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Akihiko Morisawa
CEO and President, Morisawa Inc.
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In 1924, Morisawa invented a phototypesetting machine, thus ushering in a new era
in the history of printing. Since then, Morisawa has continued to develop along with
the evolution of letters and has devoted itself to the creation of a letter culture un-
der the corporate philosophy of “Contributing to Society through Letters.” As such, it
is our great pleasure to play a central role in the discovery of outstanding typefaces
and designers by holding the Morisawa Type Design Competition. This book is a
collection of the prizewinning works from the competition held in 2012.

The Morisawa Type Design Competition is the successor of the triennial Morisawa
Awards International Typeface Design Competition that was held between 1984
and 2002 and gained worldwide recognition in the field of type design. Ten years
later, the 2012 competition received a total of 615 entries from 29 countries and
regions despite the short period for applications. This gives us great satisfaction as
the organizer, and we would like to express our sincere respect to all applicants for
their fine efforts to complete their works within the period. We also wish to convey
our gratitude to the judges who carefully screened the entries over the two days
and to all the individuals who helped make the competition a success. Last but not
least, we are thankful to the people of Morisawa Bunken Inc., who cooperated with
us in the administration of the competition, including the new Akashi Award.

As the environment surrounding letters has been evolving with the successive
introduction of phototypesetting machines, computerized phototypesetting ma-
chines, and desktop publishing systems, Morisawa’s typefaces have been refined to
respond to the needs of the times. With the tide of global change sweeping Japan,
the culture of letters in this country stands at a major crossroads today. Diversified
media and devices as well as globalization and multilingualism have stimulated
demand for fonts with superior styles and functions.

In such an age, we earnestly hope that our Type Design Competition will further
contribute to the development of typeface, which is an important cultural asset.
Although this year’s competition only accepted typefaces for Japanese and Latin
letters, we are planning to expand the scope of entries to include other languages
in the competitions to be held in 2014 and 2016. As we have truly outstanding
works as prizewinners this year, we expect to see more entries of even higher qual-
ity in future competitions. For this we will strive to raise the profile of the Morisawa
Type Design Competition throughout the world. We would greatly appreciate your
continued support of our endeavors.
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Morisawa Award

This award is given to outstanding typefaces that display
exceptional originality and a strong sense of aesthetics in
terms of letterforms and composition, thus successfully
exploring new possibilities in the world of typeface.

All entries are eligible for this award.

The Gold, Silver, and Bronze Prizes are conferred on one
typeface each in the Kanji and Latin Categories.

Winners are given a certificate, a trophy, and prize money.

Prize money

Gold Prize: 1 million yen

Silver Prize: 500,000 yen

Bronze Prize: 300,000 yen

(for each prizewinner in each category)

Akashi Award

This award is given to typefaces that are deemed most
suitable for commercialization by Morisawa Inc.

The winner is selected from among the candidates for the
Morisawa Award.

Entry to the competition for the Akashi Award is optional.
One typeface is selected in the Kanji and Latin Categories,
respectively.

Each prizewinning typeface will be produced and mar-
keted by Morisawa under the provisions of a rights agree-
ment, with the aim of releasing the typeface within two
years.

Winners are given a certificate, a trophy, and prize money.

Prize money
1 million yen
(for each prizewinner in each category)

People’s Choice Award

This award is given to typefaces chosen by popular

vote online.

Entry to the competition for the People’s Choice Award

is optional.

Entries that receive the largest and second largest number
of votes are selected as winners in the Kanji and Latin
Categories.

Winners are given a certificate, a trophy, and a commemo-
rative gift.
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Overview of Entries
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The number of entries by categories
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Countries and regions of applicants
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The Morisawa Type Design Competition 2012 received
a total of 615 entries, of which 239 were submitted to
the Kaniji Category and 376 to the Latin Category.
Among the works submitted, there were 37 typeface
families entered in the Kanji Category and 43 in the
Latin Category.

Three typefaces were entered in both categories,
signifying a growing awareness of the globalization of
letter cultures.

By typeface classification, display typefaces were by far
the most numerous entries in the Kanji Category with
90 typefaces submitted. Combining these typefaces
with brush-style and script typefaces, it could be said

that more than half of the submitted works were dis-
play typefaces. In the Latin Category, the breakdown of
entries was 103 sans-serif typefaces, 84 serif typefaces,
and 78 display typefaces.

Over 70 percent of all entries, including 190 works in
the Kanji Category and 278 in the Latin Category, com-
peted for the Akashi Award.

For the People’s Choice Award, there were 137 works
entered in the Kanji Category, accounting for about 50
percent of all applications in that category, and 298
entries in the Latin Category, representing nearly 80
percent of the category total.

Entries were received from a total of 298 designers,

including 191 designers from Japan, which made up the
majority, followed by entrants from China, Taiwan, and
other Asian countries and regions. The competition
also attracted applicants from other regions, including
the Americas (the United States and others), Europe
(the United Kingdom, Hungary, Spain, and others), and
the Middle East, making the competition truly inter-
national with entries received from 29 countries and
regions in total.

Note: Entries were classified based on the classification stated by
the applicant.
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Masahiko Kozuka Type Design Director
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Osamu Torinoumi Type Designer
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Yasuhito Nagahara Graphic Designer
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Kenya Hara Designer
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Matthew Carter Type Designer
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Cyrus Highsmith Type Designer
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Akira Kobayashi Type Designer
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Sara Soskolne Type Designer
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Tsunehisa Morisawa President, Morisawa Bunken Inc.
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The Progress of the Morisawa Type Design Competition 2012
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The Morisawa Type Design Competition 2012 received entries through the official
competition website between July 2 and September 30. A total of 615 typefaces
(239 for the Kanji Category and 376 for the Latin Category) were submitted from 29
countries and regions mainly in Asia (including Japan), Europe, and the Americas.
The Application Guidelines were downloaded a total of 3,355 times including both
the Kanji and Latin Categories, showing heightened worldwide interest in typeface
design in the digital age.

