corners, and the a high degree of execution, but avolds being overly
the handwritten feel of the handwritten text more attractive. | think that this font characters are extremely aesthetically pretty or uniform, exhibiting delicate fluctuations.
characters lend to the unique attractiveness was created with a keen understanding of pleasing, like having a light lit in one’s The font is the design result of calculated effort as
of this font. certain ways of typesetting its characters, heart. well as trial and error, and is a superior product.
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[Kanji Category] Morisawa Award
Silver Prize

In Ei Ming-cho-tai

Chikao Ito [Japan]

Intention of the work

This is a traditional Ming-cho typeface that
conveys the rawness of life. This typeface is
intended for literary work about life's sufferings,
failures and loneliness. to empathize with those
who experience life's difficulties.

Profile

Born in 1982, Graduated with a degree in
Graphic Design from the Art Department of
Tama Art University in 2007. After working for
Motoya Co., Ltd., joined Jiyukobo Ltd. In 2013,
won the Best Work Award in the typeface
category in the Japan Applied Typography for
“Nihon-no Ming-cho Tai,” with the theme of
timeless standard.
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Judges’ Comments

Osamu Torinoumi Yasuhito Nagahara Kenya Hara Taro Yamamoto

Of all entries, | believe that the perfection of This typeface uses the old form of Kanji The Ming-cho fonts for general text | can imagine that the creator went through
this typeface is head and shoulders above characters, and its aim is clear: “to express text need to gain a unique niche among all meticulous production with numerous trials

the rest. There are not many designers who from prior to the Showa era, when most text the Ming-cho typefaces out there, and keeping his ideal of the Ming-cho typetface in
could create such Kana characters in the was in the old form of Kanji characters.” The this niche is very delicate. | felt that mind. This superior result must have been made
Ming-cho typeface. | think that the designer Kana characters also complement this old form this typeface selected the characters possible only through a centripetal effort and
wished to create a dark typeface, and of Kaniji. Its strength is that the font was created with ideal lines from among existing mature technigue in the search of a high-quality
this has been realized well. | am excited with a clear aim, not vague or undecided. characters and polished them, creating Ming-cho typeface for general text. In the
about what kind of Ming-cho typefaces Having an objective gives a foothold in creating excellent balance. The somewhat future, flexible selection of even more different
he will create when he matures, given that form, and | believe that this is why this typeface  thicker horizontal lines create a slight approaches will make it possible to explore

he is creating such a sophisticated font is refined overall. It is difficult to make a choice darkness when typeset, making a what a new Ming-cho typeface would entail.
with his current technique, ideas and between the Gold Prize and the Silver Prize; heavy impression, but individually the | think that this font displays a high degree of
aesthefic sensibilities. they are equally good. characters are beautiful. execution that suggests such future patential.
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[Kanji Category] Morisawa Award
Bronze Prize

Cho-yo

Giichi Okazaki papan]

Intention of the work

To create a contemporary, fresh design for "Edo
characters,” which includes shibai (plays) letters,
yose (vaudeville acts) letters, kago (caged)
letters, sumo letters, paper lantern letters, and
boxletters. The characters are constructed by
stacking stick-like lines of the same thickness. In
addition to the length and angles. the stacking of
layers expresses the character of the typeface

Profile

Born in 1971 in Kurosaki, Kitakyushu City, Japan.
Graduated from Fukuoka Prefectural Kokura

High School. In 1995, established Giichi Design.
Awards include a Gold Medal in the International
Poster Biennale in Warsaw and a Red Dot Award
for communication design.
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Judges’ Comments

Osamu Torinoumi

When characters are written in blue ink. there

is a faint shadow that appears at the edges of
the lines; | felt that this font expresses that faint
shadow well using white lines. It would normally
seem that when the number of strokes increases
such as in the character “#," the typeface would
fall apart from an inability to express such
complexity, but | am very impressed by

the designer taking the font to the limit of
legibility in spite of the number of strokes.

| think that lines have been incorporated very
effectively to maintain legibility.
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Yasuhito Nagahara

This typeface draws the eye from

a graphic design standpoint. Perhaps
because the characters are created
using a single element, the shapes

of the characters are solid with no
breakdown. It is also interesting that
the character surface is unexpectedly
small. | cannot discern the degree of
consideration that the designer made
regarding legibility, but | think that the
typeface is a success.
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Kenya Hara

Given the unique nature of this entry, | had
overlooked it originally, but upon close
observation, | realized that the way in which

the characters are built is not by adding heft

to a skeleton, but by stacking overlapping
elements like a deck of cards. This is an
extremely acrobatic character design that allows
characters to be readable in spite of their
seemingly impossible construction of stacked
thickness. Meanwhile, there is also commonality
to bleeding of brushstrokes, making this a font
that calls to mind traditional calligraphy.
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p

Taro Yamamoto

| can feel the unvarnished joy of
creating characters by combining simple
elements. Perhaps the qualities of this
typeface will be magnified by playing
with its applications such as using short
phrases in the display and changing the
coloration for each element.
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[Kanji Category] Morisawa Award
Honorable Mention

Harmony

Tomomi Kanda [apan]

Intention of the work

| wanted to present the flowing elegance of
vertical typesetting as the old calligraphy

of Japanese poetry still does today. Instead of
confining the letters within square boxes.

| increased their variation, for example, with
shorter or longer characters. In addition, the
ligature function allows the creation of a
balanced rhythm when typeset, promoting the
idea of "typefaces that give performance to
language.” Gently representing the self-expressive
rhythm of modern tanka was my objective in the
free-style assignment.

Profile

Born in 1974 in Kobe City, Japan. A member of
the Kobayashi Visual Design Office, and
part-time lecturer at Nara College of Arts.
FONT1000 member.
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Judges’ Comments

Osamu Torinoumi

First and foremost, the characters are
beautiful. It is natural and pleasant. Taking
the manner in which the designer stretched
the character “L" for example. | think that
the style of the Kana characters is expressed
non-offensively.

Yasuhito Nagahara

This typeface has the elegance of pen
calligraphy. | had expected some typefaces
created out of handwriting plus ligature,
but | felt that this one was of a high level.

Kenya Hara

Calls to mind handwriting, but is careful

and aesthetically pleasing, and | also like

the feature of being able to select the Kana
characters. This font expresses elegance that is
reminiscent of calligraphy rather than simply

a font.

Taro Yamamoto

In modern typography. what should be

the appearance of |apanese Kana-involved
sentences, and what new forms are possible?
This typeface is precious as a trial step toward
exploring this question, and forecasts the free
development of Kanji fonts of the future.
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[Kanji Category] Morisawa Award
Honorable Mention

Geometrika

Albert Chan [Hong Kong]

Intention of the work

A geometric Sans-Serif for Japanese characters.
in other words, a "Geometric Gothic” typeface.
Reconstructing kanji and kana from geometric
shapes—circles, arcs, straight lines, and triangles,
and simplified to the edge of readability.

This typeface would be appropriate for science
fiction and minimalist design. Additionally, this
could possibly be a prototype for future East
Asian characters.

Profile

1977-Born in Hong Kong

1999-Bachelor’s degree in Computer Science
from the Chinese University of Hong Kong
2005-Diploma in Japanese from Hong Kong
University SPACE

2008-Master's degree in Cognitive Science
from Lund University, Sweden (thesis on human
perception of symbols and colors)
2013-Infographic poster won 3rd prize in Human
Evolution Conference in London, England
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Judges' Comments

Osamu Torinoumi

This typeface looks like it might appear in

a science fiction film. | was impressed by

the challenge taken on by the designer of
maintaining readability using letters composed
of straight lines and circles.

Yasuhito Nagahara

Rather than the geometric character
makeup, | graded this highly because of its
promise of the challenge facing future East
Asian characters,

Kenya Hara

| sense an aesthetic appeal in the manner
in which the characters are captured. Some
characters are illegible, but | feel that the
challenge of how far a character can be
deconstructed and yet remain legible

is interesting.

Taro Yamamoto

Some characters are illegible on their own.
As long as they can be understood as a
word from the context, unique effects can be
anticipated in displays. | appreciate various
efforts made to simplify the characters.
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[Kanji Category] Morisawa Award
Honorable Mention

Shimanto Ming-cho Italic Kana
Yoshimasa Otsubo [Japan]

Intention of the work

Until now, there has been no italic typeface for
Japanese characters, and slanting fonts through
typesetting software has simply been expedient.
While within acceptable limits with Kanji.

| think software-generated italics do not allow
for the appreciation of the beauty of Kana due
to the unnatural movement of brushstrokes.

As this typeface has a natural flow to the Kana
brushstrokes, when compared with automatic
italicizing, | think it does allow for an appreciation
of the aesthetics as well as readability.

Profile

After graduating from a university of arts,
continued an independent study of typography
while working in some design offices. Currently
waorking as a freelancer, primarily in book design
and graphics.
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Judges’ Comments

Osamu Torinoumi

I highly value the challenge the designer took
on, in creating a slanted Ming-cho font.

It must have been difficult to design italic
characters, not simply mechanically slanting
the upright characters.

Yasuhito Nagahara

Both the Kanji and Kana characters have a
separate design from the original character.

| bought into the motivation of the designer to
respond to the question of whether Japanese
characters could be italicized.