The screening was conducted on October 18 and 19 in the conference room at the
Morisawa Inc. head office. The judges in the Kanji Category were Masahiko Kozuka,
Osamu Torinoumi, Yasuhito Nagahara, and Kenya Hara, and in the Latin Category,
Matthew Carter, Cyrus Highsmith, Akira Kobayashi, and Sara Soskolne. President
Tsunehisa Morisawa of Morisawa Bunken Inc. served as judge for the Akashi Award
in both the Kanji and Latin Categories.

Before starting the screening on the first day, a moment of silence was held in
honor of Kan Akita, who passed away on October 16. All gathered recognized with
gratitude the great contribution Mr. Akita had made in supervising the creation of
the competition’s logo and the overall design concept of the publicity material, in-
cluding posters and leaflets. Following this, Matthew Carter was elected as chair of
the jury and Masahiko Kozuka as head judge in the Kanji Category. Separate screen-
ing processes for the two categories commenced under these elected leaders.

In the first round of screening held in the morning, each judge chose typefaces

that they deemed to be qualified for the second round and awarded them points.
About one-quarter of all entries advanced to the next stage in both categories. In
the second and third rounds of screening held in the afternoon, the judges chose
works by consensus, resulting in 21 finalists in the Kanji Category and nine first-tier
and 23 second-tier finalists in the Latin Category. This wrapped up the first day

of screening.

On the second day, more detailed screening was carried out through intensive
discussions among the judges on the originality and attractiveness of each finalist.
In the Kanji Category, the judges reviewed the works in terms of beauty of form and
degree of finish as fonts, as they had on the first day. By comparing the finalists and
awarding them each points, they narrowed the pool down to seven.

Further examinations and discussions of individual works and their design concepts
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followed. Through this process, the judges selected by consensus winners that
were effective in proposing an innovative approach to type design and today’s font
environment. In the Latin Category, the judges reexamined the nine first-tier finalists
selected the previous day, discussed their strong and weak points, and narrowed
down the candidate pool. Some of the works impressed the judges favorably but
were not chosen as finalists because of their potential difficulty in developing into
fonts. The judges also reevaluated the second-tier finalists, choosing several of
them and ranking them through consensus, with careful consideration given to their
texture in text, consistency in form, and versatility in font size. The judges selected
two weights in the eight-weight typeface family that demonstrated the highest level
of excellence, as the Gold Prize winner.

In the two categories, a total of eight typefaces were selected for the Morisawa
Award (Gold, Silver, and Bronze Prizes) and the Akashi Award. Since the winner of
the Bronze Prize of the Morisawa Award in the Kanji Category also won the Akashi
Award, there were seven winners in total.

Independent from the screening for the Morisawa and Akashi Awards, online
voting for the People’s Choice Award was conducted between October 11 and 17,
with the total number of votes reaching 6,592 in both categories. The People’s
Choice Award was conferred on the two typefaces that received the largest and
second largest number of votes in each category.
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Gold Prize Silver Prize Bronze Prize

Waran Spring Hair (Haru-no-Kami) Suzumushi
Kunihiko Okano [Japan] Shigenao Uzuki [Japan] Aki Toyoshima [Japan]

BR3Z8BFI Latin Category
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Blanco medium/medium itatic Hashar Baldufa
FIAYR - THRI— [F—2+S5U7] SZIN-BES—/ [F5I1]

Gold Prize Silver Prize Bronze Prize

Blanco medium /medium Italic Hashar Baldufa
David Foster [Australia] Daniel Sabino [Brazil] Ferran Milan Oliveras [UK]

BABE Akashi Award
FO3Z8BP9 Kanji Category
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Suzumushi
Aki Toyoshima [Japan]

BX3Z8BF3 Latin Category

Jara
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Jara
Timothy Donaldson [UK]

77 Vi8E People’s Choice Award

F0328BF3 Kanji Category
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£8 & [B%] Tl R TP T— [FAUA]

1st Prize 2nd Prize

Suzumushi Tegaki
Aki Toyoshima [Japan] Neil Summerour [USA]

BR3Z8BFI Latin Category
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Latin Seal Blanco sou
NA - F v pE] FI4YR T3 RI— [F—R+5UT]
1st Prize 2nd Prize

Latin Seal Blanco sou
Hao Zhang [China] David Foster [Australia]
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Morisawa Award [Kanji Category]
Gold Prize

Waran

Kunihiko Okano

Intention of the work

Waran (literally “Japanese orchid”) is a typeface
designed for use when mixing Japanese
characters and Latin letters. Composed of letter-
forms that have a low waist and broaden slightly
toward the base, this typeface is envisaged for
the vertical typesetting of Japanese and Latin
characters. The name “Waran” comes from the
motif of the design, the Japanese orchid which is
associated with modesty, and the name also
plays on the low waist of the typeface and the
low-lying country of the Netherlands. (The kanji
used to write Waran is also used in the Japanese
word for the Netherlands.) Just as much Western
culture entered Japan through the Dutch during
the Edo period (1603-1868) and greatly influ-
enced Japanese culture, | hope this typeface will
serve as a vehicle of intercultural communication
between Japan and the rest of the world.

Biography

Born in 1971 in Hyogo Prefecture, Japan.
Graduated from the Visual Design Department of
Kyoto City University of Arts in 1995. After
working for Ing Associates Inc. and Type Project,
founded Shotype Design in 2008. In 2011,
completed the master’s program in Type and
Media at the Royal Academy of Art (KABK) in The
Hague, the Netherlands. Released an original
typeface called Quintet from Photo-Lettering

in 2011.
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Premium quality Japanese Sake

Senreikin
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Senreikin Shuzo Inc.

Judges’ Comments

Masahiko Kozuka

AD DT

Z

d A well-designed typeface requires not only
- beauty in individual letters, but also smooth
flow in composition. Waran successfully

achieves the smooth flow of visually expressed
words with its harmonious combination of

A) N\
~N D l\_A‘ \ kanji and kana, and skillfully demonstrates
\J ) [ b :El: the designer’s originality. The letterforms are
N N somewhat reisho (clerical) in style with hori-

zontal lines that have an accent on the top
and no stop at the end. Together they produce

— AN i a fresh look and achieve fluid expression.
% g ! x £ % [ H =% o
j‘t ) \ - n n J N\ Osamu Torinoumi

I am impressed by the typeface’s aim of inte-
grating Japanese and Latin letters in one con-
cept. The form of the kanji in particular is fluid
and very beautiful, effectively reflecting the
natural movement of the designer’s hand when
writing with a brush. The two kanji of % and #&,

j‘iz’) § . E‘ Z'KLJ: & Z (E Liz/) N 'I j(j‘ ’] {/ z 7;[ %) @ where diagonal strokes pass through horizon-

tal lines, well illustrate this. The kana could be
further refined by making adjustments to size

ToLLT—ALFEZSNTHY., L ald i

14V FETIEK18% 5

Yasuhito Nagahara
=3 {, _:i k -@‘ This typeface stood out among all the entries
AR AA for its outstanding concept. Being slightly

trapezoidal in form, the individual letters seem

> ~ > ~ ~ - .
N E - _T % - %) - k Z/) N @ %) & N poorly balanced when seen in isolation, but
%) Z/) N . t - {4 j: — Z__ — l/ j: \’ 7 9 they achieve stability in the horizontal setting,

aligning with the x-height of the Latin letters.
This typeface has the specific aim of creating
an integrated design of Latin and Japanese let-
ters and is able to skillfully communicate this
concept in composition.

The fifth exhibition of Japanese great artists. Kenya Hara

EIlLwIisuy Lol
}Ef%\ = DEK
/ '£¥7K

HUMNE B2 (Toshusai Sharaku) &%, 7B
i B ARD F R D,

BBOE (17944F) SAHCBFEORBIEIALL
DI TDR107 ADOHMAI I T4SRRD SRR
fréba HARL. BRALF RO 3T o L%
B L7 IEARRBI oz IR ED L LTSNS,

| was first attracted by this typeface for its
distinctive form, including the unique shape
of its letters and its ingenious use of sharp
. and rounded angles as well as hooks. Soft,
]apanese woodblock pamnter fluid strokes are skillfully applied to achieve a
harmonious blend between the Japanese and
Toshus 0”: Sharaku Latin letters. Careful consideration is also given
to the design of punctuation marks so that
they do not hinder the smooth flow of the mix-
ture of Japanese and Latin letters. | particularly
appreciate the designer’s ambition to design
a typeface for multilingual typesetting, a key

Toshusai Sharaku (BN B2, L5 LwI S issue facing the world of fonts today.
Le &< active 1794-1795) is widely considered

to be one of the great masters of the woodblock

printing in Japan. Little is known of him, besides

his Ukiyo-e prints—neither his true name nor the

dates of his birth or death are known with any

Morisawa Award [Kanji Category]
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Morisawa Award [Kanji Category]
Silver Prize

Spring Hair (Haru-no-Kami)
Shigenao Uzuki

Intention of the work

In designing Spring Hair, | sought something novel
and used my imagination to create fluid letter-
forms that give a sense of lightness even to those
who are not familiar with Japanese characters.
Letting my imagination flow freely, | was able to
capture in the typeface the image of a woman’s
long hair blowing in the spring breeze. Equipped
with display and headline families and graphic
parts, the typeface is designed for use mainly in
horizontal typesetting. | hope users find their own
unique applications.

Biography

Born in 1957 in Tokyo, Japan. After graduating
from Chuo University, entered Sha-Ken Co., Ltd.
where he worked under type design masters
Kazuo Hashimoto and Tsutomu Suzuki. Currently
works as a freelance type designer. Lives in Kawa-
goe, Saitama Prefecture.
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Judges’ Comments

Masahiko Kozuka

This is a unique and unprecedented typeface
that would not have been accepted in the
phototypesetting era. Half of the character
space is dedicated to the overall shape of the
kanji and kana while the other half is used to
convey mood through the use of sweeping
strokes. Its ambitious design has a highly mod-
ern look that captures the eye. It would make
a unique display type in the right context.

Osamu Torinoumi

This typeface is very distinctive and novel in its
method of expression. It is indeed worthy of
this prize in that the designer boldly attempt-
ed something that nobody has done before
and successfully designed a large number of
characters. It seems that the designer was try-
ing to show elegance and sensitivity, but | was
a little perplexed as | find this typeface some-
what stiff and comical and suitable for use in
cartoon titles.

Yasuhito Nagahara

This typeface scored the highest in the “eccen-
tric form” group. It is a completely new kind

of Japanese typeface with its distinctive right
sweeping strokes, enabling it to produce beau-
tiful lines in the vertical setting and to create
strokes comparable to descenders in the Latin
alphabet. Despite its deviation from regular
Japanese letterforms, | regard this typeface
highly because of its strong design concept.