Kenya Hara

| have some hesitation because this font

is called an italic, but | feel it might be an
oblique. | think that it would be good if there
would be a clear difference in design from an
optical obligue.

Taro Yamamoto

| was skeptical regarding the concept “oblique
= jtalic,” but | am impressed by the attempt
al exploring the challenges faced in making
slanted |apanese text.

29



(FOSZEBFIIBAEE
ERTE
HOBX-LRXE (B85

HERE
IRROBERE T 2 bOITEPREGEZELY
FeuFIAE—ICERTIE, 742 MIENLAY
EEITHESNTLAELD., ESBENFEOXRND
BHENGDET, RIFICHEBELECIAEY
FUTH, FBZIGRL, P TVNTEEENR
WBDEASHEERL . ERETS T v ITHA
F—ETEZRHULEW, LA 79 MokBEIEE
LTIOREICEDFEUE,

JO7«4=I

HOMY F757+4v2F7Y4+—, et
Aoy J ZAFEMEE. 1962EMMULHEFEN.
1990F., FH 4 ot SRS I A v T RERI.
ZOESHIUFEPCSERRF.

RERE =R, XBESERX. BFSSREGS
THROEEEZRF OO, I XTOEF- B ER
B, [REER /1. BE. 7— b EEicoY
—DERE LV TEMAENFEHEP.

[Kanji Category] Akashi Award
Kitahara Gyosho
Hirofumi Iguchi, Birei Kitahara [Japan]

Intention of the work

When using well-known script and printed
typefaces in body text and slogan, if the intent

is for general use, somehow there is a subtle
inconsistency in the sizing of the characters. With
a goal of making it easy to use a script face that's
close to handwritten, for addressing an envelope,
for example, | (the graphic designer) worked with
a calligrapher, examining layouts and margins,
and the result was this typeface.

Profile

Hirofumi lguchi

Graphic designer and the president of Yumex
Corporation. Born in Wakayama, Japan, in 1962,
In 1990, established Yumex Corporation, a design
company. Concurrently researching the dialect

of Wakayama.

Birei Kitahara

Calligrapher and the president of Birei Shoin
calligraphy school. Even though winning

various awards such as Nihon Shogeiin and
other exhibitions, left involvement in various
organizations/associations, and established Birei
Shoin. As an unaffiliated chirographer. publishes
"Birei-ryu (Birei-style)” beautiful characters with
emphasis on education, art and earning a living
through calligraphy.
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COREBEDBEEYRRTL2EABVTEIS oS
= : N ° udges’ Comments
HEAR Judg
CEF \TTR, £E - ” 7 : g -
ELIEEFHRLL 'C-Z'?a * W[E = Osamu Torinoumi Yasuhito Nagahara Kenya Hara Taro Yamameoto Tsunehisa Morisawa
DHEHBOHEDESETOHMILYT D This is a pretty, textbook style During the judging, | had thought that Calligraphy is a singularity of event. In order to create a typeface Kanji characters are especially
G2, SYFLGERTRRY I script typeface. It is rare for brush calligraphy fonts were key. But | don't like creating calligraphy fonts from handwritten characters, beautiful. Script typefaces
iahofct). i K< THEHDS TR . ) . L _ a digital typeface to allow this typeface, which won first place as they seem to be a regression, but | the limitations of Japanese often work in specific
FEXRBVWCEBELICLTHYET. ZO H 4’;- (56 4.}-’ {_f;] T fi p#) é H>, ‘f: J’L | WB& (7 T p-s {) . 8 *-%%i e ff’ﬁv if 4’2 combinations such as "&—3% among the brush calligraphy typefaces, thought that the moderate characters typefaces must be overcome; character combinations drawn
h T OERIE. hINF DX TDEEL . B (enclosure)” and “HIE#] (offering)” did not express the individual in this font could work. While the this is not necessarily easy. by calligraphers but not in
EVNCONTS w17 v FEREET + VT Vv 4 s {'i?}f )f_ Ty 4, -ﬁ“,é{'t 1Y A E L '233 3‘ i/ J( '{{ i . MP in this natural manner. Because personality of the calligrapher, but style is calligraphy. it doesn't carry the If katakana and such are random typesetting situations,
Y hELTERULESEEVSHEEAD Lhe combinations appear natural, rather gave the impression of being uniqueness of the writer. When you organized and improved, or are good when vertically
7o s = o —f: 4 '--‘FO( ,f 7-‘/' ;F —/ a3/ if {) -y 1{% i’ . ?j‘-l.ti :{E ¥ *L é <X f.i e I had thought that this might be a sample. Even if it appears to be a type standard phrases such as “s&—# | think that this would be set but not usable horizontally.
TRUF L. good enough, but upon careful sample—in other words, a moderate (enclosure)” and "filidh5T (gift).” there a practical, if conservative, This typeface, however, was
LT ?ﬁ‘ R i (1. ﬁﬁ 2 34 3’ ’!3 < T {) LAl :4&. 2 _,r: Z ,5 . obsl,x_er.\rat[ox?.It_h.ere.ar._e sgctis:n_s in desi.gn-—lthefe is _a.{a_nge 'l{t] the - is a.uniuersalit\_/ 3_5 ?f you _ha_hr_uljw.rite cursive typeface. _chog:,en_w]th.a_rfo;.m.e tmt
which the thickness of the lines expression of characters, as one finds it yourself. | recognize the point of it would be a commercial
varies. In order to make this into when a person handwrites. | think that view of the typeface designer who font product with a few
a font, such inconsistencies need this would give potential for various has perfected the moderateness of refinements such as correcting
to be controlled. characters. calligraphers. katakana thickness.

32

33



[(#03ZEBFI] A5F
[Kanji Category]
General Comments from the Judges

R &

Osamu Torinoumi

[9A4TFTFHA2IURT 4232 2012][CHAT, ERBTERVFE LD X
FOIFUTABLED2IcEBUFE U ANRBAETESALELILBONGH I
DRFELN2ZDTIH, RMEVZAFD>EBHFFELI2fc. ATV v IHETHE
HETH, HOBLBHODMI0KSVWEHT, ENICLESHEMB N S ETT R,
[ICBo2eDF. 7TV T—2av0Y—)LTHEICE>TVEDTREVLVNER
ABBUNS ST PTUS—va v TBVEBBERIERL LY., Sz
ALY BEEROTROXSH—EL 2. B2 <BEIVLLEHFD. &
BRDSKBEBEENCEATLEVET., ERFTEL OB EEAS
CB2TVET, BO—F—FIC, HoETEOUEFH >TIELLERELF L.
EFRE. BALE. FABOAVRICIRS SNTULEVELED, WEICB->TE
CICUBR2LSBEADYFNSHE. HTLHIEEB/HFELTVET, HHHaA
ETNTVREFICH, NBVWREBABEFADNFICH, FEFLEHLWLT
TO0—FRB&HBEFTT, RODHBEEICFEOZEICHELTHSVLELEE >
TWET,

Compared to the entries in the Morisawa Type Design Competition 2012, the
number of entries has decreased, but | felt that the quality of the typefaces has
improved. | was glad to see that there were proper typefaces for general text, but

if | were allowed to want more, | would have liked to see more range. In other
words, | would have liked to see about ten each of high quality rounded San-Serif
typefaces and Ming-cho typefaces that would have challenged me in choosing from
among them.

What bothered me was that there were typefaces that appeared to have been
simply created using application tools, i.e., taking letters drawn by an application
and simply thickening the skeleton, rounding the tip, or having the same thickness
of lines regardless of number of strokes. Even typefaces with good skeletons.
unfortunately, appear cold and mechanical. | value the warmth of writing/drawing
by hand. | felt that | would have liked more preoccupation with each and every line.

Since the Meiji era, all printed characters have been constrained into a square
frame. | look forward to the creation of characters that return to that time. There
must be new approaches, involving characters suited for vertical typesetting or
horizontal characters that go beyond the square framework. | would like entrants in
future contests to take on the challenge.
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KIFRSE

Yasuhito Nagahara

SORESHICERATIERDDEL, 2FEDUANILEEN>TERUE LR,
AIEF [F06] (EEFFHZ) WS, X EMNEANFIEIILCBFEFEUYDHE - 1
NEPEEESELTVWETH . INICIEEES THZ EEHRG<HEDBEERE
BFEEVSHEBEZIVETS MBUELRE, COBER. SBO7O0-NILEES
7T, BEBEBHMEBHICEDONZDOTRELENENIFEFTLUTELET S, EWSF
BEBZATVELRE, TNHS2H8E0BICIATIIAADBBERELEDUE
Ufce BBELEBHRFRLTVWELSIC, XFHFEELL. BHAOEEN G E
ADKRDICHEZEHREZED LS ICEY, 0HEEEZYR— T3 I—HKUL—F
BEPEEN., BEFITONF(CIKIT2 Y M F—TFV—RELTRETNS
EOBRFHEICRUE U, FIBOZFHEBRE TS ULREEZRTUTVLEEESD
Td.

FHRIC, SEIABUEROBIC. BEHFEOEARBIME. ATy IEEV T
BRDEGEHENGENFINEILEEVWSTEN, TOR2EDIA T TIAATH A
AT, —2OFLICHENFVVER>TWVWET,

Compared to the Morisawa Type Design Competition 2012, there were few entries
that clearly needed to be eliminated, and | felt that the overall level
had improved.

In the last competition, the typeface Waran (Kunihiko Okano), in which both
Japanese text and Western text stood tall, won the Gold Prize in the Kanji category.
This typeface had the clear concept of being a Japanese typeface that could be
combined with Latin letters in a horizontal text without awkwardness. The win by
this typeface Included the prediction that along with the globalization of language,
English would not be used in an ancillary way but that languages would exist in
parallel. The situation surrounding typefaces has changed significantly in the two
years since then. As we had anticipated then, characters have internationalized.
overseas businesses have been creating Japanese fonts without hesitation,
corporate fonts that support more than 90 languages have been created, and East
Asian characters (CJK fonts) are now being provided in open source. | think that the
winners of the previous competition predicted such a future,

Similarly, | hope that the high profile of traditional Japanese characters among
the winners of this year's competition, such as the calligraphic, Ming-cho for general
text and round San-Serif typefaces, presage typeface design in the future two years.

5 GHak

Kenya Hara

AEDIYRF 4V aVICHERDE 2EQERF EMVELEN, —FTIA T2
IAAELLHA>TLBALBHGET3DDICHE>TUEOTEFRELHEW
SHRHRIFHELUR. FEELTLTIVWWE]EBSEFICE. BFEOAFIVUIC
ESONT. HILLWAFIUEERFETHISH D LS ICRUF L. IXEPIEE
Db 2ENTIVwI]E, LWOB[AITVYIEIEVLWSEDD, BREDNT
CWRETAREF] ETHOVSIREEEHT, BEORK O>AYREMI, BUENTE
NSUAEFERNS, HBEEZREZEADTVET,

WEl}., IVE1-9BREL. XFEEIHHBOTVIARDYE LIz, 71V
reZhFETTHnE. BEREES. TYvwIE@EIS. BEEFIS. &ZNENE
SR BHFNMEVELEN. ThE—SEETILSBERIBNEVNVTTR,
EEE IV v I BiBRMYE. ZO—D2OTHSKHRKRICHETEDLSE. B
DEF -7+ B2 LEBV. TNHDERE, BEE. PSE7E, &F--
EBN STV E, 74V FEVSHIEOFEN—DTEZDIFTTN S, REF
Fo5V e ARHEENRSTERAZBHFEBRFLEVWTT R,

Compared to the previous Type Design Competition, the overall quality of the
entries has improved: | had the impression that the entrants are those who are
very familiar with typefaces. The fonts that | liked while judging seemed to have
the power to break free of existing categories and to create a new category.

The Wakatsuki Maru Gothic, which won the Gold Prize in the Kanji category, is

a typeface more akin to a “rounded Print font” rather than a so-called “rounded
San-Serif typeface,” if | may be so bold as to risk being misunderstood—capturing
the realness of printed characters and naturally rounding them while maintaining a
superb balance.

Computers are now very sophisticated, and the time required to create
characters has changed quite a bit. In the past, typefaces were strictly categorized
into Ming-cho, San-Serif, and Print fonts, each having distinct characteristics, but
it would be good to have a font that overcomes such limitations. It would be
interesting to have a typeface that has the ambition of dealing with all fonts,
including Ming-cho, San-Serif, Print, and Latin fonts. If such a font could lead to
Chinese, Korean, Arabic, and English fonts ... that would create a universe of a
single font concept. In the next competition, | would like to see a font that has even
a hint of such a grand concept.

LA A ER

Taro Yamamoto

[BEUYDHERIA TIIAA AT A NRPIICHESNIIER. SERAXF
BEULTHATESELS., FEEZORFENI—VENRICH > LBONBEERR
TUle V9T 47 FERLE, BIRYEULTREBNBAESTRFIEF T Y
TJTEBELICHY,. BBEEROIFTUT 4B, FUBLB>TVBERUELR.
SAABUERSICHBELTVWA LR, 94T T4 ATV« VICHEEICEHE
ATVBALZH., ZNTNOBEBETEIA ST T AEERITBLRYD, HiTE
BOEBEUCHERTHDCENBHICBETERIFUT A OBRSICHNFET., S,
EL AN BHEDABCESICENTERIBEULTLZDTREXWVICHFLT
WET. T ATV BERCODVTREFHTEEAUDONS VY ADEDDEICE
DhFHSNF LN, BECBVWTHZTOREHEICKRETA2HRENRBUELE.
Fe. BHOHEMPY—ILE—RICEIADLSCHBRI>TELLS., INICBITF2E
FPFOR—Y aFILOFEEE, FUWEITNTREE~OREBFZ SNE L.
EHEABRERPEIOBHEBELTHEOBV T Y+ YN ESI0BRE NS LERIC.
HUWIAT T A ADTEMERDIAFOERICEBIEEBFLET .

In the beginning days of the Morisawa Awards International Typeface Design
Competition, hand-drawn original character patterns pasted onto panels that could
be used as a phototypesetting plate were the object of our judging. Since the
advent of digital fonts, the samples could be checked in their actual size as printed
material, and it is my impression that the quality of the entries has improved as
well. What the entries that have won awards this year have in common is the
excellence in quality that easily suggests repeated trials made by people serious
about typeface design in pursuit of their ideal typeface. | highly anticipate superior
products in the future, especially in the area of general text fonts. With respect to
display fonts, efforts to balance originality with practicality were evident, and we
needed to seriously consider this point in our judging as well.

Furthermore, as cutting-edge techniques and tools have become accessible to
the general public, challenges with new technical possibilities such as character
combinations and proportional character widths in Japanese text were seen as
well. | look forward to further active pursuit of high-quality design through the
understanding of traditional techniques and styles, as well as attempts to pursue
the potential of new typefaces.
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[BR3ZBBFI] A SfEGa- ARE

[Latin Category]
The Award Works and Winners

&8
Hola
TU-ARAFTP/A AF27]
Gold Prize

Hola

Ell Castellanos [Mexico)

36

TEUYDE Morisawa Award

IFAIURAR— LR (hF]

YUF-FUFU [0v7] BAEE— B\xl

Bronze Prize

Maria Doreuli [Russia) Koichi Namimoto Dapan]

AB AB AB
ch gh gh

TEUYDE Morisawa Award

{EF

Nurraq A 3
Honorable Mention
Nurraq
Etienne Aubert Bonn [Canada]

EE
Alcedo A B
EHBE (58X
Honorable Mention
Alcedo g h

Kunihiko Okano [apan]

{E(E

Flipper
DA T ASAT I [FAUA]

Honorable Mention

Flipper g h

Craig Eliason [USA]

BABE Akashi Award

Kulin
RAEE— [BA]

Kulin

Koichi Namimoto apan]

Z&ab

77 VRE People’s Choice Award

el "E2u
Polja GHEA Narek
LA EV/R-220—5— K1) IFqwd - HITITP [PILAZP]
First Second
Polja GHEA Narek
Reymund Schroeder [Germany] Edik Ghabuzyan [Armenia]



[BAsZZPP91 BEUYDE 8 H{FRE FO2 - [Latin Category] Morisawa Award Intention of the work Profile
COBGEIEALTOEREEELTTYA  1980FEAF 0T 7NALEFEN AF2 . BV AR : This typeface was designed for use on Born in Oaxaca, Mexico in 1980. Studied masters in
Hola - 5 d : Gold Prize ¥ A ST i
VENEBOTT. BEEPVERS055 hUEAARD S A KIS T £ DETSIS TR, 2005E & il 5._.11:%:'.?1. | tried to dt:5|§r1 simple Lf‘:aIdL[Elb Lypolg. phy at UASLF .r Pu" exico. Sinc 2(?05 he’ .b : 1
1 - s i R < - = = e ERZB. - i with a warm personality. It doesn't have teaching typography in Oaxaca. He published his first font
TUANRATT /R X*23] i{jjb dy+®?ﬂij < ff&ii LE ij\ J‘?_“ ;\;jtgl‘rlﬂdjj'f Eﬁ?é 2(_)_0?&&[ Sudtipos Eli Castellanos [Mexico] many details because it is intended for with Sudtipos in 2007 and in 2009 he founded CocijoType
SBIAXTORRERRLELD. HXY 54108 {%UU—2. 2009%FICiZ CocijoType Foundry use at small sizes. Foundry. His work has been featured in Commarts Magazine.
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FA4T—ILESHTVERA.

%ZRE%. [Commarts Magazine! [CT{E@RERET NI,

Magazines & Books
Stedelijk Prentenkabinet

Gotlit de terroir
Public Transport System

A different class

International Departures

Rijksmuseum

“Writing” is a medium of communication that
represents language through the inscription of
signs and symbols. In most languages, writing
is a complement to speech or spoken language.
Writing is not a language but a form of tech-
nology. Within a language system, writing
relies on many of the same structures as
speech, such as vocabulary, grammar and se-
mantics, with the added dependency of a
system of signs or symbols, usually in the
form of all formal alphabet. The result of writ-
ing is generally called text, and the recipient of
text is called a reader. 2540.
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Writing is a medium of communication that represents lan-
guage through the inscription of signs and symbols. In most
languages, writing is a complement to speech or spoken lan-
guage. Writing is not a language but a form of technology.
Within a language system, writing relies on many of the same
structures as speech, such as vocabulary, grammar and se-
mantics, with the added dependency of a system of signs or
symbols, usually in the form of a formal alphabet. The result
of writing is generally called text, and the recipient of text is
called a reader. Motivations for writing include publication,
storytelling, correspondence and diary. Writing has been
instrumental in keeping history, dissemination of knowledge
through the media and the formation of legal systems. 2540
Writing is a medium of communication that represents language through the
inscription of signs and symbols. In most languages, writing is a complement to
speech or spoken language. Writing is not a language but a form of technology.
Within a language system, writing relies on many of the same structures as

speech, such as vocabulary, grammar and semantics, with the added depen-
dency of a system of signs or symbols, usually in the form of a formal alphabet.