Kenya Hara

This typeface is unique in terms of its radi-
cal alignment and style elements. If you look
closely at the individual letters, their distinc-
tiveness will stand out more and more, creat-
ing an almost frightening impression. How-
ever, when the letters are brought together to
compose a text, they give a different impres-
sion, one of a mystical softness like a willow
swaying in the breeze. | gave the typeface
high marks for its unique right upward-sloping
lines, not only in the vertical setting, but also
in the horizontal setting. | respect the designer
for the novelty of the design concept and for
working out every detail of the letters as a
font, not a logotype.

Morisawa Award [Kanji Category]
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Morisawa Award [Kanji Category]
Bronze Prize

Akashi Award [Kanji Category]
Suzumushi

Aki Toyoshima

Intention of the work

Suzumushi is a display typeface with a warm
human touch. Its design motif comes from the
scenes of commoners downtown which are often
the topic of Edo-rakugo storytelling and
kobanashi short tales. Because hiragana is
designed to appear soft in comparison to kaniji
and katakana, a combination of kanji and hira-
gana creates a different look from kanji-only or
hiragana-only texts. | hope users enjoy the round
and rhythmic look of the typeface.

Biography

Born in 1977 in Nagoya, Japan. Worked for sev-
eral design companies following study at a junior
college and a technical school. Moved to USA

in 2009. Currently works as a freelance designer
in New York City and serves as a member of the
Font 1000 independent typeface development
project.
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Judges’ Comments

Masahiko Kozuka

Although the style itself is not new, | regard
this typeface as worthy of the prize because
of its humorous expression that achieves an
“unbalanced balance” overall. Its unique coun-
ters that can be seen in such kanji as & and
A% and a deformed Chinese character radical
shin’nyo (i_), with the bottom line clipped to
half length, are very striking, demonstrating the
artistic sense of the designer. The design of
the hiragana still has much room for improve-
ment. | look forward to the future develop-
ment of this typeface.

Osamu Torinoumi

| am particularly attracted by the form of the
kanji. The skillful use of large teardrop-shaped
elements, which | personally called “tad-
poles” during the screening discussions, con-
tributes to the typeface’s playful and appeal-
ing finish. Aside from the details of the begin-
ning and ending strokes, all elements except
for the teardrop-shaped ones are composed of
straight lines, but these lines are expertly ren-
dered so that they do not give the impression
of being straight.

Yasuhito Nagahara

At first glance, the ink drops appear to be
made from overlapping lines, but taking a clos-
er look reveals that there is almost no trace of
handwritten lines. This is why this typeface is
successful as it is, unlike conventional hand-
written lettering and other drawing-style Ming-
cho types. This typeface has a little something
special that sets it apart from other casual
style Ming-cho with distinct, charming touches.
These special elements will lead to the wide
popularity of this typeface.

Kenya Hara

| am quite impressed by the designer’s tech-
nique of expressing the calligraphic blurred or
scratched look by using well-organized and
simplified Bézier curves. In addition, she gives
the typeface a primitive and halting quality by
paying meticulous attention to the details of
the start and end of each stroke and making
precise calculations rather than improvising.
This is exactly what a professional font design
should be.

Tsunehisa Morisawa

| appreciated the unique and interesting shape
of the letters. Although the individual elements
are not uniform in size or position, each letter
overall somehow achieves a good balance. | also
gave high scores to the hiragana and katakana
for their finely tuned design and excellent bal-
ance with the kaniji. This typeface will enhance
Morisawa’s current product portfolio and is
qualified as the recipient of the Akashi Award
for its potential for versatile application.

Morisawa Award [Kanji Category] / Akashi Award [Kanji Category]
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Blanco Medium / Medium ltalic
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Intention of the work

Blanco is a serif typeface for reading sizes in
print for extended texts. It hopes to convey
a contemporary voice in its appearance.

Its sturdiness is derived from the influence
of typefaces like Plantin, Fleischmann and
Caslon. The italic is designed to be more
outspoken while maintaining the same grey
value as the roman.

Biography

David graduated from Swinburne University

with a Bachelor of Design in 2005. After five
years as a graphic designer, he attended the
master’s program in Type and Media at the

Royal Academy of Art (KABK) in The Hague,
the Netherlands.



It was grand to see that first
mountain horseman ride.

Through the stringy barks and
saplings, on the rough and broken
ground. Down the hillside at a racing
pace he went; And he never drew the
bridle till he landed safe and sound.

JACK CLIMBED UP
ON FOOTERS HILL
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It was grand to see that first

mountain horvseman ride.

Through the stringy barks and
saplings, on the rough and broken
ground. Down the hillside at a racing
pace he went; And he never drew the
bridle till he landed safe and sound.

JACK CLIMBED UP
ON FOOTERS HILL
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THE MAN FROM SNOWY RIVER
A.B‘Banjo’ Paterson 1864 — 1941

And one was there, a stripling on a small and weedy beast;

He was something like a racehorse undersized,

With a touch of Timor pony - three parts thoroughbred at least -
And such as are by mountain horsemen prized.

He was hard and tough and wiry - just the sort that won’t say die -
There was courage in his quick impatient tread;

And he bore the badge of gameness in his bright and fiery eye
And the proud and lofty carriage of his head.

But still so slight and weedy, one would doubt his power to stay,

And the old man said, “That horse will never do

For along and tiring gallop - lad, you’d better stop away,

Those hills are far too rough for such as you.”

So he waited, sad and wistful - only Clancy stood his friend -
“Ithink we ought to let him come,” he said;
“Iwarrant he’ll be with us when he’s wanted at the end,

For both his horse and he are mountain bred.”

Judges’ Comments

Matthew Carter

This is a very high-quality typeface that can-
not be described as either innovative or
traditional. With excellent legibility, rhythm,
and flow, it exhibits distinct individuality and
functionality at the same time. It seems that
this typeface was made by a designer well

educated in the art of type design. Very suit-

able for practical use.

Cyrus Highsmith

Of all the finalists, this typeface demon-
strated the finest technique. Its design and
spacing are excellent, and the large number
of character sets shows a highly professional
approach. Having both lining and non-lining
figures also merits attention. With its elegant
and conventional design, this typeface is un-
derstated in a positive way while embodying
what an ideal typeface should be.

THE MAN FROM SNOWY RIVER
A.B ‘Banjo’ Paterson 1864 — 1941

And one was there, a stripling on a small and weedy beast;

He was something like a racehorse undersized,

With a touch of Timor pony — three parts thoroughbred at least -
And such as are by mountain horsemen prized.

He was hard and tough and wiry - just the sort that won’t say die -
There was courage in his quick impatient tread;

And he bore the badge of gameness in his bright and fiery eye

And the proud and lofty carriage of his head.

But still so slight and weedy, one would doubt his power to stay,

And the old man said, “That horse will never do

For a long and tiring gallop - lad, you’d better stop away,

Those hills are far too rough for such as you.”

So he waited, sad and wistful - only Clancy stood his friend -
“I think we ought to let him come,” he said;
“Iwarrant he’ll be with us when he’s wanted at the end,

For both his horse and he are mountain bred.”

Akira Kobayashi

The greatest appeal of this typeface is its
legibility. The typeface has a well-balanced
rhythm, and the italics in particular have
good legibility like that of a script type. For
example, ligatures such as gr are skillful with
a fine-tuned design to keep good rhythm.
The typeface is very easy to read thanks to
its design which is classic in the good sense.

Sara Soskolne

This typeface manages to achieve that most
tricky of balancing acts-it is an extremely
solid, workhorse text face in the most tradi-
tional sense, but at the same time feels thor-
oughly contemporary and fresh. What excites
me most about the design is how beauti-
fully it sets at small sizes; yet when set large
it reveals some truly lovely details. Another
tricky balancing act, and one this design also
does expertly.

Morisawa Award [Latin Category]
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Silver Prize

Hashar

Daniel Sabino
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Intention of the work

Because script typefaces are generally
very wavy and have plenty of swashes and
ornaments, they are normally associated
with elegance and suavity. Hashar, on the
other hand, is made to be aggressive, and
suitable for other kinds of projects. It is the
result of the experimentation of fracturing
the curves and it offers some interesting
solutions and a broad new feeling for the
category.

Biography

Daniel Sabino is a Brazilian type designer
based on Sao Paulo and running his own
studio, Blackletra. In 2011 he graduated on
the M.A. Tipografia Avanzada from EINA/
UAB, Barcelona, specializing in Type Design
and Typography.
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Judges’ Comments

Matthew Carter

This typeface offers quite a distinct design,
having the appearance simultaneously of
clear handwriting, naturally written letters,
and letters written hurriedly. But one can
see in the lowercase letters that meticulous
attention has been paid to make the letters
flow smoothly. This is no easy job. This work
is a good example of transforming an excel-
lent idea into an excellent typeface.

Cyrus Highsmith

I like the typeface’s jagged lines; they give a
sense of speed. | recommended this type-
face in the early stage, when it was about
to be eliminated from the selection, so | am
glad that it is receiving an award. The type-
face comes together well as a set and has a
clear concept running throughout the entire
design. But there is one area that needs im-
provement: because a comma and a period
take a round shape unlike the shape of the
tittle of the i and j, they stand out oddly from
the other letters in terms of characteristics.

Akira Kobayashi

With its very unique letterforms, this type-
face reflects the designer’s high level of com-
petency in many aspects including the rules
applied to the angle of vertical and diagonal

lines. The skilled use of ligatures is also note-

worthy: consecutive lowercase [’s are each
given a different height, making an attractive
rhythmical shape. | also see skill in the let-
terforms of h and k with a swash. They are
decorative and yet not too gaudy.

Sara Soskolne

Script typefaces tend to be quite soft or deli-
cate in character, but this script face is won-
derfully, and atypically, brisk and vigorous. In
fact it's the opposite of soft and delicate —
although still very fluid in its forward motion,
conversely it is undeniably strong and robust.
The tension between the softness we expect
of a joining script and the vigor and dyna-
mism this one delivers is what makes this
typeface so enjoyable.

Morisawa Award [Latin Category]
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Bronze Prize

Baldufa

Ferran Milan Oliveras
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Intention of the work

Baldufa is a typeface designed for cata-
logues and small publications of cultural
content. The forms are inspired by the slight
distortions and idiosyncrasies that came
with old printing methods. It has distinct,
features such as rounded serifs, irregular
vertical streams, ink traps and extremely
thin junctions. These experiments in form
have not come at the cost of legibility: The
typeface remains suitable for both small
and display text.

Biography

Born in Barcelona, Spain in 1979. Studied
Graphic Design at Massana School of Art.
Relocated to the UK and obtained an M.A.
Degree in Typeface Design at the Univer-
sity of Reading. Currently employed at the
studio Dalton Maag.