ABCDEFGHIJKL
MNNOPQRSTU
VWXYZ&abcdef
ghijklmnnopqrst
uvwxyz1234567
890~ 172,,:,7"=,0a»

@§q€L$ef()[If}
OceceSpT+AEE

h

FVa—ehHh—9—

FIIIEF TEHOEWTY A T . IERICHEE
WTETEEHFPT <, FBICEEFEME S
THCHATVET .. AN EULTHRATE. —
YEDEICRTH, ETIChHRENRYEEDE
Hh. BLEEHROL., BEERRTIEE DD
DEBATLENEHTES] ELWELRE
& FHICHNE BT, BELFRTT.
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BYASANAAZR
IWPRBRICASTVRERDZ LI, KEY
HTHWEEFTNEVN>TEVEIRERS
BLBODTY, BICHUSOEBRTHEBREL
SBIC. RERKFEREA[IKDTT. COE
FEERT. IEBRHKITES5. LALAR
A TERLDTY . TORRABBICHT DR
DELREEBVET, TIWES(CRELGIS
B2 TVWET,

TLYERZAAS -

. if. EEOIEMAMFICIEBE & o & LR
HHETULRES. BRIOSHHEEEEEL
fo. RRIChE> THERBICERENSUVESR
T, Hlclcha sl JGH TV AHHE
DEREBATVZNSTY. HEOEFEERE
BRI POEROTEVE TN, B OBE
DOERPBVEIE, &H 72— ICFHA
ThTWET,

3.V

Hicfehd LRENBEDS S EF. [a] ¢ [c] D
FIWERZR®, [SIFECEUZHSY IS
BOEW STk SBIERTMEN D T2 P ILE%E
BULELTWVET. ZNTHIE—T—EDUR
AZEEZ. AVEZAEMNETADENEE
AEBWH I FS A MMEL  FERICTHH
PTLV BRNEFYA VT ABEBRUT
BET.

Y4Y2%%®©

Judges’ Comments

Matthew Carter

This design is outstanding. It is very functional
and very easy to read, but at the same time

it has enough individuality to be interesting.
Whether you are reading this as a text or
examining it character-by-character, you really
cannot find any fault in this. All of the judges
raised our hats and said "Congratulations,”

to whoever designed this. It is really a fine,
robust, thorough piece of work.

Cyrus Highsmith

Often my most favorite pieces of music are
the ones that did not make a big impression
on me the first time | heard them. For some
reason I'll keep listening though, again and
again, and suddenly | realize | love it. It was
similar with this typeface. The more | looked
at it, the more | liked it. | think the reason

is the ratio of the amount of black to the
amount of white. It's hitting a sweet spot.

Fred Smeijers

We needed some discussion for sorting of
Lthe top three into Gold, Silver, and Bronze,
In the end we chose this one for Gold. This
typeface is complete overall and | can add
that it is nice, warm, easily readable, and

it still has a clear character of its own. As
with the Bronze Prize winner, it's somewhat
mono-linear but this design refers in a more
formal way to the Latin writing system.

Sara Soskolne

This typeface has a real warmth and
openness. Open shapes like the *a” and

the “c,” and asymmetrical ones such as

the "S™ with a serif on the top but not on the
bottom, give it an informal quality. Yet it also
has a very even, steady rhythm and low stroke
contrast—very little difference between thick
and thin—which make it very readable. It is

an organic and very human design.
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[BRSZEBPI] EV Y OHE RE
Chimera Text/Text Italic/Display Bold
Display Bold Italic/Display Black

RU7-7FUFV [Ov7]

il = E
BLORY%EY—IVICRBI(FZ v IR
BESEBAZEI SR OSSR, 772
U—BRELC—HOSEEEILIESDDRY
I SRBUET, EIEF1 AT AICE
HeAlLZERULECOBFF. IV
APDPEVWHELEDTFAMRDTUIA
2DBHATVET .

FOoz«—Ib

ER 7 UE: 2013FICH T 9 KABK
Type and Media 3—2ET#, BILTE
#iY . REN. BREN . EESN. T 2t
FEMNRELEFOVTI MTT 3 MEIE
ERIT D, THA O EREL. BLb
FSEVFRNG AN S F v LY I EST
B EEHD,

aufserst

SEECTACULAR

GiS95%7%
Menstey

[Latin Category] Morisawa Award

Silver Prize

Chimera Text/Text Italic/Display Bold
Display Bold Italic/Display Black

Maria Doreuli [Russial

Intention of the work

Chimera is a reversed contrast typeface
with a dynamic character which comes from
the broad-nib tool. Type family consists of
five styles completely drawn from scratch.
Intended specially for display use, the
typeface includes two low-contrast text
companions in addition.

Profile

Maria Doreuli is currently based in Moscow. Since
graduating with a degree in Type and Media in 2013,
Maria is working independently on both traditional and
experimental, self initiated and commercial, local and
international type projects. She likes to explore new
areas in design and to be challenged by implausible and
interesting briefs.

mverts

contrast traditions

sualize

unexpectedaly ayramic
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Playfullness

in five styles, including two low-contrast text companions

Questionable

experimenting with traditional restrictions

B

Ivar—2h—9—
BULDHZREUASE. @iEEBLADK
BEELERSEN S, ZTNRAEEENSER
LBV, &L ERMNERROEITTERL
TREFY. 25BEGH . BLEFTATRICAY
F U, 1, A ENEL > THIFBICES
LMBEMNSENHS. CCHXRTAVWYET. #
ENTRINEBEFIZS 2B EEA.
44

English

Imagination, also called the faculty of imag-
ining, is the ability to form new images and
sensations that are not perceived through

sight, hearing, or other senses. Imagination
helps make knowledge applicable in solving
problems and is fundamental to integrating

BASA-NAAZR

BENGIL—ILETSH o fembmic AU EL
feo ERBEBHAROA FO—27HKL, AR
P HZNETTN. TFZDETT . Bl
{EDEFERE UTERICESL  RRENHREP
TRICHT DR OERUE Ul ZICTRED
2EFHAYTHY  ELPTVEETIESY
FEAN, IRILF— FREMECSNET .

English

Ty RZAAMV-X
2FNICTEECKIBT, ZNTUVTHRIR A
FESLWTTR KHOEUITNIDFHA
VESDEDAZTEUIDLSICRETNE
9. TIHEERETS,. ZOHAFITU—TR
RECERFTT, BFOASTEUTICEEN
BREEN B BB BB LTI EMITLT
W&Ed, EFTTR.

Imagination, also called the faculty of imag-
ining, is the ability to form new images and
sensations that are not perceived through sight,
hearing, or other senses. Imagination helps make
knowledge applicable in solving problems and is
Sfundamental to integrating experience and the

3.3y
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Chimera Text

Imagination can also be
expressed through stories

Imagination can also be
expressed through stories

Chimera Text Italic

Imagination can alsobe

Chimera Display Bold

expressed through stories

Imagination can alsobe
expressead through stories

Chimera Display Black
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Judges’ Comments

Matthew Carter

This is a display typeface with playfulness.
While it has dynamic, almost extreme
personality, it doesn’t overwhelm. It shows
well-thought-out, virtuoso drawing. We liked all
five weights. Whether you are looking at the
lightest weight or the boldest weight, they have
a very interesting visual character. There are not
many type designs that you can make as bold
as this that really work and are attractive.

Cyrus Highsmith

| liked the fact that the design breaks a
fundamental rule. Conventionally, the
vertical strokes should be heavy and the
horizontal strokes should be lighter. This
does opposite. As a starting point, it's a very
interesting concept that hints at formal visual
explorations. The design is focused on forms,
and while it'’s not a typeface that is easy to
use, it projects energy and liveliness.

Fred Smeijers

This typeface is daring, strong, but
also well executed. Its heavy serifs
ternpt me to regard this design as a
slab serif of sorts. But honestly, at the
same time it is a complete stranger in
this category. It has a jumpy dynamic
which is unusual for the common slab
serif and it still remains very readable.
Well done.

Chimera Display Bold Italic

Inagination, not being livaited
tothe acquisition ef esact

Sara Soskolne

Of all the entries, this is the only typeface
family of which all its weights made the cut,
The designer took a very specific idea and
spun it out in both directions, almost to an
extremne: it has a sense of combining sensible
older siblings, crazy younger siblings, and

all the other siblings in between, These are
very adventurous shapes and they are also
extremely well drawn.
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[Latin Category] Morisawa Award
Bronze Prize

[Latin Category] Akashi Award
Kulin

Koichi Namimoto [lapan]

Intention of the work

Although the letters themselves are not inclined, the curvature of the lines and the
roundness of the tips give the lettering the flow of an italic, which was the objective
when creating this typeface. The roundness of the tips of the letters gives the
typeface the feel of handwriting, It is possible to use this typeface with Wakatsuki
Maru Gothic, when the combination would emphasize the curvature and inflection of
the round San-5erif typeface, which will give a classic ambiance to the composition.