Japanese Kanji Culture.
Without difficulty, people

The Japanese people use a
combination of four different
kinds of characters: kanji,
hiragana, katakana, and the
Latin alphabet. This system
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Aixi que la baldufa girava,
el fi filosof la perseguia per
tal d'agafar-la. Que la
canalla esvalotés i cerqués
d'apartar-lo de la seva
joguina no el preocupava

Aixi que la baldufa girava, el fi filosof
la perseguia per tal d'agafar-la. Que la
canalla esvalotés i cerqués d'apartar-lo
de la seva joguina no el preocupava
pas, el fi filosof, el qual, si havia agafat
la baldufa mentre encara girava, se
sentia feli¢, perd només un moment,
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Judges’ Comments

Matthew Carter

This typeface has excellent legibility in the
small size. But in the large size I noticed
some points for improvement and more at-
tention should have been paid to how the
typeface looks in that size. Having said that,
the design is of excellent quality and there

are many things that are worthy of commen-

dation. It is a very unique typeface.

Cyrus Highsmith

This typeface sets itself apart from the other
entries with its good spacing and drawing. It
has attractive characteristics and the shape
of the letter a is particularly cute.

But | was a little puzzled by the design of the
parts where a curved line touches a straight
line. | think this detail is distracting at large
sizes and in small sizes it has no function.

Akira Kobayashi

Designing numerals is surprisingly difficult,
but these are well balanced and have a very
good shape. Regarding the upper and lower
serifs on the letters, however, it seems that
there is no special meaning to the design

of the lower serif as it is simply a reversed
version of the upper one. | suggest that the
shape of the serifs be unified in one of the
two ways, because while being less notice-
able in the small size, the difference is easily
spotted in the large size.

car després la llancava al terra i se
n'anava. Creia que la coneixenca de
qualsevol petitesa, com també...

Sara Soskolne

This typeface combines a strong underlying
structure with some rather sweet and distinc-
tive details. In fact some of its details, such as
the top serifs on letters like the n, are quite
unconventional and yet the typeface comes
together quite well as a whole. Although this
typeface was entered in other weights as
well, we only selected this weight as a finalist,
because while its unique serifs are still deli-
cate enough to be integrated into the whole
in the lighter weight, in the heavier weight
they become a little overbearing. But if that
could be resolved further we thought the rest
of the family had definite potential as well.

Morisawa Award [Latin Category]
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Intention of the work

Jara is an attempt to be two things at once
as well as something it is not: a typeface
that merges the tropes of blackletter and
grotesque and a play on the simulacrum of
letterform while only being a lettershape. It
explores a sense of the erotic and corpulent
and honours a great observer of contradic-
tions, Victor Jara.

Biography
Timothy Donaldson is a letterworker:
a writer, drawer, performer and educator.
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Judges’ Comments

Matthew Carter

Although we all liked this typeface,
we were a little hesitant to select it
as the winner of the Akashi Award.
Its design is very ingenious, making
letters extend beyond their limita-
tions, and its rather exaggerated
forms are amusing and exhibit orig-
inality. But not all letters succeed
in producing the same effect. If the
designer can manage to resolve
this, it will certainly become an ex-
cellent typeface.

Cyrus Highsmith

A very funny typeface with ample
black areas and unusual lines. The
letters are bouncy having curves
with attractive expressiveness. Be-
cause the usage is limited to text
in the large size, it will fit well for
decorative uses such as on posters
or book covers. But its ligatures are
less legible and, compared to non-
ligatures, lack rhythm and flow.

Akira Kobayashi

Of all submitted works, this type-
face excited me the most. First, |
was surprised by the hairlines on
the capital letter O. A series of capi-
tal letters often tends to be boring
because of its continuous vertical
lines, but this typeface successfully
adds rhythm and appeal to the let-
terforms. Its design follows the tech-
nique of calligraphy with inserted
cuts according to the hand move-
ment. This is what makes the type-
face legible. The typeface still main-
tains a sense of speed and flow.

Sara Soskolne

We chose this typeface as the win-
ner of the Akashi Award because
although it is quite fun and experi-
mental, we could still see room for
improvement before it is resolved
enough to fulfill its potential as a
design. It's our hope that the de-
signer and the development team
at Morisawa will be able to work
together to develop that potential
as a future Morisawa release.

Tsunehisa Morisawa

| found this typeface original for
the way it expresses letters by
drawing white lines in the black
areas. It is quite an innovative
design with very strong impact.
Although there are some issues to
be solved to create a font, includ-
ing how to incorporate various liga-
tures like Th and LA, this typeface
is very interesting and has promise
in that it could expand its design
potential by using unique ligatures.

Akashi Award [Latin Category]
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General Comments from the Judges
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Masahiko Kozuka
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It was a great surprise and joy for me that the Morisawa Awards International
Typeface Design Competition was restarted as the Morisawa Type Design Com-
petition after a ten-year hiatus. As a judge for the competition, | expected to see
entries demonstrate a fresh perspective on letters with the great changes that have
taken place in technology and the lettering environment over the past decade. |
was a little disappointed, therefore, that no entry showed a particularly innovative
approach toward type design, although the level of the entries overall was higher
than ten years ago.

Designing typeface has always been constrained by technical factors: even after the
hot-metal era of printing, the designer’s control has continued to be restricted in
such areas as letter spacing and lens size in the case of phototypesetting and reso-
lution in the case of digital fonts. Even before the Meiji period (1868 -1912), how-
ever, innovative designs did exist in woodblock printing where letters and pictures
were freely laid out in one page with no constraints. In light of the possibilities of
further innovations on media and technology, | would like designers to go back to
the basics of “composing words” and boldly take on the challenge of going beyond
the set square space.