Profile

President of langDesign Co., Ltd. Graduated
from Acanthus Typography School in 2011.
Apprenticed under the calligrapher Kycko
Higaki. Produces typefaces, logotypes,

and graphics with the flow of handwritten
characters in mind.

Guidelines for Designing
Headstones and Plaques

The design possibilities for these items are very wide ranging
and depend much on the individual preferences of the
designer and client. Whether a formal inscription on a
smooth slate or stone is required or a freer letterform and
layout, perhaps on a riven slate or ston, some suggestions
about selection of letterform and placement within the
space may be helpful, especially to the beginner.
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An alternative for use on stone, or on badly scratched
slate, is aluminium oxide paper, which is very hard wearing
and available in fine, medium and coarse grades (selected
according to the degree of scratching to be dealt with). This
is used dry.

Layout and Design

Before describing some individual design possibilities for
headstones and plaques some general comments about
layout and design, with these items in mind, may be helpful.

The main consideration is a successful relationship of text
to space, and good design resolution depends on the
satisfactory interplay of the following factors: layout (text
position in relationship to the shape and size of the stone),
lettering scale, weight, style and lateral texture. Much
depends on whether an object is being made for oneself,
perhaps to exhibit, or whether an item such as a headstone
or plaque is being made for a client, where their preferences
need to be taken into consideration — as must churchyard or
cemetery regulations.

Removing Scratches from the
Stone Surface

Before tracing down letterting, any scratches on the surface
of a smooth stone should be removed by rubbing down with
wet and dry paper, around 320 grade (used dry), for
superficial scratches. A coarser grade, around 180 (used
dry) may be needed initially for deeper scraches, working
gradually towards finer grades. The wet and dry sandpaper is
used wet if there is more generalized scraching over the
whole surface, and also to finish off sanding on slate.

Tracing Down the Inscription

To trace down the lines of drawn letters, rule up double lines
for each line of text, using the measurements on the paper
marker strip. Mark down the left and right sides of the stone
before ruling up, using a sharp white crayon on dark stones
and pencil on paler stones. Then you can transfer the
inscription to the stone. For beginners, it is safest to trace
the whole inscription down at the same time to avoid layout
errors.

Carving can either commence with the bottom line, as
carving from the top may result in drawn letters lower down
the inscription being rubbed out as you crave, or it can start
with the top line, but be sure to cover up the rest of the
traced letters with a sheet of paper taped on with masking
tape for protection. My preferred way is to trace the top line
down and carve it, then to trace down each subsequent line
and carve it.

Having ruled up, to transfer either the complete
inscription from one piece of paper to the stone, or to
transfer a line of text from paper to stone, cut out small
triangles with a craft knife at intervals of approximately
15cm on the top and bottom pencil lines of each line of
lettering.

Next, fix the whole inscription, or alternatively a strip of
lettering, down onto the stone with small pieces of masking
tape either side and along the top and bottom of the paper
as necessary checking the alignment of the top and bottom
pencil lines of each line of littering and those on the stone
through the cut out trangles.
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Letter Carving

IN STONE portrays the beauty of this
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age-old craft alongside practical instruction.

Written by an eminent practitioner and teacher, it guides the

novice through the basics of letter carving, drawn lettering and

making simple designs, and for the more experienced it explains

a new proportioning system for classical Roman capitals and

demonstrates a useful approach to designing letterform

variations. This beautiful book illustrates a wide range of

exciting and creative pieces, and celebrates the inspiring work

of contemporary letter carvers.
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Judges’ Comments

Matthew Carter

This is a very interesting design,
worthy of the Bronze Prize. When

| first saw it at the beginning of the
judging | said, I like this typeface”
But | could not really tell why until
| started looking at it more closely
later. | think there are a lot of subtle
and intriguing characteristics that
are hard to discern immediately. It's
not revolutionary, but the more you
look at it, the better it looks.
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ijklmnopgrstuvw
xyz1234567890
¥
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Cyrus Highsmith

| found this unigue in that it
looks like it was hand-drawn

in a natural way but it's not
calligraphic. The "g" is quite
nice. | think it's more suitable
for headlines and sub-headlines
rather than smaller sizes because
it's narrow. The guote marks
could be improved if they were
more aligned with the rest of
the characters.

Fred Smeijers

For me this looks as a very
intuitive work with characteristics
of drawing; it's sympathetic.
Owerall it is systematic, even
though, at once, you cannot
really detect that. It's wonderfully
executed, it is approachable,

readable, warm, and very friendly.

The design itself is of a very
uncomplicated nature-—that’s
another reason why | like It.

Sara Soskolne

This design contains some rather
unique shapes, yet it doesn't
feel unfamiliar.

| especially liked the "g.”

Its combination of soft stroke
endings and a casual structure
with some more angular shapes
creates an interesting balance.
It doesn't shout, but it has

a strong personality without
being showy.

Tsunehisa Morisawa

Overall, the details are interesting,
and they all came together into a
typeface which makes me want to
use it. | felt that | wanted to add

it to our Latin catalog. It seems
that it would look best in larger
sizes rather than smaller ones. It
also received the Morisawa Award
Bronze Prize, which proves it's a
wonderful typeface with high level
of execution.
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Nu rraq Light/Light Italic/Regular/Italic
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[Latin Category] Morisawa Award
Honorable Mention

Nurraq Light/Light Italic/Regular/Italic
Etienne Aubert Bonn [Canadal

Intention of the work

Nurraq is a multi-script typeface system that
matches a Latin serif text face with a Canadian
aboriginal syllabics character set for the Inuktitut
language. The very different nature and origin of
these two scripts creates an interesting context
for both typefaces to share influences coming
from each other’s tradition, and, by doing so,
bridging the gap that usually separates these
two forms of writing.

Biography

Etienne encountered type design while studying
graphic design at UQAM in Montréal. Since then.
he earned a certificate in type design at New
York's Type@Cooper and an MA in Type and
Media at KABK in The Hague. He co-founded the
Coppers and Brasses type foundry in Montréal.
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Hudson Bay
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Sailing to the north
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Fear of the unknown
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Judges’ Comments

Matthew Carter
It's readable, well executed work. In the italic
it has a nice consistent rhythm of the slant.

Cyrus Highsmith
This typeface shows a high degree of
craftsmanship. All the characters look like they
belong together and seem very comfortable
with each other.

Fred Smeijers

This is a small family of fonts that are safe

to use; it does not have fragile or dangerous
parts. It's well-balanced, well-executed work.

Sara Soskolne

This is a strong, clean, attractive typeface. It
strikes a nice balance between locking casual
yet also being carefully constructed-it's both
handsome and skillfully made.
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[Latin Category] Morisawa Award
Honorable Mention

Alcedo Regular/Medium
Kunihiko Okano [Japan]

Intention of the work

A serif with the thickness of a slab serif, this
robust typeface can be used at any size for
body text, When reduced in size, it does not get
hazy or collapse, and at larger sizes the delicate
curvature of the characters presents a choreo-
graphed expression. \While based on a classic
framework, it has some contemporary elements;
the serif is thick yet soft—a typeface that
possesses bright impressions.

Biography

Born in Hyogo Prefecture, Japan. Graduated

from the Visual Design Department, Kyoto City
University of Arts. After establishing Shotype
Design, graduated from the Type and Media
Department, Royal Academy of Art (KABK) in
The Hague, The Netherlands. Won Morisawa
Award Gold Prize of the Morisawa Type Design
Competition 2012 in the Kanji Category. Typeface
designer.
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REDISCOVERED MASTER OF

The Dutch Golden Age

From the archive of Rijksmuseum — Het museum van Nederland - te Amsterdam

REMBRANDT &

VERMEER

31 AUGUST 2014 — 4 JANUARY 2015

ARTIST PRICES AND TIMES

v: OPENING HOURS
Rembrandt van RlJ n Monday (until 1 November 2014): 10 am-6 pm
Tuesday through Sunday: 10 am-6 pm

Johannes Vermeer s
ursday: 10 am-8 pm

Pa'L'lhlS Potter TICKET PRICES
Adults: ¥1,800
Fran S H a]-s Children (up and until 18): Free
Groups (up to 15 people): ¥1,600
]an Ste en Student Card: ¥1,200

- Friends of the nMwa: Free
Gabrlel Metsu Multimedia Tour: ¥500

Salomon van Ruysdael

URL: www.nmwa.go.jp Email: info@nmwa.go.jp

The National Museum of Western Art

CAUSES OF THE GOLDEN AGE

In 1568, the Seven Provinces that later signed the Union of Utrecht (Dutch: Unie

van Utrechr) starred a rebellion against Philip IT of Spain thar led ro the Eighry

Years' War. Before the Low Countries could be completely reconquered, a war

between England and Spain, the Anglo-Spanish War of 1585-1604, broke out,

forcing Spanish troops to halt their advances and leaving them in control of the

important trading cities of Bruges and Ghent, but without control of Antwerp,

which was then arguably the most important port in the world. Antwerp fell on

August 17, 1585 after a siege, and the division between the Northern and South-

ern Netherlands (the latter mostly modern Belgium) was established.