In regard to hiragana, while it plays an important role in the Japanese writing
system, making up over 47.5 percent of typeset text in Japanese, it is a phonogram
that itself has little meaning. With this in mind, hiragana should be designed as a
set of characters, rather than focusing on individual characters. Such an approach
would result in the development of a beautiful Japanese font.

5B &

Osamu Torinoumi
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As a type designer at Jiyu-Kobo, Ltd., | wondered what kind of role | could play as

a judge for the Morisawa Type Design Competition. As | prepared for the screen-
ing with this question in mind, | decided | would place importance on what | value
most in type design. | therefore decided to focus on the entries’ degree of finish as
letters, especially kana, an important element in Japanese typefaces.

| had expected to see more entries that were text typefaces or experimental type-
faces, so | was a little disappointed that many of the entries were headline typefac-
es with a relaxed, casual touch. Technological advancement has made it possible
for anybody to develop fonts, thus stimulating an interest in lettering and contribut-
ing to its popularity. At the same time, however, there may be fewer dedicated and
pioneering souls who pursue a career as a type designer or strive to create letters
for use for the next 100 years.

If designers familiarize themselves with the evolution of letters, they will find many
ideas for future type designs. How will the Ming-cho type in the horizontal typeset-
ting develop from here? What kind of typeface is appropriate in an era where the
brush is used less in writing? Can fonts be extended beyond their body by using
ligatures? | want designers to have enough boldness and creativity to find novel
answers to such questions.
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Overall, many entries looked similar to existing designs, but that cannot be helped
to some degree because we live in a world where there is a plethora of typefaces.
In light of this, | gave high scores to entries that clearly articulated merit as new
typefaces. | especially valued designs that demonstrated a clear concept, even if
they still had some inconsistencies in letterform, provided, of course, that they satis-
fied the minimum requirements in terms of form.

Several entries contained some exceptional letters; this was true for the brush-style
typefaces in particular. It is regrettable, however, that the individual letters failed to
come together to create an expressive typeface. If the designers could have created
a concept that hinted at a future typeface, for example, one that reproduces the
movements found in natural handwriting, by giving each letter various outlines and
applying advanced algorithms, they would have been able to fully exploit the fea-
tures of brush-style typefaces. | had also wanted to see entries incorporate today’s
highly sophisticated font technology that enables the use of ligatures and other
various functions that have not traditionally been used in Japanese fonts. | hope
future applicants will think more deeply about the significance of font development.
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In screening entries, | looked for typefaces that took a novel approach to letters,

in other words, letters that were neither handwriting nor logotype, were reproduc-
ible, and were expressive when in composition. | was also interested in whether
there would be typefaces suited to today’s typeface environment that calls for the
development of typefaces that accommodate the emerging information environ-
ment where multilingual typesetting of Japanese, Chinese, Korean, and Latin letters
is possible and such composed text can be browsed in any digital setting.
Expectations for typefaces will continue to heighten in the context of globalization,
but these expectations will not be satisfied by a simple mixing of existing typefaces.
Rather, it will require the creation of a single world by seeing different languages
as forming a single whole. If this is achieved, a new global culture of letters will
emerge as the crystallization of world wisdom. Having said that, | also expect to
see Japanese typefaces that place importance on locality and express the unique
nature of the Japanese language.

Being a judge for the Morisawa Type Design Competition was a very rewarding
experience for me in that both designers and users of letters participated in the
screening. In the future, | hope we will share common issues in Latin and Japanese
letters in order to broaden the world of typeface design.
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| saw plenty of potential not only in the prize-winning works, but also in the other
entries. Even among the works of non-finalists, some demonstrated exceptional
quality or original ideas.

There is no royal road to winning the Morisawa Type Design Competition. But if
one succeeds in transforming excellent ideas into concrete forms, it will result in a
good evaluation. Of course that is no easy task.

In fact it is a very challenging one. But by reading these comments from the judges,
| hope designers will discover what we look at and what we don’t look at, and
what we think is important and what we think is not important in the selection
process.

Many things have changed since the last Morisawa competition ten years ago.
This is not only true of the world we live in, but also of the world of type design.
Amid this environment, we have embarked on the endeavor of developing a type-
face design competition for the new era.

At the next competition in 2014, we expect to see more entries that demonstrate
higher quality.
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| would like to express my appreciation to the people of Morisawa for giving me
this wonderful opportunity to serve as a judge for the Morisawa Type Design
Competition. | was in charge of the Latin category, but | also looked from afar at the
entries in the Kanji category and saw many interesting typefaces.

In the Latin category, there were fewer text typefaces than display and headline
ones, and many of the works seemed to have been strongly influenced by cal-
ligraphy. These days we see so many old-style text typefaces even among those
released in recent years. Existing typefaces are of high quality so developing new
ones requires a novel approach.

| wanted to see more practical and functional typefaces and more ambitious de-
signs for decorative typefaces.

To everyone who will be designing type in the future, | would like to stress the
importance of designing typefaces with the recognition that they are essential ele-
ments in a story. Take a book, for instance.

Typefaces together with the cover, the content, and the paper should help the
storytelling. Interestingly, designing versatile typefaces often results in a very
limited range of application. But the more specific the design is, the greater the
chance the typeface will be used in a variety of contexts.

This is not always the case, but it happens quite frequently.
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This is the first time | have served as a judge for the Morisawa Type Design Compe-
tition, and it was an interesting experience.

Many of the entries incorporated movements found in handwriting, and what fasci-
nated me the most was the heavy use of ligatures.