The United Provinces (roughly today’s Netherlands) fought on unril the Twelve

Years' Truce, which did not end the hostilities. The Peace of Westphalia in 1648,

which ended the Thirty Years’ War, brought the Dutch Republic formal recogni-

tion and independence from the Spanish crown.

From Wikipedia, the free encyclopedia
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Judges’ Comments

Matthew Carter

It's not easy ta design a somewhat condensed,
narrow typeface, but this is a successful
example. It's also an attractive feature that

it has small capitals in addition to regular
large capitals.

Cyrus Highsmith

It's a well-drawn, well-spaced typeface,
For my taste, however, it is too fussy for
extended text.

Fred Smeijers

This typeface reads well and is very fluent, but
it is also a relatively traditional design. | valued
the fact that it's a small family with just two
weights.

Sara Soskolne

| liked the nearly monolinear construction

of this typeface, with its stroke weight only
obviously decreasing in acute joins. It's unusual
in a traditional seriffed typeface, but | think it
works well here and provides a counterpoint
of steadiness to some of the more mannered
details.
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[Latin Category] Morisawa Award
Honorable Mention

Flipper Thin/Thin Italic

Craig Eliason [USA]

Intention of the work

Flipper is a font family with its origin in a
cornerstone | noticed while walking around

the university at which | teach. The carved
figures read “1960" in figures that had attractive
bowls. These round forms were thickest near
the top and hottom and thinnest on the sides.
In adapting this "flipped" stress into a readable
and attractive type design, | created a system of
occasional serifs and flared stroke endings, then
expanded the weight range.

Biography

Craig Eliason comes to type design from an
academic perspective. A professor of modern

art and design history at the University of St.
Thomas in Saint Paul, Minnesota, USA, Dr. Eliason
researches the history of type design. His foundry,
Teeline Fonts, released the award-winning
“ambicase” fonts beginning in 2010.
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Alexis Beatriz Clark - Donna
Eleanor Faque - "Gabby” Helen
Impre - Jewel Kay Logue -
Maryjane “Nelly” Oster - Phoebe
Quintina Ruiz - Sylvia Tiffany
Upson - Vera Wanda Xenos -
Yolanda Zachary

Alexis Beatriz Clark - Donna
Eleanor Faque - “Gabby” Helen
Impre - Jewel Kay Logue -
Maryjane “Nelly” Oster - Phoebe
Quintina Ruiz - Sylvia Tiffany
Upson - Vera Wanda Xenos -
Yolanda Zachary
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ARROWROQOQT, Arrowroot is a West Indian herbaceous plant from which a
starch is prepared. BARLEY. Barley is a hardy cereal that has coarse
bristies extending from the ears. CHERVIL. Chervil is a plant of the parsley
family. DUMPLING. Dumplings are small savory balls of dough that may
be hoiled, fried, or baked in a casserole. ENDIVE. Endive is an edible Medi
terranean plant whose bitter leaves may be blanched and used in salads.
FLAXSEED. Flaxseed is another term for linseed. GARBANZO. A garbanzo
is a chickpea. HIJIKI. Hijiki is Japanese seaweed sold in dried black strips.
ICE. Iceis, of course, frozen water, a brittle, transparent crystalline solid.
JICAMA. Jicama is the crisp, white-fleshed, edible tuber of a Central
American climbing plant of the pea family. KALE. Kale is a hardy cabbage
of a variety that produces erect stems with large leaves and no compact
head. LYCHEE. Lychee is a variant spelling of litchi. MARJORAM. Marjoram
is an aromatic southern European plant of the mint family. NECTARINE.
Nectarines are peaches of a variety with smooth, thin, brightly colored skin
and rich firm flesh. OXTAIL. Oxtails are the tails of cows. PIZZA. Pizzais a
dish of Italian origin consisting of a flat, round base of dough baked with a
topping of tomato sauce and cheese. QUINOA. Quinoa seeds are the
grainlike seeds of the quinoa plant. ROQUEFORT. Roquefort is a soft blue
cheese made from ewes’ milk. SQUASH. Squashes are edible gourds.
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Flipper Thin Flipper Thin Italic
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Judges’ Comments

Matthew Carter

You notice some unusual characters when you
look closer but it's working well. This typeface
is unconventional yet successful.

Cyrus Highsmith

We selected this weight because it shows the
characters' "bones” best among the family. It's
a unigque typeface that has forms and shape
combinations that | had not seen before.

Fred Smeijers

This is very light, playful and lively; it's a very
happy and joyful typeface, It possesses the
kind of friendliness that makes you smile.

Sara Soskolne

The lightest weight of this family seemed

to work best, as a skeletal treatment of the
shapes. Some of the quirkier characters are
a bit distracting and could do with further
refining, but among them | do rather like the
comma shape.
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[Latin Category]
General Comments from the Judges
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At first | was disappointed to hear that there were fewer entries this year than for
the previous competition, but as soon as we started to review the designs | realized
that there were a lot of excellent typefaces among them. The high level of quality
meant that it was not an easy competition to judge.

We had nine candidates including runners-up at the final stage, and it took
an intense discussion to rank them in order. In the end we chose six types, all of
them fine designs in a variety of styles. The Gold. Silver, and Bronze Prize winners
were outstanding, but the three honorable mentions could easily have placed
higher in another competition. The stylistic variety of the winners is a tribute to the
applicants, and | hope shows the open-mindedness of the judges.

There is no single definition of an “excellent typeface,” but one of the great
benefits of the Morisawa Type Design Competition is that it puts on display a
variety of typefaces all excellent in their own way. Any designer could look at the
types in this booklet and find encouragement for their own work.
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BAZA - NAZA
Cyrus Highsmith

SEQEVUSGD[IAFFHAIURFT+2322014] 1F,. 2BROICERICEVE
DIERDEF S EVWSHRERITFELRR. BNFTEBERELVELL B &l
BIC. BfF P TVEVSRIEDSHYFE U, BABIICE. BEVOBETF v L
VITBLIBTFHAVEVDBELTVWET, CTHSSEDEETH. BEH
BIV—=ILEfTEHWS. BRNTEHHEDO. EEOFRRICHS EVERFIEEEIC,
BOTEBEBDHBITEICBYFE L. SORLBEE(CHKEY, BLLBARFEL
HDOPICH, EBCHLLANILOFEIGE &b (THEWERZ R CEEERN T
4 HRBFSNELE.

MEBEEFFAVTIEE, ZOZBENEDKSICEDNINERICEATVE
T. HULFORARNIKESNEBOTH > LELTH, FNNTH SV TREES
HETEHLILHEETT., SBRLBSNZIESAICE, BETHA VY TDHEE
F. FTZTOEUNEDLSBEAT. EDQLSBAICHEIT. EOLSBEEDOE
DESBIFFRTEDNS M E, BENICA A —JTEHTLEBBOLIEVTT .

| had the impression that the quality of the entries in the Morisawa Type Design
Competition 2014 was very high overall. That makes judging both easier and more
difficult. Personally, | always look for typefaces that challenge themselves with
uncenventional forms. So in screening this competition, | was naturally drawn to
typefaces that break a fundamental rule, are ambitious, novel, innovative, and do
not fall into established conventions. Among the finalists this year that didn't place
in top 6, | found intriguing design with high level of craftsmanship and
strong character.

When | draw a typeface, | always think about how it will be used. Even if it
is one very small, specific use, it's important to let that guide the design process
towards your final result. So, | would encourage all future applicants to start with a
concrete picture in mind of the occasions, audience, mediums and scenes it will be
used, when they design their typefaces.

Ly R ZAALP -2
Fred Smeijers

FLFMLTISLEIVRFT Va3 YOEBEICEDD ZEEFENTTH. SOWD
TIV21—HmS[EBEEEULTENLEVLWD] EFVERIT. TEUHDRERSEDES
CHMBEHESHDULEEH>TVELEDT., EDEHET|ERIFFE LR, £THHEA
CHULWERTURS, EESLULTEDNEIEEXARICBVLET, EUDD[Y
ATFHA 2 IURT 1232014 FFEBICHBESNTEILKF EF>TVET,
HTHRETE, FrVADFSICEASNZHEHAKOZFWIIRFT s a3 fEe
ERULFLUR. BEOTOEADREBLRFESHRIESNZPUSET, ETHHH
EABHUELRE, AURT 4 V3 VO2FNEBIHSICERBEBDERA. BEGHT
HAF—ELULTRPTRELEEBLELTH. EUHDDIYRT « 3 vHIER
CEHITE2HDTHA2ZLEBRELF L. SEREDHEIEEL. BELD
BHEERDEHIFET->TVET. B53AERRIERNEZBSRHUFELE
B, HMPEREBUBZS VS CLBBLHBEESER, BRIBHSHIRICT
FE5&{EBENMEHFE U, SEORHEABNEAVOREF, FHICEITEDHS.
PURVDHZIVRT4aVTINS, FUEREHULTLEETVLWEWS T E
TT, BOHOWIIRFT 4 ayOPTINIRBEOLDEEBVET,

| generally rarely participate in competitions' screenings. When Matthew invited me
to serve as a judge. | said "yes” immediately. as | was somewhat acquainted with
the Morisawa's history and approach. My judging experience was interesting and
challenging, and it was an honor to do it. The Morisawa Type Competition 2014 is
both, very well organized and structured. It is a serious competition, anyone can
enter and be sure to have equal chances. The screening process is conducted to
ensure a complete fairness, which felt very refreshing. And the overall structure of
the competition leaves no room for mistakes.

As a typeface designer, but also as a judge, I've come to realize once again
that Morisawa competition is one that | value highly. The quality of the judges, their
cooperation and respect of one another’s opinion is remarkable. If differences of
opinion arise, things are simply discussed, debated, pondered. There is no “diva”
behavior or attempts to push things through—which, to me, made it a very serious
yet pleasant team of judges.

My message to future applicants—do participate! Morisawa really is a competi-
tion worthwhile entering. Of all type design competitions out there, | think this is
the right one.

g7 -VA3aLY
Sara Soskolne

CNPBSEUYD[IATFFHAYIVRT a3 V]| [CRBTBHICAITFTLLE
LD [B2EB2EMBULTLREEV ! EVWS TETY,, HRBHNFZHINEZN
FEBLWMERPFRESNT, EBICESTHEISICEREVBDERIET,
EIEU. COFREICH IEREFESEIC. ESVEROBHZERIBT D
BERODEVESICLTRULWVERBWVET,

JeEZIFFIEIE. RTUT NEBHEDORENS < ANEBEDIERICOEL, FEICE
ANEFOEREZEVE L. SORBETHRELSADEEHDIEEN S, 2
TJUTRBERRIEFEAEBVERBATLE. REDHEENSODEBRD SEH%E
SIEHITNESH O UERAN, RODEEEDHICEESORANFEE SN
260, BAFVVEEL2H0. BENTHEZESNZERE. FOERBLTE
LWEBWLET,

What | would say to the future applicants of the Morisawa Type Design
Competition is to just apply! The more entries we get, the more interesting it is for
us to look at a very wide range. However, | would also implore them not to let the
winning entries guide your decisions about what kind of typeface to submit.

For example, we noticed we had many script faces and very few text faces
the last time, and we chose a text face as the winner. Then this year we got many,
many text faces and very few script faces. I'm not sure if the next competition’s
applicants will draw conclusions from this year’s results, but | would say to them
that they should just play to their own strengths and send us what they believe in
and what they are excited by.
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IMNREE
Masahiko Kozuka

WEETOEREBA LS EVSBNNHSNZ2EBERNBERIE . EULLES
TUl, SEDIVRT 23V @ES#%IATT A4 ADERIEHIELTVL P
TDIRATYvTEVWSHLH > DTRBEVWTL & 5D, BRET. BEEFEE,
NFE[ME] & UTHENTELEFRFERDIFERXELGRBICETTVD LBNE
To 94 TFSCVBillR. 77 /0VOBANSHENBEICEBITLE S,
WXDIATITIAATEZTEHLANER, HBRTIO~50%ZEDHBZVSHRT
To ERMEEAELTEFN L FEREHF TRILHICE. TNEFE LT
KPP ETT. ABUMEREFIZOBREEZEBEN S FHELTLIEERBVFET,
HMEINFEULTELERTRTELHMMICLES, BEORVEBEFHOUSHEE
SEOFETTL. EARBNFIEENSONRELBTHHIET .

SO0 - RAESBPITREICEOEENEF Uz, FBICELEBEINTVS
EBVET. EKICEUSDESHEO DM DETAI VY23, ZOBEHIBEET
HENTULRE. HENSEECHRENHFERUZERT. INBIATFH1Y
TEZRAIE, (FEORREEVAEZOBEHICHEERLET.

Many of the works were ambitious, reflecting an effort to exceed existing limitations,
which made the selection process very enjoyable. Perhaps this year's competition
had an aura of moving one step toward the future diversification of typefaces.

| believe that the Japanese typesetting technique of lining up letters “individually,”
like letterpress and phototypesetting, is now at a big turning point. Indeed, typeface
design willneed to be examined from both the typesetting and the technological
perspectives.

What should be emphasized in Japanese typefaces are the hiragana characters,
which constitute 40-50% of typeset text. The horizontal setting of characters which
were originally developed to be set vertically requires special consideration,
and | think that the winning entries had handled this challenge relatively well.
Compared to Latin characters, which have a long history of being typeset
horizontally, hiragana characters have only a short such history, and remain a future
challenge. | look forward to what kind of characters will come about.

One entrant won awards in both the Kanji and Latin Categories. | believe that
his works display wide-ranging studies. In particular. the Wakatsuki Maru Gothic,
which won the Morisawa Award Gold Prize, was attractive in its quiet mood.

This typeface communicated love and warmth when typeset. which is
an important aspect in typeface design. | would like to express my respect for the
experience and aesthetic sensibility of the creator.

A i
Tsunehisa Morisawa

X TRFIEEE. FEREPTY v IELEV S EEANBEOEEN DGO > fzDh
KRETT. UNULEFOABLGEERICERTERENEVEDONEL, B8R, EUY
JHEBEFAIVY IR, REQHPROBENZEUEL. TOKIICFT1 R
TUABEPEBETCIEIEL, BHECTV v IFEFSETEIF v VAR THICH
HEITDT, RORFEFOREERIMER D EEMFLET .,

MY TCRENBEOLENSHBIE L. Ta AT A BEICHEN, K UEHEIC
B2 HUBEHAHUE TN, TS5 2FVWN—RILEHEI TIHEERAH>1zDE. X
ZELVLWIETT. LRNILOEWETTREESN TONzEVL SRR, FELTLWL
DTREVDEBVET,

Hm{bEriRE T2HEECRUFHDEBRERTT. SEOTN - X EH.
TNEBEFATEELTVET. —A. TEUBDEREFYA VICEEHFOH2HE
HEEZTHNE. LEATHBL THHOMVRICHZTEMEN G ET, SO
BUED 2 EAEROPICEAEVEFERESUELEL, SEBVWASARBI v I
DEFETHELTESWLWEWTTR.

In the Kanji category, as with the last competition, it was disappointing not to
see more text faces such as Ming-cho and San-Serif. However, we saw many
well-executed entries among those few that we did receive, and as a result the
Morisawa Award Gold Prize went to a rounded San-Serif and the Silver Prize, to
a Ming-cho. There is an excellent chance that Ming-cho and San-Serif typeface,
as opposed to display or script faces, will place in this competition so we look
forward to receiving more text face entries next time.

There were many text faces among the Latin entries. These need to be made
more strictly than display fonts, so | was very pleased to see many entries, despite
the higher ceiling. | appreciate that the screening was done at an elevated level.

Since the Akashi Award assumes commercialization, readability is an important
factor. Both Kanji and Latin fonts were screened with this criterion in mind. On the
other hand, a challenging attempt with an interesting design can be a candidate
for the Morisawa Award even if it's not readable. There were some interesting
typefaces in the Kanji category that didn't place. | look forward to seeing typefaces
in the various genres challenge themselves.
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People’s Choice Award Results

(FOSZBBFI] 77 /5=
=11

ALK

FLLRH 8%

[Kanji Category]
People’s Choice Award
First

Go-yo-tai

Sanhae Harayama [Japan]

=20
ANEL

‘ [(FOSZERFI] 77 VIR
25 & ([B%]

People’s Choice Award
Second
En-so-ku

| [Kanji Category]
Aki Toyoshima [Japan]

60

O;?,.oﬂquﬁqkid&mill,:U*(J(‘(?)“&

OPI‘}JH',_.O;P-?

RTIEeAlI. 7I53DEFEESBIILFT,
75T UF->T Fav Fau Faw N4 1TC
ICEFRENYFit, DT I BAld ROEFE
EBBICUF U, FFHEELETT AYILLEAT:

UF(tz, | 79 B5eAlT NF<CDSFIT ELT
Ve 2 NP LUHTESS, JLVHEBAT LY
HEFEAT 34 Va 343 343 83013
Y Filed FOCCEREYY F il

M —4 LR LRk IBROEEVLEAT,
SENFTIIICTEZ FIFATT,

RIZTFEIT-TR VRV RV N4 TR FEED

I

[BXSZEBFT] 77 /4R
BEMI

Polja

LA EYR220—9— [Rq1V]

[Latin Category]
People’s Choice Award
First

Polja

Reymund Schroeder [Germany]

[BXSZEBFI] 77 /48R
fFR2iI
GHEA Narek Display

IFAYITHITIT Y [FILA=T]

[Latin Category]
People’s Choice Award
Second

GHEA Narek Display

Edik Ghabuzyan [Armenia)

>The last chapterisa
flashback to Valletta when
Stencil, Sr. was still

alive ... he finds out that
Fausto is having an

affair with her as well.<

XYLOGRAPHY

The architect articulated strateqgy

JACQUELINE

preserving cultural landmarks

WIKIPEDIA
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Motisawa Award

Lates ategory
Goig Prize

Bl Castellancs

(FIXEPIIEVY DR 8
DPDENIT VYT /IREE—
PELLFHESERFS 2P TIELEL, XEOAN
BICERAEZRUSNSSOBERHTHSIL, B
LENEDmANEDBELSC, FEBIGWUTOIL
A MILF2S—EIADICT B, EEBBHLEEE
[CEIVWTTHAULELLR,

[Kanji Category] Morisawa Award Gold Prize
Wakatsuki Maru Gothic /Koichi Namimoto

| designed it on the basis of concrete configurations
such as having tenderness while not being childish,
making the content of the text seem reliable, and
having the typeset text a little smaller and the
weight heavier than regular. so that it can be used in
both headlines and text.