Beyond fi and other standard combinations, | found it quite interesting to see the
use of ligatures such as grin places where it is hard to notice unless you look
carefully. For this competition, | looked forward to encountering novel designs, but,
contrary to my expectations, there were few such works.

Many entries were rather traditional headline typefaces. | do hope that next time
applicants will create more innovative works that excite the judges.

| also expected to see entrants use more techniques to present their type designs,
not just simply displaying letters but arranging them to form words and sentences
in order to show how the type can be used.

As the competition was organized in Japan, | would have liked to see more entries
that attempt to combine Japanese and Latin characters. In competitions in the
West, there are many works that combine Greek and Latin alphabets, for example.
Since the judges for the Morisawa Type Design Competition are among the best

in the Japanese and Latin categories, it would certainly be interesting to have such
provocative entries. | expect to see more designers not only in Japan but through-
out the world take on this challenge.
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First, | want to say how very much | enjoyed participating in judging this year’s com-
petition, and how glad | am that the Morisawa Company has revived it again.

Any truly outstanding typeface design is made such by virtue of both the originality
of its voice, and by the skill of its execution. We found that many of the entries for
the competition this year were very strong in either one aspect or the other, but

the true challenge was to find those rare examples which were equally strong in both.
If I were to offer some advice to future applicants, it would be that in addition to
allowing themselves as much time as possible for their ideas to percolate and
evolve, and gain the critical distance that time permits, | also think it is crucial to
have other people whose opinion you trust look at your work — to get critical feed-
back along the way which enables you to see what you are making from another
perspective, and to question some of the decisions you might otherwise have just
taken for granted. To me this is an essential part of the design process.

The studio where | work has a very collaborative culture. | can’t imagine ever want-
ing to work alone again — | don’t think working in isolation is conducive to becom-
ing the best designer you can be. It's extremely difficult to truly see your own work,
but through the eyes of others you are able to see things that you would never
notice on your own, and that can only make your work stronger and your own judg-
ment even better.
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As a judge for the competition, | realized afresh that there are many people en-
gaged in typeface design on a daily basis, and this gave me great pleasure. We at
Morisawa will continue to provide designers with an opportunity to develop new
typefaces by holding this competition. In this way, we will ensure that more and
more outstanding typefaces by excellent designers are discovered and users have
increasingly wider options.

In selecting the winners of the Akashi Award, | focused on the feasibility of the
design as a commercial product. Specifically, | paid close attention to factors such
as versatility in usage and the degree of difficulty in digital reproduction in terms of
the distinctive elements in the typeface and data volume. | also based my judgment
on the fact that the chosen typeface can be refined during the production process
provided a certain degree of finish has been achieved at the stage of the competi-
tion. The prizewinning work in the Latin Category reflects this consideration. | look
forward to developing this typeface through discussions with the designer.

While | am satisfied overall with the competition results that enabled us to select
works that will surely enhance our product portfolio, | have the impression that
entries in the Kanji Category were not very ambitious. | am also a little disap-
pointed that there were few entries of standard Ming-cho and sans-serif typefaces.
At the next competition, | hope to see more entries that break new ground even if
they still have some inconsistencies in design and more entries that are bold and
ingenious and are on a par with good typefaces already on the market.
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Awards Ceremony
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isawa
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Morisawa Award
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David Foster

The awards ceremony of the Morisawa Type Design Competition 2012 was

held on November 8, 2012 at the Tokyo head office of Morisawa Inc.

President Akihiko Morisawa gave the opening remarks and stated his pleasure
with the great success of the competition which aimed to discover outstanding
typeface designs. He again expressed his gratitude that the competition received
many entries from Japan and from around the world despite the short period

for applications.

Judges present at the ceremony then gave general comments on the prizewinning
works. Masahiko Kozuka, who served as head judge in the Kanji Category, said

he sensed a heightened awareness of letters and typefaces as every entry paid
meticulous attention to detail and many of the designs were creative.

Here he referenced Waran, the Gold Prize winner in the Kanji Category, saying that
every single line of the typeface was filled with spirit.

Responding to this remark, Kunihiko Okano, the designer of Waran, said that he
was surprised more than excited on hearing that he had won the award, because
this was his first attempt to design a Japanese typeface. He expressed appreciation
for the Morisawa Type Design Competition because it provides a valuable op-
portunity for freelance type designers like him to receive constructive feedback on
their typefaces. He also expressed his future plans to further refine Waran, which
is designed for use when mixing Japanese characters and Latin letters, in order to
develop it so that it is used not only in Japan but also throughout the world.

The awards ceremony was then officially closed, thus ending the eight-month
Morisawa Type Design Competition 2012 that had begun with the March 2012 an-
nouncement of the competition.

Akashi Award
Kanji Category.

Ak Toyoshima
........

Morisawa Award
Latin Category
pronze Prize

Ferran Milan Oliveras

SEECESNMOT 1 — IHGROLEICIFZNZNZEEROBRHRIHLSDNTVS,
The trophies for each winner. The prize-winning typeface is printed on the upper part of each cube.
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The Morisawa Type Design Competition will be held again

in 2014. Entry details will be announced on the official
competition website.

http://competition.morisawa.co.jp
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The typefaces contained in this book have been edited for publication with due care

taken to preserve the original designs as much as possible.
Some of the works have been enlarged or reduced in size as necessary.

All entries were subject to judging, including those that failed to meet certain
criteria (e.g., an excess or shortage of assigned letters) but satisfied the minimum
requirements and did not deviate too much from the intent of the competition.

All prizewinning works were selected by the judges based on a consensus process

after a preliminary review by the competition secretariat of all submissions.
Unauthorized duplication of this book and the award works is prohibited.
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