[BRERPI] EUY DR &8

Hola /IU-HAZAFY¥ /R

Hola[EDW TR, Bl L THOIODOLBEFICOVT
EAESH, TNHSTOR—VaVEEZL. ETZE
-7V FORFOHHPWBRIRITEBZVDT
T4 TILDLBWFHERICSBETAT v FUEL
fzo ZUCRENICOVE -9 CREFLR.
[Latin Category] Morisawa Award Gold Prize
Hola/Eli Castellanos

For Hola | started thinking about a typeface for screen
reading, then | defined proportions and sketched with
pencil on paper letterforms with few details because

the limits of the pixel grid don't allow subtleties.
Finally | drew on the computer.
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[Kanji Category] Morisawa Award Silver Prize

In Ei Ming-cho-tai/Chikao Ito

Ming-cho is the basis of our civilization. At the
root of this font is the desire to be involved with
such an invaluable treasure. There may not be too
much “newness" there, but | believe that the value
of this font is in perpetuating the art form that our
forebears have carefully protected and polished.

[BRsZ8BPI] EUY OHE RE

Chimera /JU7-FU#YU

Chimera [Z2#EDRBEE LTHEHZBDT. FLOB
BRFIIINGATT 14 AGHEICIE@ LEEHIA
CBRBREROIETUR, HBRATYFICHTBIR
bUN, F4 ATLABHEDNSFNEBHFHFET, SFE
FRAIAICERSEBZF v LV IICBYF U,

[Latin Category] Morisawa Award Silver Prize
Chimera/Maria Doreuli

Chimera started as a school assignment. My goal
was to get an experience in implementing the
drawing process into creating a digital typeface.

My obsession with one particular sketch challenged
me to explore how this initial sketch could be
transformed into a type family with a range of styles
and weights, from wild display to low contrast

text versions.

— —
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Motisawa Morisewa
Typs Daalgn Compatition Trire Design Comperizion

2014

[(F0ZEPI] EUY DR WE

=i EiSE—
FATFFAVFINNMHTT LR, Adobe
Ilustrator Z{EL), ¥AHBETHELE L. XFIE
ESHFENZON? BEONFRFENEFRDEVA
DS ESEONTLEZDN? IRPNFICHFTL,
HEBEICERESTTY1 U ELELR.

[Kanji Category] Morisawa Award Bronze Prize
Cho-yo / Giichi Okazaki

This was my first experience designing a typeface.

| used Adobe Illustrator and spent four months on it.
How are characters read? How are Japanese characters
perceived by those who cannot read them? Nestling
up to Edo characters, | gained inspiration for this design
from “sujime-gakl,” a technique that expresses lines with
ink bleeds created by adding inks on top of each other.

[EAZBBFI] EU Y OHE @RE-R6H

Kulin /;B4s5E—
HAREEO—FREBELTTFHAVUFELR. X
FILREZEFE T, ROKXTOELPTIRDHLIH
ZFALT, BNORUEBNBELSICLTVET, &
RBHIC. MDLWEKDB, 95V v IIBRDIG. XY
TEWERSER, FEHEGEFEICBEYE U,

[Latin Category] Morisawa Award Bronze Prize
[Latin Category] Akashi Award

Kulin /Koichi Namimoto

| designed the font with emphasis on a sense of
unity when typeset. The letters themselves were
not slanted. but a sense of flow was created using
changes In the thickness of the lines and the
rounded tips. It ended up being a mysterious font
that seems both cute and classic, that can appear
to be handwritten with a pen.

= IS

(FOSZBBPI] EVH DE (1

N—EZ— #HRE

[BEEETS. MONF| ZT—TICHIE. ROFEHE
ENFTRRTBIDIC. FEEEAFL2IFVICH
HY. ROONEPNESHDNEZEDNU I~ 3
VEBPL, @FCHEEDIFE L.

[Kanji Category] Morisawa Award

Honorable Mention

Harmony / Tomomi Kanda

The theme for creating this typeface was "words
that serenade, characters that sing.” To express the
emotions of tanka poetry with letters. | avoided
filling square boxes with each character, and instead
increased the variations of longer and smaller
characters, then added cadence with a ligature
function.

[(FOSZEBPI] EVY OHE (EE

o TR BR

=M (BAEDBEZR) DIERICBIF BETTH A 2.
XD - LF—O Futura [CREZESF RO ESRIE.
FEHTE YU ZMDOTEATZDIMICE AL
B7 U7 OABRNGROEN T v I$ T,

[Kanji Category] Morisawa Award

Honorable Mention

Geometrika/Albert Chan

Inspired by the Kanji design found in the works

of (Japanese manga artist) Tsutomu Nihei, and
Futura by Paul Renner, my typeface is an East Asian
experimental geometric San-Serif, with a touch of
futurism and minimalism.

[(F0>CEBFI] EVUY DHE {#HE

mG AR FU v I his  KIHEE
IRICRAIUyIDATFITUNGL, {8V 7 D
FEMETIKHAULTVWBSRRICH LT, 7yF7—€
ERELF U, SOEVEEERFCBEDTSY
VAP v TICRELTHEWERWVNET,

[Kanji Category] Morisawa Award

Honorable Mention

Shimanto Ming-cho Italic Kana/Yoshimasa Otsubo
This is my antithesis challenge to the convention,
in which italicized typefaces don't exist in Japanese
and instead the slanting function in typesetting
software is used as a substitute. With the
encouragement of this award, | intend to challenge
myself to refine this typeface.

[BRZBRFI] EUD DR (£

Nurraq / IF4IVRFN—)bKY
BHTBITHAFT—OFRICEBDBETHELEREL
el ERFCES>TEREVWCETT, TOYILFA
JUFROTOVII MAOBHNFHESI NI &%
CTHEULLBEVET L, SBOMFEBNET,

[Latin Category] Morisawa Award

Honorable Mention

Nurraq/ Etienne Aubert Bonn

Receiving an award from a jury composed of all
these designers | admire means a lot to me. | am
really happy to see that all the hard work that went
in this multi-script project is appreciated. It gives me
a lot of motivation.

[ERSZBRPI] EU Y DHE (EE

Alcedo /[EIEFFE
FHECREUTVEREESUAAE S TEVET ., FE
BF S U REPHERTERD B S X—J kR
5FE. AT yFNS T+ MEFET—TICIEY EIF
EDOhFELD T |

[Latin Category] Morisawa Award

Honorable Mention

Alcedo/Kunihiko Okano

Thank you for awarding my work an honorable
mention. After cultivating the initial image while
viewing my favorite Dutch paintings and Japanese
fine art, | enjoyed bringing this work from sketch to
finished font in one burst!

[EXSZEBPI] EUH D (EHE

Flipper /2L AT +AS5A7 V>
ENSEBEBOS I Flipper EEMEICL TR
WeTERETHEIFYAT+ITT ! TOEE
B3 IC Flipper BRME €. 71U VT ILBEORIEE
HIITHEET,

[Latin Category] Morisawa Award

Honorable Mention

Flipper/Craig Eliason

Having my Flipper typeface selected for an hon-
orable mention by the esteemed judges was so
exciting! | will take this award as encouragement
to complete Flipper and keep working at inventing
original types.

[fIZEpPI1 R E

ETE - HOEX-EEE

BRI B OFIIIMLICERBEVERE, FHa
F—HGEFR] CRYOEERYI AND. FireB0/U
PIU=BPATF7H. SUEBHFEEESICIFUT
AFvTEE. [BEIETS T4 wIFHFAL DI
RICEBHBICEVEVEELTORBTUR.

[Kanji Category] Akashi Award

Kitahara Gyosho/Hirofumi lguchi, Birei Kitahara

A calligrapher approaches flexibility toward

the digitization of “calligraphy,” and a designer
incorporates authentic beauty into "type.” This font
was a challenge we tock on with the belief that
our barrier-free ideas would enhance the quality of
the calligraphic font, and upgrade and expand both
“calligraphy” and "graphic design.”

BRERBEI7ATURL

Finalists

[F03Z&RF9]  Kanji Category

JAD1038 JAD1107 JA01036 JAO1153
JAD1050 JAO1058 JAO1087 JAO1118
JAD1142 JA01159 JAO1163 J001091
J001027 JAD1121 JAO1162 JAO1084
JAD1008 JAD1177 JAD1026 JAO1164
JAD1122 JAO1108 J001126 J0O01063
Joo1016

[EXSZ&BFI]  Latin Category

LAD1191 LAO1225 LOO1141 LAO1090
L001079 L001246 LO01277 LOO1081
L001135 LO01137 LOO1008 LAO1288
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Type Design Competition
2016
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The Morisawa Type Design Competition will be held
again in 2016. Entry details will be announced on the
official competition website.

http://competition.morisawa.co.jp
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The typefaces contained in this book have been edited for publication

with due care taken to preserve the original designs as much as possible,

Some of the works have been enlarged or reduced in size as necessary.

All entries were subject to judging, including those that failed to meet certain criteria
(e.g.. an excess or shortage of assigned letters) but satisfied the minimum requirements
and did not deviate too much from the intent of the competition. All prize-winning
works were selected by the judges based on a consensus process after

a preliminary review by the competition secretariat of all submissions.

Unauthorized duplication of this book and the award works is prohibited.
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